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= AT RAEE

THEFRESFE (event) L £ oo 2 FRA TR E
oo T4 Netflix =@ o % %+ ¥ 2 & Disney+ ~ CBS All
Access ~ Applet ~ Amazon Prime Video =% i i® £ B3 271 Fe
BRI NE ¢ - B 0 % % £ & Disney+inih
WA B R - R F B2 v (Barnes, 2019,
November 23) -

R SR M . SEERAE "B ROIEEE T 8B
be , A REEIE - TR amsRHYEAM: - DVD,/BEEERE - BEEEER -
G BRI - WE G A GBS ] AERNE T E
o HEEE BRI - FrEnvE T T e K
EHENT TES - RBEREZT, S ( Motion Picture Association,
2022) HyEEREh - REEELTEIRSETSAETER - 2019 48 - BURUAR
BB E s R MBS (455 (B30T GREGHY 46.4%) HXHE
BUEERBEA S (423 (B3E70 0 &5 43.1%) - B NARMAE > Bl
BT EHEE R RIS - 2021 FHY LRI E 72.1% - Bl{HLE
i 2 MEIR TS 2 506 {(2357T - RILAIERSS [S0hs - 2R
e (s ) RSBt B A AERIVEPUE - PR T4
wEEEHE - KGH - REBURR - BRI EED - EEEFERT
HIE(ERZ (event film) Z 4k » Bt/ NEIBUERFAERY 52 7 DL Pl ik
He s B e B A -

EHREENE  ER (HEURHR) B TIB 3t L g
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RIS & BRI 025 TR SRR B e 9 RIS 4R e A B 8
2020 FAE IR SEH I B R R IR E L E LG ARIFTRARRRL - &
SRR B BRI ETYE - 2020 FERY RIREE iR HEL 2019 FEk
M= 72.1% o RIEFF 2% R AE 2021 FREMIR 25 - BEEEE
H 2019 FFHy—F (50.4%) - BABLEIER » EUREBRESTTE) T RE
s b Q| 2B EMEY & - RERRESUTERGE TSI HE IFE 2020
B 2021 S5 AIFEE T 23% B 14% > Ho DGR FE TR 5 U &
283 (Motion Picture Association, 2021, 2022) - DLEEREZE Netflix
HIETRIE R B » 4 2020 —F- 7 [l - B80T #8 i 3,600 EHYE S5 TRI%L -
EERETRIBUEAZENRI(E AR (Richter, 2021, January 21) - 2 RS
HarrisX MR > WSER 34% HEBIBFE NRTFEEITESRR
BURHE =7y 2 “HVEBUGREERRME T R 4 > FE R i R 2 18
& (Maglio, 2024, March 14) -

EEBIVENINAR » 2 BIEYE - 2021 FEEPIREEALRER
2020 FENET 11.7% » [Fl—0FHE - AIETTSEHVER A ELR EE AR
HEMBEIT R CULAE SRR » 2022) - FTHERBRHEHS EVE
EEEZNLOFFRC R B bR O - 2024 5 AlfFETS
7R AR AT - 2022 410 H 17 H) - AR FRY B
B OTT sy eEUr—EEhes - AR W E 2 M (FE
1) # PwC Taiwan (&l EatAISEGAT) AN (2023 RERElE
EIREE RS R E s ) BUR o i B RAM SRR E T R K iE Y
£ 28 OTT w5 2022 FHVEULEE 18 (83571 » %72 2019 4F
= MEEREFAE 2020 F34 KT TN ERTR - 25

(2024 ) RMER - @EIE OTT sZEhvas s HEH
Sz B A - H5EAS b 4 F RIS B BRIV S, » S E T A
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SUF 513 F R D DTG A AGR S BLBET # E E hT RS

HERZ B 2 30 s B2 T - Bl 2020 FRIZIEREE - AT RIFR
EREIEFT » {E R S RAR R R o R ARRE 7 O B S A 15
HIHY/KEE » WIEREZ K © Hi oo s B M AT LUK 2020 FAR By &R
PR R RE S0 ) ABEFTAELR T IREC MR EEIRIT RE
s R H R RAY 7 [ o T Netflix SRR B SRS 2Z @R R
— RV HANESFFI A2 35% (Baschiera & Fisher, 2022) o

1 EhFEEEXRERFM OTT EFENZER

1,800 60%
1,600
40%
1,400
1,200 20%
1,000 I
0%
800
600 -20%
400
-40%
200 ‘
0 -60%
2018 2019 2020 2021 2022
i wmOTT 25 BEEHI R —e=OTT i

Bfir - HEFIT %

BRI - AT E (2023 £RESEBREBHEERERE)
PwC Taiwan - FA4HEHE : 2024 &£ 5 A 1 H » HL g :
https://www.pwc.tw/zh/publications/global-insights/2023-outlook.html

FHZ B 15 A AR AR A (2 20N E g Ky - thRIBAE R A
fE ~ S{THIUEAR © Netflix + Amazon ~ Apple FHEH- V2R

.49 .
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RANEESATS » LA RAY SN T BE - 317
WURBDHEIVEER - @-LE - BEW S F BRI REIR R R
BAVEAG R E GO B CHV BRI - EEMERRTS - ETE A
2N ERERE (FEARRE) ~ OP/r) ~ (HJZGE A 1984) FF 4
A5 SRR VAT ARG R R MR —EFAE - W IB4E R - Bl
o BEENEERICHE R L - BRI RE R AR LR s T
A - SUERERAE R B4 [E20 RIS TN - EREERTCE
A~ DABE SR E Bl Y B8 2 4B IR i ER EORAYHEEX (Hennig-Thurau et al.,
2021) - RAFEE AT HREER R SEAEER SRR EE
MIEZE OB R AL, » ERAEEN L TS EIHAAEN - EHEEEA
FE SEH R RE B S B bRt BRI - fOER T 4R B SRR E R R AESE
#riER] (Hennig-Thurau et al., 2021; Mikos, 2020 ) - &2 EEZ 5 E#
BB (2023 - H 19) AP EEEREHARRERNZE © T~ X
HAPpIESLEDEZERY AEESB P RERTI 2 R RN
i EH - R BRTRET FERE LA o

Mangematin ctal. (2014, p. 2) 3 BB FHERET) T S ER

12017 4 Y B EAR AN ABUETHi 4R LR R L A2 EER - 4
B BreareEss M EESHE 36 (8 HrvE DA e SR P2 LB #EDUREE DT
o2 RO R B R e ST R AR AR B ART 4R R ~ BB L E8THY
ERR BB HIR Y - Netflix FHFSHEHEREBITHTHORE UL ALEE © T2 4y e
B LAz prmA P o (PHILIP: 2017 S H 18 H) -

2 2019 4F » ‘& Netflix FLBINER (G5 ) SR FoE2 TR AIF » BUHNRS
2R UCHI A BRI BT B AR I M SR A TEE i s 4 sE B S e 3
HUREER - M A (5) Bis%  SrEREGUURA] - BRERFEELS
St FAMEE TR AR T BERATEIR R R | (FET
77201943 H 4 H) o Netflix RIFEREI%AYA G IA bR E SR ERAPraER
AL TR (=777 20193 B5H) -

«50 -



HVEBFEORL QAT AF R TRILETE AE AT e

TENHIRIEEZEYrfE (disassembly ) EAEEZH (reassembly ) HYMEFE » 52
BOR M NEER S RUESDHEEFRET o ERRFA > AR ERR
HrEERCEE B S R 2 BRI i 2 AR A Mt
MOEEER OB EE 2 EES AR R - F e o i i i © By
PSR E S 2 HIRR A BT 2 AN RIS R B PR (B Y
JE 25 B S OIGAEN - SRR B M R 22 5 2 S E B
o EER,  AREZEREEEREY  BRABHMEBENEER ?
RylRlZ s s R o ARBHFE LA /1 B SR (mediation theory ) BAELFfAE
i ER YT BB R i (infrastructure ) BRRG Ry FTAESR - BEE R AR B
BB S ALAVMHRART 22 1 T35S - ARV MR S R s A T ERIIUL
*/\ﬁ*ﬁ‘ A1 Haritou (2015) RS - B RT S BRI I 2 PRER
AEER FHVRBERFZ] - R BRI E ST h A S E B
S o Zliﬁjuﬁﬂ LR R R R N ERZ OEE LA EM -

&~ MBIRE

il

S E RPN YE(E - EN R RE AN EUEIR - SR
B2 Roger Silverstone i&ﬁﬁ”é*?tfj s AR SR E AR - EAE B
PN EEZIIER - ZMHmieHt T — {IF#EF'@EJE’WE% A B P
MEHUNHYEE MBS - Silverstone (2006, p. 109) 508 " F4p BIERL
FHEAETD - RSEEBRATVIR T - ERETAEEREMEEEE
AUAEFE > TR (MRS BN B SRR > B LAY SR A g 40E
%&“ﬁiﬁﬁfﬁﬁﬂ%u AEEMAE - S22 > BT SIER 0

- BERTAMEARE T ARMERY ) B RBERISE o R iR RSB
r#éﬁf& #F2 (Couldry, 2008) - [REFR T #2885 (influence and

.51 .
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effects ) Z4b » BB &M (ritual and reflexivity ) [E]4% 52 2 5 5
(Silverstone, 2005, p. 190) - — -~ ZE[FHBRBIEETEE - e B
{EH R MERR AR TR - Tt G B LSS E R s B2 i EiE
( Silverstone, 2002, 2005 ) - = ~ T/ ES$EE(EHEHZF HFE - Couldry
(2008) Fi5f @ Ry SEERITEEE M E) (media flows) HYEHRENE: -
Fresft R Bt S ~ B ~ e DURERARIEE - #F
Z o PO EVRERNANEAE A BRI TR A I E T - ERNERRE
HYEERS LA - U ~ 2 HE ARSI E MK E R - HEAEE8ED
Sk B R ERRT L - RN~ 2B AR EE ARSI - B
B SR B R R O A - FTA BN EREEE TR UERE
( Silverstone, 1999, 2002, 2005, 2006 ) o H A PGS YN B A
BUHEBIRE S TH 2 B 1 1 2 AR (% > DL MM B ER IR 2 R Y 28
%o T~ BRI EFR T/ AYRAGE - Silverstone (2002, 2005) &7t
R R LSS (machine ) ZRAYTLRES » L& 4848 ~ FAEBLIAIE - 1M
TER SRR ERITE T - SR RIEE Y » NETR S [{E R

FeE BT Y TR R

A SR B S 1B YT L/ B ZE © Lievrouw & Livingstone (2006,
2009 ) FEAR M ERERAVIES: - RO E 2 R ERR T R B ARy T AR
s o R ERRAVEEY) - BB G TR o DI
2 AEERSHEY) - B8 -t gHE - =B M ERGZEEE
1~ [EE Ry BRIEERRY - R EAEH & A E P i REFTE A -
It o AME R DURH Y T O e AR & s RO T8 - SRR
KEAERBESNERERN S - FEFESRE T ARSI =TE =
0 HLUETERER AR AN [ S EERH ) (artifacts or
devices) - sEUIEsCaf ~ KR ~ BRIE P& - B8 HEE > o
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HREREGT ~ BT B R - - AP ERCEEREUETE R ST
AETTHY T IEEDBAEES | (activities and practices) » FIUIAEE ~ B - 5T
B~ SRS EMERR SN 25 BERENSEENER - = - 3B
LBl R ER R T g EHBHBIPE ) (social
arrangements or organizational forms ) » (IESE ~ FE(ERFERE ~ 87H -
SO S AE G AR F B R T - i HAVIEIRZERE D BUEHEE - DIR LY
WA HYEEE IR - BESIM S 0 W0[E Lievrouw (2009, p. 317) HYE
g T AREEREF N o B R BB Y P w s BN
LEE TR TRy~ TOREL ;& TRy RGN 3
CEE SR ARG AR I A g o B B E
BESCHEAY 2R B ZE S T BRA R/ R Ry MEVMAFETHS - [E] Rt R
NEEEHEAE YT FHEZERERENELE  MEaRsS
Yy~ 5 1t AR EHERE T R EYY)E 45 (Deuze, 2016; Lievrouw,
2023) o HEERETA T EYERR AR S - E - SUEBBUE Y
WZerE—R " AR A, AYERfTEE (Plantin & Punathambekar,
2019) - Lievrouw & Livingstone (2006 ) 3% Byl Rartst i BhAE
A AT A RV D RO R - & T WIAZ O R REE R BRI B B S /AL 25
V)~ BRI ELHFEERATREZE - B - DUT R =TAERE
TEETRERR SR Ry F e - &5 G T S AR s R B o] o 5 B e oI B
EERL VLIS - WRHhR PSS B 2 AR REX
R BT -

g oy
P

— ~ gt ¢ B RS AR AT

B RIS (IR A EY) (Pardo, 2015) - #4

« 53
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19 AR - B AR RN B E e - (HiBRay )T e g
8K/ E (Giannetti & Eyman, 2010; McDonald, 2007 ) - [ T {41
BRBE s - 7 EEt S T OFAABHIARYER - /NOFERAYR 8%
o BINOFENA R IR DVD B REAERS - 22 F L FERHY
( domestic audiovisual technologies ) £ £ [ig 28 22 8 F A & & AV HF
( Aveyard & Moran, 2011, 2013; McDonald, 2007 ) - # A 21 tH427%& » {7
BRI AR © Bt B A T AN ) BVFHE > B
IR - EES N SEEFEBER R - WHRETTREEE
HYESRE >~ | (Star & Bowker, 2002) © fERMSOEALHVERZH - H T 4B
-~ BT BB A ) » A f& iM% & (Lievrouw & Livingstone,
2006) - 5 5EEESE Huhtamo (2006) 587 » &@LU LE =GR
R MEBL - e E A G AR T - B AL E Y AR L
(ERBIKX L - RN ARG EZZIR (&) FSERS
(antecedents) » JREEIEE LN ULPIR (B2) FAVHTE -

BN BB I RV EEM: - BRSSO B BT ARER
EYE - BEREERS RERHR 5 R - SRR &
BUERE MK BROCEEEFEBEN T - HEEENE 0 &
HWABER—ERBNEHE  E2EXRSETERRENEHRZ —
( Giannetti & Eyman, 2010) - A YEEAHIFEEEG AT 2ER - A
SR EE (G BLAERE AL E Y (Hilderbrand, 2010) - F% - a5¥JBAEE Y
HOEBLEENMER NV EIG X - EHFREHEEBLHE % - Haritou
(2015) FEocEEkpeididan 35 FORF IR e F e HEF 52
thEs i —(E T ME ) BRI o TR IE— B ] 2 0 WiTE
ZIAEL RS RAVILER - BV A S S TR AR
i - Blanc & Huault (2014 ) DUERNZEEEEE RIS aEaTb 7t as i - SE2R

.54 .
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R s e s i aR L AR B Pl e IR FF B A R BB BRI
e THrEEEE (file) AR "TEHHIER , (CD) 234 Hi
ERMWEE R A E RIS - Rt MR RHRCEE T o 3%
HYEAER SRS AT - NMEFIREE - e B TS EINARE
BE - AR EERBIHI IR G o R R T R AR -

VB RO T RN R b > [ERF AR AR i > SRR
ot EAREHRESTERT SRR R B RN - BUR
TP BB 2 - MDA B Ay 7z - B -~ FlE HEWEE
Z > Hpres TGRS, (time-shifting) REffy - BURBEAE BLAE 6 LRI E
DISMNEIRF A ETH (Lindsey, 2016) ; DVD AIfEEEZAVIRFEL
HRFFA o BT S TP RS - B s a2 —(ELE R
B N AR E LR (Colbjernsen, 2021) - i FHE R PREN L
HELERNT - SBRCFEWEER PRV ERHERUS B EHE - HEE(E
MNAEHERE 2% (personalization and recommendations system ) 545 #E7E
PR BITIAZ (Amold, 2016) - M HLIFAEKE S ©ZRHE |

( datafication ) HJ55 4276 D\ TR (R 1 B B LA R4S + BEFII e
HREEMEBIE T - BRMLIE R B LEEIR 3 7 )75 R 8 B b i
1B R AP EERIRORRE W0 5 B G0 i B g
§to WA P IR A B i E M B AVt 48 BB E A (Powell,
2019) -

BN R - B R Z RSB g B RIS 0 T b 72ay
PRIEERE - fERTHLT A RBHIARES T » Atkinson (2014) REELHZF2 -~ 43
b PIRERS AR RS - PSS - BUGEML - HEFE B E SR
B — A A TS, (emerging cinema) AYHIHEH - B{ELT
Bl AR A I - B B URZERE - AliE
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RIS R ARV BEE M - Klinger (2006) E5RIETEZEIZATES
B AREE SRIHIE BB M BB - BROIRER - B I E A B
WEES - MERASTE DVD ~ REE S HA SRR A 1%
LR - EESEARAVIATE £AE - Klinger P45 B B EE Y
YEEHE (material bases ) BifiHf{E % (exhibition contexts ) » HiiEHEfE
B 52 e Y SR B L e - A RIS HVIER R - REEE P - VHS -
VCD/DVD/Blu-ray ~ 8% ~ 817 ~ P& - 58 ~ S5 - &S - TEEE
E gEMENEEEYE B8 - UF - KB LESAENERS
Fr - B AVYVEERE N aeiE— P&y BNERE (RIS ERY 58N
HHREZEHNG) MR (&) ®AI= (A& A FERIEIGL# )  (Acland,
2009) - PREEHY R EEEPERIIANSR - iR () FAEE
MBS - I E RS 5 E R H % B A LEUE B 2 Ry Z i -
IRHAYYYE B B RS B ERAIRI AR - A BRI BIRAYET 5 - s
SIEASOEABZEE - FBLERnTETa -

T~ TRENEAEES ¢ k& AR

Silverstone (2005 ) #85 B M RIEHIRE SLERE " AZR ) BYFESE -
EAREESEIR - BERSE R S 38 e am A s AN PR i T BB HIZRAE - Al
SRR R SR IR R - I HACE RIS ERYE R - BbEsiiie
ANHYE BB PELUFIR (Star & Ruhleder, 1996) %Itk > i#s ri5e
ETESEAR R 0t o — B © B ES B A FE AR B L S

BEPARHR A T B AR FERER A » (BT R RO O HE B ez
WA R RS B PG TN Z © Aveyard & Moran (2011) 5t > #ril
SR RCD 2% B EEAIME: ~ B RV ER IR B R A Ay SR M
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B B REENEBERNENE  BX  KBEFEEAH
( Klinger, 2006 ) - #25 Z - I Fij 52 9 7 B &m P B V) 89 SR &
Lievrouw & Livingstone (2006 ) F&ifF AHIREE) B TE B A B/ i
FEHIRZL © EHRHVERES AR B s s - BB ER At - 78
HIEEEHA A R (Star & Bowker, 2002) - W75 E FEBALEHATE
P BEBR SR A A I G - R AN BT~ NBE A P THYEEIAA

IR SRR R R A FIRE B I BT BT B

TR B FC Y3 R ARAS AR T2 R S R RE N R YT -
BB 52 WY B R B 7 AR e T AR o By =R R ¢ ARG AV (ideal
spectator ) 73#f7 ~ HEAVEIR (real audience) 73#f7 » DA & EASCLAR
oA o TEHVE R TRe B T — R R E AR ERES - B
NAFZIFERE TR EFZETORERBIREEZ - B S S S
W (Christie, 2012; Mayne, 1993; Stafford, 2007 ) -~ AE{GA B 5 HT{E
1] RF BB Ak L s (R BB — BB AG T RS RN 1 - FHECR/DHERE - 12
W EBRGRIVI E ERVEUR - AT - SRR R B RIGEE
BT ERRE S RIBUR AR S ESCAARSE (Jancovich et al., 2003; Mayne,
1993; Stafford, 2007 ) - ESHEEEAVEIGAET O - (HZBHHZEHY
N A FRVEUR A A [RFIF I IZ ISR 2 A
HI%R % (Aveyard, 2016) - % EF2E KB R G —EEEES)
(Stafford, 2007; Turner, 1999) - BIEBHT A » KB ARSE 1Y 2L A8
ARILEAAE & - IR B BURIT5eHY T +hg##n ,  (Christie, 2012, p.
17) - EF2 - br T LAV EEE RSORS00 MFRK
HE B LIRSS A AT » BRITECAVARSE SR © A0l ~ ol ~ pRGE—
S~ TEUREE > DURR THEEEEY « BlsZHIARES (context of viewing ) Eil
B MRERY (object of viewing) [EEEEEZE (Morley, 1992) o th&rfi=y
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{BHREEHY 3 M A AH EE TR 2 KR » 52 f AT o o B Ay AL 48 L
ST FEEIE - #USL T RS AR B A AC Bt 72 AR ME 1T B ABIERET -
Hrp TihErte ) BTSSR EIR AV AR -

Hanchard et al. (2020) &E&EsistEHEGEHE A » & HE AL
B - FrESE - 2RNEUE L EEREE R ERIE - SPRT
SN DZ F A BRI A LB 2SN - B aRVIERRE R B Bt
GHEEmUINER - BEZESEEHEN - TE At gsCULE S

(event) - EIANTEINEH MR &y BB E G )75 2 — (Ellis,
1992; Turner, 1999) - SEZR AFIEZ LAY S2 B AL RORE &t B2 T AR
R EHEEUAR - (O EEIZAAREE . - BEZEETTEER
LT RENH G L E) » EtEFISBEIETEE) - BRI @R
o RS EEUR ISR EI R o Ty 2B A R ET SR BLISOR » EN 2T
GhOEERAE - EEFE THEY (BE) % (new cinema history )
AIbFZESIE - Phfe T DA Ry DY B2 SR dlE (Aveyard, 2011;
Aveyard & Moran, 2013; Bowles, 2011 ) - F3& » SREB4EE () H M
FAEE T HERBIR (8) REEEE ) (networked screen practice) HYRH{%
BISR (B2 ) s s i B2 R Ay PR R U SR i s — e - BN BAE LTS
BfiE (Acland, 2009) o RIPRERTZH /B ERAVEE SRS © M HYRL
SMETEN S T BIRTE AN BHBAVE T - SN EFUANEEGIEE -

T 2 A8 B 72 B0 B W S 5 b CERRG © Jones (2011) ¥ 5B KEE
A FTETHRSAATTRUR - SR B E R B - BRI ENEE
NEHYEFT SRR A E - e 7 REERN SRR ENE - HButEt Ry
mEENETEBNARME ST - HEF S ERE TR &
RRMERF 25 © A EEHR G B L5 5 - (H & MRy 2 T iH A B AR 1E
S o Srinivas (2002 ) i RIGEGEITEABRITENEEURIVE R TES

.58 .



SR EF R R QAT A RGOS REET R PR T e 1

it oE S R EN R B RS T S A R 2R 5 - BAPR
HEEAE ML - BB EE B T iR O e 2 Bt
Y > fEm e B T S B B ET TR - e 2 FIREEE R
EREAEES) - IR AIAVIRSE SRS - (LRI A R R T
Mt m A A -

FES TR P G PR S B ARG - @ETTEIE R
T HEER B HE MG B - A SRR & TR RYH# o Behlil
(2005) ¥ > BEAREI A SRR S - MM MTRAEHIRE
PRI H S S AR K IR A GRS oy F B AV L ER - Jullier &
Leveratto (2012) JRiE#% " #2%E , (cinephilia) & #lHyEE S HETT 7y
it LBt 2BV I U EER 25 - (R - SRR T e
(localized ) FREEEEE H - B AR MHY S 88 BN - R EE
AVERES - HUS RAEVEER - 6 HA BT AT LRS- JTREa T
Tk " AEEF ) (movie going) EFE - BIRREEE W - AIES
B RS EE E/ NREH T E RV O - (B RS R
Fe o g T BT E ) (re-localized ) FRPURR S AN L o
B HEY IS B G E A S o FRILFEE - SR st
ARG ~ BIRELE AR ZZ [ - BRI E - MRl A R
TEEEB RSN - BB - oEalam Al E AR EIERE T - £
HEtFE b > SREGR (2017) HIBPEEESR - @ETTEIR S PFEW AR TEA
b~ EEER RS - (B8 HZ RN IR EUERR B 77 Rl
F - mHE S FEE S L > BT e REAUREE R AR
Koo HsRfb TITEIR BBV TR -

REEHGER > RHAYE AL T R AT SR BRSO B R 5
2~ EERATSTEACE FAVERER > RERHERS  mdils
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BEHZ TSy (Christie, 2012) - FEiE - BURHVEP A EEEH
T MERVIERE - ERRIGHERTZE (relocate) {EAFIRYHLS MEERITE -
RO B B — PR EFBUR B a2 B EAE /1 E
BISCEAE—#E (Casetti, 2009, p. 62) ° HESHBIERGELIERN 004
de Valck & Hagener (2005, p. 20) 58/ E B HEE IR BT
Wy 2ottt SEBLL T{EA{k,  (individualization) ZAL&YZ > —4
B ng R E Y - A ANERE BB HFEE R ERA
RS (5 - RO AT B R ER Y — -

= S LSRRI 0 T SRR TR R

HABHEAETEFEEGIE - GERIEEUE AU LR - WHBLE
JFELHTGIRARZ D] (Silverstone, 2005) - Bl A fY H A4S [RIIG ZEiR
TERCB Y R RE B0 {8 N 485 > B S B BUA OB IR EE L ( Silverstone,
1991) = Rt Ay fERR T b EEam ke 2 BURETE RS - TRZAH
FEMERNZE - AREEE EEBNES X - 52 RTER 24N
SEH WA S EAREENFFR(A A - Gonring & Crisp (2015) 5F &
SOEIB IR B R U F UM B S R & idfe - A Re B At S B,
HysE Ao R R A o T ELAS AR AR I M B R Y R - RHR AR
CERI A RIS 7 o L1 i B8 e A R 2 DA TSR 25 1 BB R SR Y A R
BHZEARMLAERET -

B EG B E A EETT R ERH R - SIS > &
£ 2 Jordanova & Cunningham (2012 ) &% " #{r B&E) , ( digital
disruption ) HYRESIRETRHL AT B IR E R FUME R E - FTas#
fBRBHEHE ERIZ IR Bt ~ 40K - BUs ~ AEIVETILE
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TS (3509 fET2€ (Michael, 2012) - MRIBELZEEHHE (film value
chain theory ) Bi1gg[1H#5s (window theory ) - {H&HYEE (5 B 3 fy e
B EEST - WURBDNE - MUEAYERE X ] S E ] B R
BITERY » REREFE ~ DVD ~ PPV (pay-per-view ) » DK
HEmM  HEEEEMBNE P EEFEBNA HHEH
( Eliashberg et al., 2006; Klinger, 2006; Michael, 2012; Pardo, 2015) -

lordanova (2012, p. 6) FHEIRMG SRR EIER EER T APk

( disintermediation ) #8824 » EH4EHY T 47T, (distribution ) L IGEHE
&b T, (circulation) HYJTE % o AEMZRAYE [T HABUR UG 57
HEBIER Z T » Bl E AR INREZ E - A EERE 2R
Bl o IEGHRHLAVEIER - FEYHIE BT SRR A Z FIHkE - B R IE
TR B BE B Y (F AR R TR & BT R RIS R T - Al s IR R 2 &
J& ~ AEE B EF 22 MHVEIIR (% - & i {ELEARSS NERAR - BB
BIRVER S ELE HE A ER EEAET34: - RS p s SR L S Ry
I ©

PSRRI I P B A o R 2 i B H AR - BRARSEAE

B TR R TS REAYR BLER 52 By 2k H A RE DB A T - Rkt &
BEELHIFE RV EEAH - B 1R AV BE 7 BL &% K1) 25 B9 BER AR M & V)  Klinger
(2006) B/ HLE (public cinema ) EAF, A EEES (private cinema ) #E
T& 7 » FIEfEERbe R R — 8 - R EAEERESREE
5% o MR A B BLE CANKREATEE G H S % SR SH
ZAFH P HEEEN AT o FI4 DVD SERER0I(ER N - 3% &1 DVD
ZENSE  BHNAEZNREEESIIR R - NEEZ A HER
A - TR R ERENEE IR | RERERENFR R AE
sorE SRt TR A BUERU AR AT SR 7[5 - McDonald (2007, pp.
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5-6) f5H1 o $RGESE TEAE =R IS R DR G  BELUERN
FMEGER - HiEHE 2 MR (% - §140 Betamax B VHS 7 5 »
N4 DVD Eid{2iE Blu-ray - HD-DVD HY5gii% - SRS E SIS HIAE
RET M - N EEFSIOEHS - EHEHRR Z BOR SR G EE 7 Rk
AEEERG I K35 » 18 IO RERT LR A RHROE LB RE - 55 i
FERSIRE R SREEAE N EIHEE - #7581 DVD Ay - —J7E AR
TN AR K T EI NI AR - (B 5— Tt MR T4
WA e B 4 - B IEIRRI RS - Seig RIS M B MRSk (G L EAt A5 7
Z [ RE % - $%15:81 DVD RliE T X EEIREERTHT 2 - ERITERAY
FHERAR - AR A A - TS B R R A E S
BB EEMHEE - 652 (EERRH S R EA B ANEEE T
AUt e EOBARSS » BUREEZABEA B (BARR TGN T4 - 2
VBTSSR FFE VI AL RR (R (Allen, 2007) -

BrTEOBERNZR I - B E4ER « (BR85S R H R
RE[EER AR S — P AR - Hadida et al. (2021) 505 » &% EERIRARASHE
BB R A LUKRE LU B VAR S E R B SREAE - RIEE At e fil
#EPE (institutional logics ) HYFE RS 4T AIGEL R M B B R IR 5 V- 2
TR RELEE TR AR5 - IR AR G H S [ A MRV T R BUASR
TSR BT T A MERYHIE 2],  (commitment institutional
logic) » RILAPIRE T 30ENS (B E N B2 - saai o n a3 T
ELEHAS B 1T » 1B KA B § sp 2 ARAE T (EFI Y
S % EE | (convenience institutional logic ) » FRALER RN ZHE 22 Bz
IRENVECE R - WS IS BETRIE - AU MR EEE &R - /i
TEAR [F YRR AT R AN EIRYEUE - S1TBIM SRS - FTfR
HEWER ~ GGEHERY A - B2 EAREEESR (vocabularies of

© 62
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practice ) tAREIRAUIRAYZESE « RLAL > A [EIHIEE R NayERA ~ AR
AR ~ BB~ FERETEIER - AMEEEREENEKIEEL - &
b W EREIEETER SIS T AIZR AR - fa0 - EHokE %
A GERICEF M R SR AR RA Y B st e (CANBUE T ~ = - HEE A
&~ HBiH HES) ETEER - B R ANPIRERA - TP
{18 NI SRR AR © 2240 Baschiera & Fisher (2022) Fr& - 4 EVE
ERARE SR A B AR S H £ 5 R BRI - 121 Ry iig
B R B AR S B MR B s S LI BN AT A » A~ B A 2 e 2 T
FHBFR G M ETEE R MRS e s B HIRA#E (Thornton
et al, 2012) o [NEEAERC AN BLEE AR A I FE e 2 ] - 2 SR Ay A R
AR ZE SR 2 AU Y E B A TEE RELE R ©
WU E R R EEUR ? W A 7St E R R — -
EE—RIE BRI R ERE R 23
B ER AT (Livingstone, 2009 ) - [ R HURBE S B R A ST 8L (i~
MV - 2 PR B EUESURNEESER T (Plantin &
Punathambekar, 2019) -~ AHWF5EE8H - (8 o2 L& BB B VU A S S
( Lievrouw & Livingstone[Eds.], 2002, 2006, 2009; Lievrouw &
Loader[Eds.], 2020 ) S 7&amillest) ~ B B8 Bt & i 5 6 78 ) M B F A
M HEE EERARRE AT ER - SORBERTE A 7 IR
& 25 VA B A E = THERASE R S o [FRRRY 0 &
A FUIRMEE AR SO~ BURERH Y B — [m AR R 04T 1 By
FIBRIEHIITE - ASGRIEITEEsY) - HIRBIH SIS - SalinolE
SR - BRI =E RIS - ISR St R AR R SR
B 5 - f£ it B L Huhtamo (2006 ) F {8 &% 0y R (% ) # £
('screenology ) fE&E » PR NAE(ERR (&) "5 EHERNN
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T EVHEH R YIRET ~ (8 B Al A BT T A > DARFASTEA B

SRAUE - HEREEMPRRERT » JEIR (8) RZHEEREHREE
-

2 -HfRHE

B W » (EEE G R e — = EE) -
PRI L A e B 2 4 B Y 5 TH B (E 28 & DU Y J7 AR ERE (Hart et al,,
2016; McCulloch & Crisp, 2016) -~ & T s RISRAVERL LR - K
B ZE DUB MR B A A TR ER B iy - IR IR ST kAT (m
AR o s AMASUETT R~ SULFIERBU LYok s T - DA
R B R AT EAVE RS IS LRI 248 (Spradley, 1979, 1980)
FERLEIERS "B EE ) - TERAR BT ST ERRT, F
W7ERTE -

Wi AR R R AR Y ~ U BN AR RS R A
12 BE R BRI R P 2 B I 2 RIRYRA G - DUR A MIEER R ~ 2R
15 2 FEIRYRR % o Livingstone (2019) 2%y » o3 B i (RAVEE S B G2l AT
PREC BRI - e FER ~ 0 ~ 4 ~ O -~ EREEm A - [
W5 =5 22 B X B HL PR 14 & SO LAk 2 fETAY BR % - Baschiera & Fisher
(2022, p. 2) R EE S48 7 Pl sy /i R LB R R R E T E 2
iGN ~ BURHIENDH SRy - thEEHBTAFIERGA - i
B~ BRI U B LB AR - R ESZ3n B RV EENL L > AhH
FEFATRE A B ERBIE P TS B > DI L g BLRH AE8
W RV ER - EXNEESHE —ERNAFHEME - 4828
SBLR MBI IARE - Eliashberg et al. (2006 ) R85 2 £ [H MK
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77 R B ~ 3817 ~ WUEBDHZRIURPEE: - AR BEE I EA S 5%
ELERHEEERY TFE MM R MIEER R - &7 -
H (EREE AR E) FEEMEAE - TF RSl
BRI > WAMEEE U HEERER - am e BN EXER
oo iR RN ER RN ESE - SoE "B, - THE
BL U OIE | BRI ERE  RENELRY) - EEEAIE RABEYE - 2
BEETESE IR .

Rz S ENEEARE » M2 80 B2 RS S R BT ABRH
S BRI TR E AR - DU A R A A S S A s B
VE Ryl AT B LAF - R R TRV IR SR - R IERR =
IaEe 2 30 o Bk E AR PRV R E - HE BB -
Bl il g B ERNEES =5 i - BB R 2k
VB e B FEE S B R (Baschiera et al., 2017; Pardo, 2015) > RIS
R R B S W A o 0 BRI - i s B i R RS EA e
({E58) B8 (ttesstd) BRI - HEHIEEI IRz
W FEER MRV EZEME - JTREWHREEXEN R O e
( Thornton et al., 2012; Thornton & Ocasio, 2008 ) - fEHHYEXR > A
WF7e A ERS L E R B X (R EFENERET - WURBDHEIRE
DA 8 7 BB AR 2R S AL ~ 1T R BRI AR -

SIERIFERALE A EE T30 BN ZEBOR AR R IE AR
ARz - 5B KRB OIE NS E— S BRI tERE - 728
BINEEAHE T - HEL T E BRIV E - B RE A
RGN - BOUEBEBESLZ a5 2 M EEa it & 5 8 > BRI E
BMNEZL - U » WHHTEM TS - S EYEN
%R (EALE - SERE > 2003 0 EH 96-97) o ARWFFLINMKIE Star
(1999) HVHERE - 1R AT EBESE AV AHRATH 200 - fieamiftsu & E R R s

«B5



-}i‘r@igﬁﬁﬁ;z' 5 -2 2025F 47

BSCURo3AT ~ SRk ~ SHBIEEEFTTE TR B HTRAD
DACRA RIREERV B - 2R EA MRS B CRURRAISEESE 2
EERRKEEBMMIE e &SRR - HRTREARANRHS
FHEE R  PRERES HE R > A EhrT e EE
A Hi/ ULk e ILETHH IR — 5K L3R 5
BB RS 45 &2 80 fy## [ - S5shsk BRI AUS 23 BNER
RETHEF WL R ETREEE - BREFSERERZ TR
iR o WHTEESITEE T 2 XE 2 0 R E R —2
M- ZEHEEREUARER - RGEEEHIRGEIEZEES > &
SORHEAZ BB IIYERA1E T LIRSS B M B Y EE SR (E (E L -

R1: ZHEEAEHEER

ZaiE | EXREEECE AR TAEBTS TAEFE | 2o
01 |&EfR  |BMF - 31T BEAFAEEA - B 8 |2024/5/30
02 | FFfi BUME - 21T \EAFATA - B 21 [2024/6/14
03 |ZEFH=E |37 BER A B TR AR 14
04 | 251K |87 BN TR TR A Ak 2 20 [2024/6/110
05 |BIFHEE |37 oA /AN iR 20
06 (BRI |Wus (Bbe)  [EisisT& 3 s
07 |ZLEM  |muE (BkRE) PSR T A 20 |2024/6/7
08 |ARFHAT  |WuE (OTT) B EY T EERRER 13 |2024/6/11
09 [FREAR  |WUE (OTT) BRI N BT R 20 [2024/6/18®)
10 (ZERD | HAt S SEBZER ~ FR - 2024/6/11

it - (DE=ArZaiE FRF TR - QREERIE R > T JIEHE
ik o )AL BRI 2B TR -
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HVEBFEORL QAT AF R TRILETE AE AT e

B2~ EXlo e

I EA L s BB %E%ﬁ¥amﬂﬁé%$;£f§ N =}
RSN ARG LURRIR BN > AlEEREFFIRLNER - &
B (FEZEEIZE) o TA2 @2 828z ~ e £ COVID-19 2 15 » H
FREAPELY R F L AL T B RS s T
B PRAR 218 0w BPeid et ol e AFEE I A T2 BV 5
o FHT (BYE - 817) AL T P s B el b
b KA E - BERIEE > Wl REMmA TR R T A A ik

o RWFTHYZ 8 28 F — B8 R M P 2 0 S B TR Y HEN B

/EﬁJ KRR T JFEANAEEE - AUz 2SS — a7 Ble
Eiffr (CBHF - 32(7) FTs > BESTREABEEY - TR ji
- OTT A RPN ARG oo B RGg WRH T > 5
Em A& THG BRI TRy o B AR MEELE
FEFEEMIE EDL "ot ) P ERE S RENBAER TS
B HBEEREIE AN ARG ETIRGEHIER BREK (NMEA Hrithe
BT SR 0 2024 £ 11 H 11 H) - RSB ZIINAESE
ERAELG » BURTRIT BT S [ 2Ry T 5 &R ARG i B AH 7 - Pardo
(2015) f5H - EREEFEENEE S BHERREEREEEAHERM - E
B APy RAVE SR AR AT A - SF 2B EHER R SR
HIFBIR AN S EE - EFEENE > AMMIEESREEREERN
FEY > MEHEEEVN T AEE TESTIVE - BEEIER - #
TR RHEHTEE T R = R ——25Y) - R

BELTHRARDRE -

.67 -



,;icrg;.s;;n;ij. 5 -2 2025F 47

— ~ B H EMESR

T S AR RS - PR SRz R - L B ik
AVERVFFE - A B EE AL » MRS I M= (Lievrouw
& Livingstone, 2006; Star & Bowker, 2002) - [KILHFICEERZE ()
S EARES - JTREEIRE TIRREIE RV E % (Huhtamo, 2006) < £
TR BRI S 1R A H AU S A —— s RV A BRI - DUT Bt
By E A B B AR B AT o

MEFARMES » (CBERIRRE - (EER FIRA » EEREER
R o A s - R Bl F & sl R B R AE B B E Y U7 A #T
e T AT 2 BIAYERPE >~ _E (Sharman, 2020) - {15 {EE#TEE
BUZE B R EEER 2 MNER IR - 255 (#17) 3k
HEINE SRR EE 2 A REIREIUR R (B HEMHE N E -
Ff!ﬁjﬁgﬁi?«” (BEEFT) » 24 A7 T d b eg - B (FE
SR ST 0 E Netflix EAYRNEEIEERET] 4K (AIBEEY
HIsAAG AR TS ) Bi1 Atmos (FTJEFRINRIERIiax i EHY 2 SEREEE R
Feifg) WggEHifs - RERE IS RET B - SR E
%25%9@ THg A g

soax i F AR R B Rl e E B (L - IRIBE AR E
Z%;%éﬁ%ﬁ%aﬁﬁiﬁi%éT o THEEEEEA L (56.7%) B T AgERAK
B, (383%) EEREEERRERFEEECYHNEN EEZER
% M REANEEEER = AEER T - 2 FRIEIEIHED
RIEERS (t7%5E » 2024 ) - McDonald & Smith-Rowsey (2016 ) 285 »
B E R E RS A AR - BRI L E AR
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HVEBFEORL QAT AF R TRILETE AE AT e

TR B RS ~ DM B E T Y AT R 0 DRI E FAE
FrrysEatEie - ERgRAETN THERERH ) ERREREER
EFH4EPR RS » &2 HIEENE R HERY—E8o  BURORIEE R R B BB
VEE R RS Z » s IR s B R AMERYRHE TR
AN EERBYIHEARS - HE S HHEAE4E ~ FCREELAIE
@mmmmzwzm%)o%&’ﬁﬁﬁﬁﬁﬁﬁ‘ﬁmﬁﬁ’u&
(A AERARE IAVERT T - R T g PR B E A

TREERE  E ~%ﬁ*ﬂﬁwﬁmﬁﬁ‘iﬁﬁ@‘ﬁﬁﬁ
o BRSO AR ER R - RUEN SRR EEE R E
FIMEELE M (HE25ER - 2024) - FEERAE (AT - A{ESRZHIE)
(2023 > B 322-323) RE] ¢ TR F Kig g m Ao Benh
o FERAA L RaAE e AT e 2 B /% g o
wﬁmaﬁ7%%%#&%ﬁ%’?uﬂﬁﬁﬁﬂﬁ’é?mﬁﬁia
il T TR E i e B AL E R e d o (EIIESR
FHELEGEPIE K H DVD HFHA EREZHY Netflix H B AL SF 7201 A 2E/Y
4t » H72& Netflix EiEBRAVAFE MG DVD FEEREE S —I~
fik o E 2 > Netflix FRIGEGEIFHEILIEE - DVD FIHEAM SR8 MY
El AMEERERG - R (LAY A (Arnold, 2016) -

(NN N s PN o ﬂ&%%%m%@mwﬁﬁwﬁimﬁ
ﬂﬁvt@%ﬁwéﬁmaiﬁ Bi [ S E ki SN e e
HIEER /T BT SRS T - (E & ] DARE Zy st B ~ (3 - i - &=
& E%:tii%§257< R - FIAIMRAE (Efiggkls) & FFIH &R F
ERERER N2 h VEIRE - RO T2 B G E R (VAT - AR

TR L RBEEREIRGE R - SR (OTT) iR : TABI 5@
F“Kﬁ—’? ...... :\.gwwﬁm—s—\j\i TR BRI s iI‘”ﬁ ’?Ké

el
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RePaBAry ¢ o 4ok A3 P - & {F 4B H money shots & &%
G- B & R T o iR 0 BlE o AR I w R F G B
# o 1 Acland (2009, p. 150) ¥R %y - HELI BB A ERIE - (7B
RTIBVE 2 A 2% T 5 (situational variability )~ FF 844
( reproducibility ) ~ /N # (L ( miniaturization ) ~ E[ B% M

&

3

(instantaneity ) ~ i A{b ( personalization ) EiZ5 TRk A ( versioning )
FIEIEA MR - TREIREES S L S FE A [E A s G A =
HEAL - B RRI AT SR & R — B s ﬁﬂ@#@%ﬁm%bm
PEAVEZEES - RERERHUIARY privilege , » [REEURAVE
SEBIRERARA > [ 15 R Achd SRR A 304 48 SVOD (3B 4IMEE
o R HAFOLR T A FELRL T LREDTG R o AN
AL g A AL R AR iﬁ‘% B ApitREATE o (FF
&R OTT) -

W EFTR - SRR Z — (PR IR BB RV B £ -
PRSI EEEUR ] DIE HRE B (HE - EEE - (G EBHE#E

(Pardo, 2015) - ZAMAHHITHE - Z3hEHHEHTE FHA R
EHERRE o I A A FINUEARGE VB - iR (OTT) sl R ReibiE
BRMEBERMER - "7 gee (DT Rfoptie) - F L A5
3008 AL AL EREd RAE ) > HE TRAIL- AR
P mE D k- BRE o (R ZITEREREE AER TEY

Al HVEEREEH 28 - EEEE % o EEERETIREET a0

MER (OTT) By = -

ékgi‘l@if% 4 l[aﬁifggﬁﬂflvrmmq_ —-‘,LF&? % j\‘)]}
ARELZ X ppengd- BRIz RREELD (R
F) o GG R AR BB 3T L
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AEEFF RS ? UATE A AH R G REFET R RPN T B T

B IRAETOIRG Fheeeees i‘ugmsﬁﬁ e R4 ang - TR L
A T R A -

B3 FmE s FEN S FHE S FEFD

FREE A RBRAD (TH) A L EFERARESF > 7
FRAT R e kod R IR Sl o R R S

B LG REI s AR v RUmREE LT L

HE A R, NS ER IR T - BB i R AR Y
E RS R - HE ST ~ WSS BB IR - IE B %
TEAHER - 280 (HEEET S BEERNE R - WE R EERLHYRRE -
P EMAGEEUR B E SR ERE Ik B BB E e it
B E - BAAEET A - FBRIFEST - BUR = S5 A DA SHAY 1
o BIREBRETE (EAfIERRE ) P TEER ¢ T < F RS E £ 4
FRE S SRR - i3 s J e RTTIE (B8P T d) 7 PApstpd orsd A3t
Bic,  AREBERBESSZRIETENTE  BREs500 0 BEF
AIRERKEERHYE R -

ERERNE  MER (OTT) HARE] © T & 304 a8 JRpRAR- e
Feisd 22 R LR S B A ) S i R 2 8 3
iy el d o Netflix H[EE{TE Greg Peters & /AFAZRT » Netflix
BRI TG BRI R MR ke R o A
B A BUEBUERN - B R £ EERE] - SR B
SRR EEE SR (Peters, 2024, June 4)  © R E A E EHEBERGITHER
BB IEREE - HEERITHMES TB B IReR - 4R
REEEFA TEIRATE T  7h2A Netflix 61 - 3% FZAVETH Bk A
SR ZHINZSEAL (units of content) Fr&HRK - (HEHEHHE L E R
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HEEREISE AV Hk > H P HIERB TR 5 SEECHE A gt
S EBEEE TN - AL EEBEE R MRV R SR
(Lobato, 2018) - #[tf » Netflix gEEH AR EEANSTFE (AIIEHE
BERAE) (8 AABHY AT A 85 iR — 5 A PEAR Y =] 7O
(Arnold, 2016) - HEFFZRFPFE EA G HIRERAYE G - A8 ILiE
PREEHIERSE > RO REN T ed ) o BB TE TENEE RS

ARSI E T (BEEREENT R L BUREE EHEEAIZE
BB HEEE AR EUE BUERTE b B RS R T BARG SE SR 5 |
2 ( Avezzu, 2017; Baschiera et al., 2017 ) o
P EE B 2P E RV B IR EFEECA VST - Alexander
(2016) 38 Ky EUERGHR A S — R4 IhAE - MRS AR H » BUR A
REEEEW S R EEE > B " WAV E AL, ( predictive
personalization ) SEEIEGIERE THEAGE - AL LB IEEE
BT HAVER - DU DR E R RIS - B A
TES AT ARV ER Y - AT AR B ERAVRES - 8RR -2 EAYE
BANIOET 2 AEHEEHE 4 7ERRE8E - ERrvaEaeid /i
KB B A28 - A E LB ESE S —EE EMAREE - ZEEEN %
BN B HZAANEE L EEA TR > MR85 (Bf7) 0=
TR RREEG - LH% A BRL et F - LI
FUF S R s 0 KPR AR ARG R THR T AT L
Bt it MA@ RR g - TEBEF PR AT E‘Efjf‘u
FEET L o AWIFERYZEE G DN LI - B EREEERE
MR I H BRSSP E - it g g B A S ER
TRENE T EBEEOBRIFIE R - [EE[EREREE T - P2 TN HEEE
HEERAVTHAE - BB FIER AR YN R fol BB AR A=A D= HY
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SUF 513 F R D DTG A AGR S BLBET # E E hT RS

A S R RS R BT ZE R © ZEE A R o =
BXER VR AR S RS - I H SRS d R SN E AL - B A A
RE| EEEATEAS L ARSI BB 2 MR (& o A0
Efa (CBUE -~ 81(7) Frs -

PRI £ AUF (PR P kA P R L
IER fjjt"*k“—:—i'" i ehpEiE o 0n K—E"ul__p AL

—’F‘T ...... “ Ig\f‘&jm" ,ﬁ‘h{é,&.%%ﬂﬂf‘ mEE"h“f’ [Ji&k
BipgieBia-... iﬁf]&{ﬁi iR s A 0 F) 5 IRARE

AR A (ehhk d ) o

Elitne R 0 BRI  BEESBEEE > WINIEREE
HYE MR K - MEBE RN A PIMERTERFR K - B SR 0B
ZESNURGEHTE - RESLEC K2 ﬁﬁﬁ%ﬂﬁ%%ﬁ%@}%ﬁﬁiﬁ’ﬂji
IR - S B 2N PR A (7 5E — BB B AYIRAR - BT

(EEfosibe ) MfE(ER © " OTT v » ¥ au_%:eii% (Jh’a T
o) gl i — Az Svip - Azied o SZRRCRAYITT IR S LEEIVLE
> MR AR EEE B RSP EEEIHER - &5 LAl > &
GHNERENEAENE - FRPEELUE PO EREEZEN: - JHe
%ﬁ%ﬁ%éﬂﬁimﬁﬁ’ﬂ%ﬂ? LT o bR Ot T S £
MRERYZER > BHEBERURAERT - BN T 2B R e R 2
EREESR W HB I E I RS - N EEE T B

REENMEBUTEIRVER - B E A H T M E@ =y S —E e
AP AT R B i E1E T A - HIEEC SRy RAT it [F S
(Powell, 2019) - B ELEE F2 AT Z FATHURE (A 2B 4B EL R BE L /0 Y
YA FERE RS 1S LU IR -
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B AR B T R A R B k- SR IE RS
By H 3 A RRIESE T ER B AV aL'E (Klinger, 2006 ) > ARE R
(OTT) &8k > FFELERRKEENVRERER » HEEEEZIRE
s e ] ﬁb%ﬁe JFRRFER A E RV 5T A A ERVBR AT Ry -
HUERETE ST SRR St i It [pE AL ST o

TR ER 0 v B - B lean-back experience » B¢

Fedpin > Bl 5 5 e Heph menk b oo © ARPEEIi e R0

ik~ J/—fé;y‘ﬂhn—‘b"ﬁkv E A g r ) PRIE AL BenPE E
RELPPRE 2 drd oy FlZ 2L ROFRT VNG HB AR
ENA S TR RRERRAZEE lez?yg%ﬁ“{* BeF
N ICARIEAREEE 2rl L B2 F § - B intermediary e 3 RS
TRRALPELS T GRIE L TR R fa- T

A VR R R b DU N RS R 73 Ry AR SR HIEL 5 ~ &
PR PRIt T BE > DU ATE PR T F =R - B ERE eI
ZICHIERARSS > B~ $kE27T - DVD BLAEIRAERR AU KR R R i
xh o WA ALEZ BN NEF 257 (Klinger, 2006) - 1% B #H
CEAES ~ TITEIME L T EAME ) FIhRERY AT E R E
— VIR, BRBRT  BEEMERERABEEY T (REE
2017) - AWIFEAVETRCE R 2B F B AR AT VB R
1Th » T - =HE - BAEEIER b - B2 LENE9EH & K

(b o HEFEEE » IR MEEE s R PR ATERR > &
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Big Screen or Small Screen?
An Analysis on Film Culture in the Streaming Era

from the New Media Infrastructure Perspective
Sam Tzu-Hsiang Yuan"

ABSTRACT

The development of streaming media, accelerated by the COVID-19
pandemic, has significantly changed the production, distribution, exhibition,
and consumption of traditional film media. Indeed, the proportion of audiences
watching films digitally has surpassed those watching in movie theaters in both
the U.S. and Taiwan. The long-standing, theater-centric system of the film
industry is undergoing substantial disassembly and reassembly (Mangematin
et al., 2014). Baschiera and Fisher (2022) argue that 2020 appears to be a
pivotal historical moment for the transition to streaming, as previously
considered informal online viewing behaviors have now shifted toward formal
and mainstream practices. Streaming platforms like Netflix are the new
gatekeepers and significant beneficiaries of audiovisual content. Streaming
media and the pandemic have together reshaped the contemporary film media
landscape.

Faced with the rapid evolution of communication technologies, new

research questions constantly emerge in media studies. British media scholar
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Roger Silverstone presents the mediation theory to expand communication
research, broadening the definition of media. Building on this, Lievrouw and
Livingstone (2006, 2009) advance the concept of mediation theory, defining
new media as the infrastructure of communication behaviors and information,
consisting of specific artifacts, practices, and social institutions. This present
research draws upon the new media infrastructure perspective and engages
with relevant film production and consumption studies in order to examine the
impact of streaming media on existing film infrastructures through three
dimensions: artifacts or devices, activities and practices, and social
arrangements or organizational forms.

While the perspective of new media infrastructure demonstrates an
ambitious attempt to revise the traditional framework of production, text, and
audience classification in mass media literature, there remains a lack of
empirical studies integrating these three dimensions to evaluate streaming
media. Similarly, film studies tend to focus on production, text, audience, or
technology from a singular perspective. In an exploratory manner, this research
combines theoretical analysis and empirical evidence, reconnecting artifacts,
practices, and social institutions to understand contemporary streaming
phenomena comprehensively. To achieve this goal, it adopts a qualitative in-
depth interview method, aligning with the core concepts of the new media
infrastructure perspective that emphasizes the overall communication process.
A diverse range of participants involved in the film communication process
was selected for the interviews, including nine experienced Taiwanese film
professionals and one industry observer. Their backgrounds are evenly
distributed across the value chain of film production, distribution, and
exhibition (including movie theaters and streaming platforms). With
experience in both theatrical and streaming films, they offer valuable insights,

sharing their personal viewing practices, industry observations, and
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interpretations of the significance of contemporary cinema.
Based on the interview results, this study identifies three re-mediation

phenomena driven by streaming media as follows.

1. Audience Autonomy: Streaming media provide viewers with
convenience regarding time and space, but algorithms and
recommendation systems simultaneously mediate audience autonomy,
resulting in gains and losses. Moreover, audience autonomy presents a
rich contrast between movie theaters and streaming media.

2. The Eventization of Cinemas and the Sociality of Streaming
Media: Streaming media have heightened audience expectations over
film quality. In the local context, three specific re-mediation practices
have emerged: the revival of classic films, the significance of spatial
environments in movie theaters, and the development of a “special
bonus” culture. These practices echo the ritualistic and event-based
essence of theatrical viewing. Specifically, movie theaters and
streaming media each present social aspects of viewing in distinct
ways. In response to competition from streaming platforms, film
distribution and exhibition systems have adopted strategies to enhance
the event-driven nature of cinema to attract audiences. These practices
are co-constructed by both viewers and industry stakeholders.

3. Transformations in the Film Industry’s Distribution System: The
rise of streaming media has led to compressed theatrical release
windows and changes in distribution structures. These challenges to
existing social arrangements and institutional forms are closely tied to
the power dynamics and economic interests of stakeholders.
Additionally, structural shifts in the film industry have influenced

audience attitudes toward cinema.

This study overall argues that the development of media technology is
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unceasing. Furthermore, the diversity of film culture is not only reflected in the
advancement of viewing technologies, but also in the diverse practices
exhibited by participants through these technologies. The re-mediation
phenomena identified in this study exemplify this diversity, with the
infrastructure of cinema continuously constructed and adjusted through this
process, shaping an ever-evolving film media landscape. By analyzing the film
media landscape in the streaming era through the lens of new media
infrastructure perspective, this research provides a cyclical framework to
address the interconnected roles of technology, participants, and social
institutions, as well as their dynamic relationships. Participants’ media
practices are shaped by material infrastructures and social institutions, which
simultaneously influence the development of technology and institutions.
This study also proposes three future research directions. First, the
diversity of viewing practices often manifests in subtle ways within everyday
life. Future research could explore topics such as the relationship between
“special bonus” and fan culture through more detailed ethnographic studies.
Second, this study comparatively analyzes traditional and streaming film
media, excluding other media forms such as TV series and video games.
However, in the era of media convergence, the transmission models of film
and other media content are increasingly intertwined. Cross-media
comparisons of streaming media thus present an important avenue for further
investigation. Third, the interviews touched on generational differences and
individualization of viewing practices among younger audiences. Although
these topics fall outside the scope of this study, future research could explore
the relationship between individuals and structures through the mediation
process, as suggested by Livingstone (2009), rather than solely targeting the
media itself. The social changes brought about by streaming technology are

worth further exploration.
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