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THFALARANG BAERRN ALY B
igArY Lotk L4 A RALE R G F # A 0
AAFEE o ABF o T Kp ABFAR G B & (articulation )
SFRLE o R E N R P A ule OB Thoe ke Y iz A
EIREIRER T 0 NIF O RjRRER Y ol g x% B A FE
MG o FPEFBIUR P 2F & A Facebook F = 4 5 5
CREE P AR AT e Bk B BRED
TR I AR A RRDEE > g # A AR
o EATL Y EEp ARFTERDE AR o AR
BB G 0 R S AR NG B4 B ATk
B2 B ih T RABLFROLAERL - BEHORE -
HEERROANG EX AR hp MBF o LiRF #4)
FHEPREA DBFFELSET & Eadrfre Pl 2wkl s
kx> BRIELERRALAFELATIEL RALN ) (being
indigenous ) ~ " % % & 2 &, (performing indigeneity ) fv
"% % Riia, (becoming indigenous) = ¥ 4p 3 B B chi &

wher A4 Ry -

Mot p A B W~ ALEEA S 3 24 s R R d
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il

[l

R AEESEE TS - (RS S MR IR R8s by —
o (HENEZERERTSE AN (fans) 2KER > +1EF
RS R R B AR AL G4y B0 E 2 « RS T BT |

(social media) J3E " #1EF4EE | (social networks sites ) » 2[R AttEE
BERG Ry [E 0 B A AR R B RR Y T - DU TR AT A5 1
(Miller, 2016, p. 187) - iEfdE HIEREAHATMER BN R AR EZ AR
Sz - EHIRE A TLAGIRAE » PR /A Y B RS (ERE =
(FEES] 2016, p. 3) ° B MEREW T Hritaaads LRIt B A L E
LIS BRIV B R - QERSIG T MR R AL SR - TS R Ry A St
QHIE  FEEEEERS RIDHER T W& 2 [EIHY 543 (Papacharissi, 2009 )

HIl> Facebook (fd ) HYSLEE - (EREELEBIIZEEBR AR EMY 774
FIEREEE R H EEAEAGHYAHRAAFE (Wilson, Gosling, & Graham, 2012) -
W52 22 Wi (€ Facebook Y {5 FH =& Sl 1% 8 1] f2f T 1AY 05 4 ek Y SR 25 1)

(Ellison, Steinfield, & Lampe, 2011) - t-EE AR &S LAEIZ2 A &
W XEME TiRREETTBEMEE N EESESENKE
(Haythornthwaite, 2005 ) -+ JEFEFEMRAYTT Ry 152 R A 4 LR SRS Pl HRfeE 14
MR IHRFE o Facebook A3 &REIAE ) 1 11 AP SRV E SRS - (15
BERERERE A L E—E2E0UE - R ARSI -

RIEL - & (E B EFEEAS 1247 b (online ) HF I (self-
presentation ) FZE[F(F R EESINEZAVAIGHAS » DKBEEE
ERE S AR RV R R - (LB AS 2[5 — % )@ ( Carlson, Jones, Harris,
Quezada, & Frazer, 2017) © A1 » 1£ 2 I SBEEL ~ JffTE SN HAE
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RERERY[EIR - RS TR Ot —(E AR R RAERAVH#r 22/ (Carlson &
Dreher, 2018) » fEEf#EAE AR —EFS DURG: ~ #taFAIfEE - HEANESD
HYSSHRE (USRI e T R R AN DAA [R5 AR 2 & Sy B Bl 5
=

SR EHERER R IR E R BT LISOR ~ RN R H R L
b~ FEN S THZER - BIABWE TR 7 RSB e S
% RN BEBNIR > (B E R E R ERBER I - 1LENS
EAEAFHREEERRERS THEREE - CHEILEEEENTAL
E LR ERSUEE S R S E S EIEmT BN - (LR E K
EHEERERTFEANGLUERERISULE & - PIREEERER
{6 A SRR E CHY S 7y - AWIFER R > RERSEEZEHE
SERITFE B R H s T B A B BN - E—wwmEislE T =g R
BB HAR Ry (EAH Y A RER AV R RBAE IR - IS A My 5 7
solA > DURSEREHI IR RIS 7 LA A B AR A & S8 F Z IR A8 -

8 - EEEE

ERFRERBEAEE  BRBESEENZ OSSR LERE
BRI T (offline) FIEZMH ~ ARETACZRE - DURERNMEAS 5>
FolE Z AR - B BRI SR H E 2B R ERRS 77 s
I ELRRERE R P B AR - MEAASCHT e B B URERF AR
e - MIREAIAVBIRE AT - (BE GRS 2RO > (#
BB & Z HR SRR O] - HIFRSRE M AT - FrblEF %A
BtE S - AR R AR S 7 - WLEEAEIIAES
B2 Bz g - Wi EREH /M E (medialization ) HYHEFE
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g AM—E & ERTE (Schrader, 2019, p. 160) o K40 Livingstone
(2013) WyEFEtERd » BRI AFDOZIEBU AT - BEEREER T
EHEE - ARMATHER - #1527 » FERTEANERERE
WRZR « &rer DAAVEES - AU AR E ARG E LR EREEA
AUERS E RS MUMAE - DI EEAAS F s e B A E g P oA [E
g -

ASCPFRERY T EIREE ) PR - BT S8 A DI E A FEL
U NEREBTEM S HZOBWEELE " Hi AR A
e, o Wt ASORER " fmEEBIEEA , (ethnical audience) HYEIH -
HfE TN 0 EECE SN S TH G 8 R A 5O
g ARAREEANEA EPEREE " B A 1y (B2 2017
H 109-110) - fRFEERPEHERERS D - SRR RSLE
RARYAAE: » BIREBMEAETF > WHETFZEELZHA T HH

(others) BIEE | AV ERSEIL (F E5[ - H 115) - iR R & HAinvfigsg
HIEERE o

FEFHEINE EL R EENER - FedRET > AMF
EEH T L 2R - BEE T BB S (S04
20110 H 5) o JRERE%ENEBR TSR EE RS
PR AR Y T e S8 N IEAE « 28T B EEERS B PT EIRAVIR
RIGEEHHLIE 2 H 5 (soundscape ) HREMRASEITEE « (TEFEL TR
EERMAFIERS S 7 (collective identity ) Z[HIHYE.Ef ? A {FI{EAEMEAERS
THFL el r T B PR © A0 4R BRI R T 8 2

Ry E R Bt l& P 2B R AR TV E = A SRR RS
FRERTEANFSE L - DI EREEERHAEAESG - Kt -
WFZERIE Ry © HEHE RS B IR T B B R R T A5 R ERY
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EEEE ?

FRENGRNIRERTEA - EARERNRERS D LB
AR ARG P 2R AR L EROUERET o L > K T RIETSEH
> EEESUERR AR Z A SRR TR - MEFREER
FERBTESCB S 2 A EIHIARES - 1 E AR EtA AL
FE SRR T HY R UL o DUR BLE AU DB 5 5 ( Théberge,
2005) > ARERA T ERERTEANEAIG DR EERAEE LR
# o

2 - NRAREY

— ~ B R RS G bR

BEFF LR LR E RIRHI S S8 - A FH S
(& Rk ERFARERZ UM T TH - £ 1960 F£E 1970 4
SHRIRBIE R (GEE © 2000) » CHEHEHBEEER A ESTHRE
g (BRI > 20092) - BREERRAIK (2010) HA-FHSUEAVRES -
BRI RS EE R AR TS0 - M R E R E (CE I ECR
GFRFERIB G © B RATRRIT E R E - BITAUHERIZL - HEE
EREIZ AR E R L - NIE - SRR R T S UL iR
HyJei i (Théberge,2001) - LI T AE U N Rk B el Ay K
Mpe Ry — M b EN (B - 2015) -

1990 F1% - [RIERFUESLHEA CD R - Fth o 23 R e
JEFR IR (BRI > 2013) > B140 > {EER Enigma 2E[E[7E 1994 i H]
T PR TE I BRIGUR K > MR E AR (BB )
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(Return to Innocence) 91 (Tan, 2008 ) o CD HFHAELSEFENE | B-RAGHS
HARYA2 5 » AR DIEHERRGEIZE - BIBBLIRITHY H AR R L2 4
BT AFSER - 28T (ENF ARy CD BEGHE - A E B iR (B
W 0 2013) © 1996 FE 2 1% » DL CD #{THYR RIS EEEE - BRIGZ
TATEFEA TR -

A BEAR TR AE T T ER G M T - BEW

(2009a, 2009b, 2011) FARL T 25N LARSEERIR (1 R E 46 b R EERGAVAH
7¢ o [EIl - SEGE (2010) SEpk T BLEE LAY ECE ~ SORELSEER
FIRAROIATT - W HATFZ AW 7B R & B R R R E g 2 RfyH
AR (BRATER - 2012 5 BREEHE - 2012 5 FFRET > 2009 5 552 o
2007 ; ERHEEL - 2012) - ERZDISERD A SEEINT 72 5 4L B B ¥ S
{bEERTZE (5 > 2008) -

EZRRR I R R 2 2 BB A L B HVIH TR B - o Rl
IR (TRETTF » 20125 2F3E4 0 2014) Mgk S RIECHEE RS
Ak (EMZF 0 2012 5 JLEER - 2014 5 BEE G - 2009a, 2009b,
2011) - AHDALEGI EARER IR - EAD - EER Rt & i AS <A
WA HERE - A7 AN BERTRR AR R R & T
SRR ITA o Bl - SRE(M (2012) %48 AJHERBIEL 1 L& Ay 4
o - DABRRERAYAERSEE - R REEHERA N ER LR EN
R BTE SR A E 2 AT SRR SRR - SfE2RaZ I FER
JRERGEH G ERBRHEEREER R RN EAEREN - mAME
g AR - ENCREB T EEASHYE A -

TESFERAAS BT - BEBE R I T REREQT R ERE
HYZRERIBERE » RS LRI T 8% S S SEns i - 2R 0% Bl
HAttt FHYCRL - B REEEAMIGE - S bAYERE - E2F] T CD
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e brh R LA T EAVRL S - TR RO T Rt AYERRIAEE
AR R B S B Y SRR 2 A A (BRI, » 2013 » F 221) -
CD BB ETET&1% - RGO ART G AEE Z REVELELES > W& H
8¢~ B ARG E EERRG R A o (NIE > ACCEEREF AL ERAR
HE b PR A BRA Y R o AT R A SR R S Y]

i i 08 N SER ATt

HIEE A — A BAVEaIERE - — A B IR EAT R T B
& QUAR RS SRz 5@ Y (Schlenker, 1985) < & LRAT H I
Je2 e i A R T Y B TR > (R » BRI SR A PR
EsBHEERY ( Goffman, 1959; Leary & Kowalski, 1990) -« fEZ (L1 18
RS g EEE (situation) BRR 8 HIEREAYER (Meyrowitz,
1994, pp. 58-59) ° WihEaR - AT HRN R R ELERIEETE LET
HESEEZ b DREAEBEE N SRR G H 5 5 - (ErLEE
A EE(EHN T &RARS SR (FE51 0 p.59) & "TRARE
B AR TAREER ) 29 (EA R = A 0
A ALHYET o o BBt R RS R AV A AR EDIRE  (Ellison &
Boyd, 2013) - BHER P S BUERAERTEANEN LS H - IELHE
M B E A s R E A -

DA Tan (2017) HYEIRIRE - S BRI EE A R R T
LENEHHRECNZES 7 KIS A R —EHEsLEr =
Ry BUE S NI B MR SRS ~ i AR TERIBUA Z AR -
FHEEETSD - HEERE RS S 28 B Ut & sk R 5 7y BB i LS
2 IR GG ACETRER TR 2 — » LHEZ T ERANS » OF
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& XF -~ BANERSE > DR ERSCE R EER W > sESR IR
Rt (indigeneity) R AR ERSbE L BHERRIHEFRAZ S - &2
R T E A TRV E B R A U2 DOREIE ME (R
B E RS SR P T - (AR T 2 BRI T AR E]
4> (asynchronicities ) Fyih o] DUBZRE] > ZULAG EABTEBRRER
FATESIA - RIFGENENER R - (e F R e R EER
sk ([E_ES[ > p.46) -

ZAT > R 22 M RE R — (B B RS R (E R B 7y A RRAT L 22 [
(Lumby, 2010) - NEGEHR - 48R LAY A5 732 R 5 B fG
JFERMIEE RNV E A # (Carlson, 2013) » HHRNEZEA
IR EREERS - FrCMEr LB Re (0 E AT - ST E Ay & (d
BESERERIUE ~ tH eI SR 2 FAVH A FHELEZE - 118
BASEARR Ry—EAERRR S AR ZE M - BAMTELE BB HENSUEE
28 ERERE SRR ERE - it - BIREEERRERES
PIEDFT SRR RS A LR AG - WRE L PRET IR R AN T 18 E PR
ORERTERE TP B IR 2 B R E Y -

fi& Carlson (2013) HYBIZESEIR » JR(E R BGAEA] LB AR HE T
B3~ (erthkm o WEITRE (AR R BN R E RAESTA H C 80 TR
i, (new frontier) &8 » BUMIR(E RIS D D BIFF - #83R
HECHE I HUE2 8T (FEL5] > p. 148) - hEtEsi » FRREN
BRI RN SR F LS Sy B - S IUB R AR (&
g - DURERZFEANRG] > Carlson #IFFHEERRFAER
B — T REREFEAAE AN B H AR IE A £
REVE 7y > WEEH R E I AR (like) BUBHERF R
JFRERFHEESYEHELER ([F_E5] > p.151) -
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RS ERVENEENET R TR - HA A A iR R A PR e L
ERENE o BB R RS R A R o R 2 S A
FAE TR - SIS B O T R AR AR RE R A PGSy o A S
ZerT HRERG 3 24N B —EBEN G52 E S TIEE - Wit
B T PRET HFEME (self-construction ) F[EZ4h » ATS AR ERE 10/ 45
H B s BRI TT - BEAAENRIE 77 Ryl B TR RS L
SRYEISEUCRCHY " HUIRERR | (pleasing the audience ) MIfE H FRfEIHAE
BLEA R E AT G T B RS, (Baumeister, 1982) « fEASCH AR
R REEATRENEES GBI TR B s B TR
LRSI HELERE - It E WS EEBIIME -

HNZHE L EE R R E A S A RS - #5t
Bt \ASR B EEESA L BRI A A B E AR ER S HLENI A
KAZRINEE o fR¥E Carlson (2013) WY EIR > FERALZE T,
(do) HEAFRERGHSNRABITE) » IR AEE el ERB T HHR
Ry FRAI T 5y - 82K - R RS S AR LR RS L AUTERE
% > DIESBSUEERIVRE - HHERLCIER RS T M Fit
¥ mEE RGN FRE R R & R oz O
FITH -
2L SRR IRV RE - B AR IIRRME - it - #
LRBEMANIEIEE I E - SE5BRMTERE " ER ) RERERE(EE -
PR E S IS - (/2B %A (Graham & Penny, 2014, p.
15) « BRAHERNEE - ERERSEAEH TR E L
IR G 5y e BB R R VE IR - A0{rT AR i R B etk GRS
G oya0lE o iFE S HE T R EAN RSSO AN R HEE)
EEEN s KA LG N EEESE T EUEEN T

/|

(i
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£ (Bennett, 1998) - I EAEEFERAG F2AYHIR - WIRBZAAYAC LB A
BlAE TR RTREME © DAL - EME R ERELASHY 0 H B R  SAmAE S
o el AR (e (R O EhEE) - BRI A4S B ERE A E
ZEGHIEN] -

=~ i E B R B

ERETFETEREBMG > NEFEE (being) AYAE > MY
bR A E R fe— T LAYRCRy (becoming) - [ (hierarchy ) fi#f
TEERIFENT GG =FEHEEERIALT > EE2FER
LM EEHE TAEER (Meyrowitz, 1994,p.60) - ASCEBEERG B 75T
Fe R R TSN EHERS LR EER > (ERREREEZEL g
BT e ANBEA G AR AR - Hit  EEde
NZE B SEEBERS S /sl ERI R RErI iz (S04 - 2011) - EZE
AAEIER - Bl — R R RIGEI#ERE - o fEEE S 5y BR
RIGERS G TN EE) -

TEGRPE S T aYsREINE - AeT DASSEE R R RAIE R IR R R
EE > e wE S R AEABMNIRGE 2 T « RIL - sREEBUEH;
g P B H E B AR AT —EE B TR ERTHVER > B3
JEUH P FROH MM e R —TEAEAR o (E N SEERE Y T A

(interpellation) DIyE EHC (play themselves ) {E R E B EMHAIAEE
& (Clifford, 2013, p. 47)  FRlEEWE I ZE g MEFRES - 5
FHEMERERE "EARERE, WESTEETE (F L5 p.
302) o JRERAFRESERERH - W HEEEEMAt g5 T
ANFHELE A SRR SR (Gilbert, 2013 ) i BRI Fy— TR

11
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FERIPS > #8837 Clifford (2013) HYERL - BIEERE B EHERRTY
Bk E R EHE AR E TR - S EER ] LI
] BREtEry e EEEe R T E AR RN -

BT R TR L ZE I B L RCEk 1A (RIS AR S R Y
BE (Gao, 2020) - EREEFERTENETERFBEE TRTREEN
TEEERIIBIRL - 72K B A FICH RER AV B MR SR - DARF R
AYFENE Ryat FAEREAY — &y > I > s B BT T 35 S8 (A R
REFE IR ESUE > DU RS ERIFRT THIACEE Ry 22 M FE Y
FOERNE - MRS 0 AR VS EAE DB R EEP R R B2
I o gratett 7 —EIRR LAY T S mEE N E g A I A (A

(Clifford, 2001) - % " AW | FCRAFFEME T HIATHE &S5y - T
& AT B R et AR B AGS A I AE > 0 R R M ET Bm 2 ]
Bt > AR A B S HIBES R IR R B 2 N AR MR ZE T - e s
BRI RGO RHLGR THYEE

B MRAE

ASCHFE G E RV RERZT AR DT AR LS
BIRRIEC B - 2810 > (E R et R IRERT A - AamERE Xt
e > SR B SECUERLG - R H S HES /el A FamiVatid - Hit -
R AT ZEE SEANE ARSI AR 04T » AUTFTER R EIRZE 0575 R
{ir RIGSEHLARERIROE - MR AREMH O 58 - DR ERTEALE
RS EAYSORUERE - M R RS S LA & (R EAY R G2 €
AL (Kozinets, 1997) - B5% HETEE BB RIFGEABIRIFERE
SENAEM BRSNS > DU R(E RS AR B Tels - DU MRl

c12.
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FATE A REAETE © PR IE AR SR AR SN B B AT A
BERE > MARTTERE R B A o B TR R o

— ~ B RS

B ERIGREENE Ry LB RS F R S 55 77% » mIDLE B ZEE
B N HEBAL SRS R BT g BB R R - B RIGRSERIITSE
Jim o ZENAEEAYREE - W T B AR (visiual ethnography ) HIEL
ERIFEEE (sensory ethnography, Pink, 2015, p. 4) ° 4 » F2AKESHIZE
fi o FEEAGECH: o A FENREAVTEIEE » SRR H SRt
HIENINE » B M e 0T A DRy HE ] - T B kD
B (Pink et al.,, 2016) - 4N AL ES - LA —1E "2
il BVEE BT T UL —(EEEEGE ST - B AR E—E i
B0 TSR TE - ASTEH ISR MR ARSI
FHHEN R - FURERERETEANEERE -

R BN N =28 &R F0 (2020, 2022) 2018-2022 FFFEFHY
BUBEUR » Facebook {2 B E (IR SV EHEES - ATt R t%
DAt R FHE T E - W - R isE R R AN E T 445 K
F o BRKAIAVEREE R 2018 A2 9 HE 12 H - #fiskie s 2019 3 HE 4
A BEARDUE AR - R B RIS RS (R S A - BRI
R BCZE RN - WA E AHTTHE - Fl40 : 1% Panai AIIErEIZEA
GE (R G JEERE) PUIHFAN Facebook HYARHZESL »
BHFEEI G212 1 - Facebook HYERZE DI AAHLIRE fy + B H - B E
1% (cover photo) ~ {El AfEZE (profile) ~ #Hi# (photos) ~ fZhH

(videos) FMIHESZ (feeds) o FIIFREAEAR AR LRI (EbT 75 SV 4ERETT

.13 .
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Ry > B EZR LR RIS BB Ry LB T

+T 1 HREFRA Facebook EAZHEXE KL

EE TN izl Facebook shk HIH Bk RS
Abao/Aljenljeng s IS AvA =
(lzq*%/lzq,ﬂ-ﬁ,ﬂ—j) EF/%‘H% = jj‘ﬁ]g‘/% 2019 ﬁi 2 ﬁ 26 El ijt

Ado ¢ kaliting * pacidal

(B3 - A2 - E2E) e BIitérE 201944 718 1 fis

(e SIS R EABSE 00943F1H (O
Hid Kaolo ( LI - &) G bl 201925 13H  foE
Labaga Taru (S5 KEEE EEE 2009635138
Panai Kusui (7%« ) BI9% /SRR o 00E4FISH %
Sangpuy (FAiE) gER EABEE 019F25 190 =
Suming (4PRE) B EAE 20184108 17 BTE
Sauljaljui (HBEE) Hemi EABEE 0194287H R
Ea ST R ® EhEE i i

FRIACR * AP -

= R

FEEE L ERRSEAVERZ B iy - ] DABE AR H B R EA R R
Bk o 28 > AFTEERRAEAGE - BRE R B RS
B RSB N B B e T SR A EE A -

Fo T BB - AW e TR RIS - AR R
ZEWERI AT EE RSN E - SR R4EME= - 2
GERE I E A 2 AR LRV ZE (Blandford, 2013) > HAYEH
RIF(ERFENEE SN - REESU BB S 32 F ERyEEEs - Bk E-F

<14 -
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GEREAFIRE - BRI LI W i (a2 B R R S R 4R ER Y A
(Mathers, Fox, & Hunn, 1998 ) -

Ry ZEMR R AL BAR B —(EFEAGHYIE SR - ISR A DUREE & 7y > 1T
LA B REE B A5 E) - BIR(ERS DI AT RER A28 A5
RZIERIEEALE - A EE LM T - WEURZERE
7= DUV B AR EZIFHR (R 1) -

i~ AR BIREES A

ERERAR EAIAR T Z [ S IRBE &t B Gl 5% e 1B Ak
ok - T ERORIRER ) VARG L R AEEs LRy B R - 1LBE
RSOt T — (AR RER - [RERSIMERTEMS Y - JIEASER
i PG AV R (= R A BAA A LA AR B FI B H A4S S
sab 0 EEEBG EEREERKERE SIS -

ASCRZWT R B F R R Basg A A R (R
ARV EHEE - S EE B BRERAAEEANERAE - 4505
G ERR DU BRI Ay (EE AR H ORI Sy » ABTZEtL
PRATIBRITFTIT A - REF NS BT 5 o R TTAl
BitR A A4 BB 53E - Bt - FEHRER S 24 AAE Facebook HYE H #1553
—ENSEBIZ BT Sfamt R b B RREPT RS VBT R
A PAE Ry BEBE PR PR B PR (F R G AR - HIGEAR EBIERT - I
PR ZE PR R SRS © R A i SR LA 28 N B TR Y 8
12 o REE S e B AG E S Sl FRT AL -

.15 .



CRREFG . F-II 2023 &40

— ~ Facebook fY & EHEHZE—FI5

BEERS L= R DIE A B R R - (ER BRSNS
W R RS R E B A EHYZER (Turkle, 1997) - 2870 21 4212
HA > A BREERSHY RS TR R R PR S T B A4 R B T SR Y U7 [ 14
(Hollenbaugh, 2021) - Facebook a2 A FHE KA FE
573 M Bh il A AR S (i &R Bl - E R SORDE '
Atk RE A o R - (HEREES B IR NS 5 By T E
A EHEAE W B2 Fft A E S H A EATERE - ARG &
7t - a¥Em (comment) F193= (share) Ry tAVEIGEHEL
=EX (Rui & Stefanone, 2013) o

IEAT Goffman (1956) FfgHIAY » 56—EIGAE HE A 7E 2R ]
/DY - Facebook & H_FIJTHVESHISZEAME A EG: - DURAE AEXEHE
[l > e A EE T R RS GBI RS — 15 - (NI résE
HHE A S A R E O R R R B ENGE  AWTE R
B e R E— A R (F R E E G2 - 4 (Vavayan
- N IEIEEER T (Tzuwa) Y MV SEBETE - 2F 2
ERATRAEAEE (KaLaRuLan ) Fa5#HY - FIATHEG5 5B R HY HL44
FE LR - 5 0 Ado ([E 1) MISEEREHAHRENEFET
REG RefrES: - BE 2 hEEERGE AR ZE TRE®H ) (pgagu)
BB BN A T R AR - (5 DARA E 4 Ay Se e fn e &
B Ryt -

<16+
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1: Ado EAEEEERANRHRAAHE

Fli%-Ado « Kaliting
« Pacidal

L] -
e SERE~ 3 EEE~ +95 [of 2.1 1
e
gt .

14 ze

i REENE FENESS AN
® -

& 1230 AEm
L4

12,267 WA FECA

" Briiwr genss Q0 B Cabriefls Yang WM 44 GUENRETA
»a a

BRI © Ado B M4 E - E4EHEET - 2009 £ 4 H 1 H - lLH
https://www.facebook.com/ado.k.p

2 : BRERAIE & HE

. : : . AT SUREPP—
L5
e WwilNE s HUAHT- 250
L
Ll i @ S IWHDS) W20 SesnEs
® -
= - um apeE
ah Mes</es Seume Qu+ - U RARE TATESERNS
WRE#S L4 AR
M 400 WAL AR
X B Cemeiezs Passsaun K@ < CMEN
AR
5 mus ] fasan it

BRI © BESECE T4 E > BRI HE 2019 £ 4 H 1 H - HUH
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Panai f£ Facebook HYEIEIRA 2 B —55 , HEEHE G
([ 3) - HOFEEMAEA TS 3 "E, —sRGEEREEEA

FRTHVEH - AR BT OGEZRG - TIEW ) SARER TERE
B BB R R OB UL - OB B E RIS
FHRAT - (CEBAESHEAIAT DUBRZR > RGFAIALF Panai &ITHY—LE
FEBREY) > LUK Panai B i E KA ch R REEHVILEANTRE - (F i
TTEIHIREL -

TER— AL EZHEN > Panai [y T SIS iR B O AL LB
THEBIE > HAZARES - IR s BB TR IR B
i1 > S0 A R 22 B Ry &SRt PR HH YRS © Shepherd &
Wicke (1997) 58y > ZHENMER AT PRAEEFREFEER > &
8 Panai {E(HEHEAES THYE HEHE - Ay S AR BT E SN A L G AT
HRFZER IR -

3 : Panai EA M HHEIRYHE S IE 7R E TRV ESN HRA

: (Gl
‘1;'.!.'5*1%; ST L

FHLRSE g/
A

[ "3# =
Bla e,

e

Ex BEFm - #

HEE
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o SEEE. HEESG. ARY

(154

T Lo 0 45 (WMPAS) Al T CErmBN
N @

ue un Bac®
L Mec/es Zmmmx Qo+ W A I —

S -

WILEWE 6z —

BRACR © ERGZTT 0 IMERERGE - EEHS 2019 £ 4 A 2

H - B{E https://www.facebook.com/panaitaiwantour
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bR [E 5 B S LR S A S SR E B B R Y S — BN m] DL

W BT T BEREE o RSB R SR S E N

(Meyrowitz, 1994) - BEZRELES S - BLETTIRER MV ~ Ado HYJE 5%

=~ SRR ENR o DU Panai HTFERIGENE DABAINY T = AE 1
BEEEE 2 H - BRI E A TE AL - Rt - B8 AR 4%
DUR EAt s 4E R BRI E M S - & RELAR TS Sl (7 A1k
BUMA - B2 B IR EE AT B AR AR O - R R ZE Rt
il ARG R T EER, -

PR T E G (BN SN E mRs s AfanE - B AT

R e N tER R - DIESRASMEIETT S — S ERAVRRE

AR - R0 - B BIEEE o PRI T R
RIS NERIE A SR ERAVAIEIT (singer-songwriter) » &
TN T ARSI 526 DLRIE H 1A) Bs i OITE 2T » ZAMH T Sangpuy
LA “Taiwan indigenous folk song” {E Bffill B CHYZEEER » BIRTZ
R RIEREEREEEIE] -

FEI ARG L E 2= R [ BRI R AL - HIR G RBREE
ARER » R ERE S R 2K B R EE A R E R, - R R D
%~ M EER B S B ESEASUE SRR R R 13 > Ry
A HEE NGB A B OB S KRB ERERY 5 0 E - B - [H]
EPREGENSERIEE - IR ER AR A T 2R B4 - R
BRBEA T FsRA A arIeT -

PRIt » 75 %H Facebook B H H T —EN GG & » AU E 1
TN IERFEBEENHSH GBI EBENENT R ITR - BEREREITE)
P M ABREHEELE - DU (EEEBEN) HE T HVEE
Firig# oKy (Baumeister & Hutton, 1987) -« H4E ARy | 2 4K0E H
[ EAYEE—EN5 » B A AR B (G B S A o B IR SR 2 AR

/E\
=
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s WETHE S ERELATE - WRIFTE R - S5 %AEE
[ERAEM A E R H i B N REEEE F R R LR - DU GRS FRIH S
TS5y - B SRR ARYUE Ry T R4S 2 Facebook iy &R[E Y H]
FHREINEARE CHSUEEE R - BERTEE T REN G ENERES 7y
selFI Z E M -

=~ B R A HEE

PEEE T EBUE AR &R 0 B ESCERA T EE

BAETENEEBE  BEEE (consent) ~ HEF (exclusion) -~ B

(alliance ) I (hostility, Clifford, 2013, p. 55) - ={&#% (2015) JE

REEHIS s EE T EE (RALERIRTIR) - FEREE
B~ JRERFEEEE 54 ~ EVE IR 28] < S E T RIS B
BN (2016) RSB GRS T B8 F (R B S8 U RO,
ACEE R RFEAE RN B R - SREEEEATAE
CHIS B LR 5 28T B EEIE G rEE - IRt 7T S s
MHEAEREES - 10 RES I ESE S ([ B B A S e e 12 0y B 0 38 H -

i HE R EEIEE - WS ERRR AR B ERLA 2 R AR
MERE - FHEA G RE CREBEG B RV EE - AlE TRz R
EHRES - B0 - SRR G A SR R PIER R B E B - ER Hh R AL
o BN AE AR A EDA B L5 - SR EsEEEl
RIGREEIGAN AR o Mk TS RITERY B LR Ah AR B T E A
SR BEEAVES - ASE T EATE T BRI RES 77
HEENE SHE RS B RS R B Py oRg - A E =2
—EE R UL -

Suming %[O R ZREFEE " BENZ T, HIEY > WESE
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RRES& B4 5/ DAERY Pakalungay » RIIP SE R ARl 4H ARARSE T Y B ¢TI PES g
Sl T BACE RRAH A% PR LEET ) o B RME T Suming
FEES%E AR - P8 TR B T LR 48 FEALAR AR (rooted
in and routed through ) J& E@E)HY S 448 /EE 5 T EEE L, (Clifford,
2013, p. 52) - fIFHEAEERE R EZILZ BRI - HAEEIFERHEE -
DUERERY B B P AR 41 - B E B REF R G iiE - £
ZE [l b 2 ERAYFE SRS -

BN ERNFERRTIEERARERN T HEN ) BEHNE
BIEFERAGERZE M T &, (Frith, 2001, p. 96) © JLHZAERRE]
STESENR > BERERTENES A EHYEA 2 Frasy S22 B R 5 R E
¥ B T EEN ) WREER R RSN T EE o
BT EEAL T MEIFFEREM - METES TIEEC ) 1
BHREG T - WEB T MR ERR T B rRE DU SRR
PG - EAMERESHFR RIS - K2 - EHTREHEA
JEM A E AR AR » DUBLR RSB 8 - fmE4R FEER
T R R —TE Sy BRZRARKAE -

54 AEPNIS=2 J6i3 El AR =Ll L L S SUN
A > FE LGRS LERE - B AR KSR
0 MR EA ALV AETE A > il & %8 work on -

(fafjg - 2019 422 [ 26 H - &db)

ZAM > R SR SEE SRS (continuum ) HEE 3AGA 5 > A H.
A PRGN HY4ERE (Clifford, 2013, p. 61) -« AL > JRERFHSE
ANBRIVFRES T —HRHEN > @ETEACKERR THELE 7 HE
R ERE UL - BIA0 > Sangpuy RHEADUREE R sk iy £ E NIEK
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ng > AR RS TSRS A8 > (A EAERIEEE L
AR EHELEASE RERY o HIBITE R AR By Er S VAR - B S
FRG LA R T BB - IR B R EREEARE
Ay E B oy -

Panai HEZAREKERSE > {H EBEW[&TJ?LW’E% EE VNN Ca
ERRET H R EREEAFEER - MRERREN B GRE
ERTEREESE - Lx&ﬁiﬂflfz%‘:ré’i?éﬁﬁa%?)\ﬁ’]%%!ﬁ B L R
TERIIRIA - (AL - BEPE R3S 26 B R s Ay RIE S 0
Panai 5 H B AT F A REERIRL A - 216 4 & Panai FYFL
NIRSRAVABHIR A - AoF S (BT R SR B R E, -

4 : Panai B9FA ATRSRAVEIA BB

BRI © Panai Kusui RANIRSRAFIAET > _EAHIT - 2019 fI54 A3 El HEE
https://www.facebook.com/media/set/?set=a.160343833978673&type=3
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R Ry P G Y I IE AR B FIAY IR B EES - NS Y
B R~ SRR R RR IR B AT » E A RAE(LET
RS EAREIEHYE T MR AHIREREEE - #5H Ado BISGIRM(EZR
i > BB E IV GRS )  (OMREZ -~ BE - R

- EEEHE - BEROAE 0 2021) o FTDLEEE Ado A ESEBLSCIIVEGE - &K
FEMBIGRRERE > IE44 Ry Ado » kaliting » pacidal - DARSBIFE RIS
) - 15 LERR R A R A A R ROU BV B A TRORHIBR T

Ado fElE | R G ERVERE L B T ifE S 0 2EEE UL
AR o SE2E B AR S8y FEUE > ASCATLIEEE] TR R

JFERM TR ) [RERNEENERE - &2 EAERHR LR B
HCHEEE -

ZAIM - EATHE AR > Ado BilRg S R S8 AEBONAR IS - AL
BRI R R R L RAVERE EIEIEAF SR B bl » I HAE =S
B B GAY B PR T o R R R B R RS (R -
T —HEAIEESE - WEEE S HRE AL 2019 4 11 HE#{THVEES S
fE > IR 3R T BnB st S VHILZ R - A A e H e DAAH (D5 2
BIFERTEK - [E | 1 Ado PREESERVEN A - MR BB AR
BRF - T8 Ado BESRE T BEIEES iRy —sy - NE
WEHEE T HCFREREERERTEANT THEEHEEF -

RN REAEIE T H R EEE- - — T EEEr S

WER R BILEHET - EHY > WEAERAGSE L8 - e

BL&H T R R R EH T - N ABEH

PUERSILH T A EHkiE 5k - (Ado > 2019 £ 4
18 H - @50

TRV R METE R e A B O P B G By = - [RIE T B A
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FE | TEAEEREAE Y B I E LR E S - Suming FRT T REEE
AXAYE T > /£ Facebook E{[HiAI YouTube #iE FVE T « SCF-HIfE
G E R T M ERERENZ TR - S RN RS

JAEREZAH (Tan, 2017) - 41 > Suming 7£ Facebook JHEHY T /E
wh e (MEERDY) REENE—= (ENEE) - £RAEERN
BONE i (Barunga ) ESEEER - i RFF] oK BT B SEETAY IS 245 T MR
HEEEHREB AN R B (B 5) » BET Suming HELEERVEE > I
LT BRI SEEIVE R - B EREER TEAFEERUL
HISAE > WEAEARSE - it T8 ST AHTFREENEE ; WiE+
TERSUERRNREES > EZ0ERET THMM MR WEER
e BB RS L RS SR o DU E A B R R A L R
REHVEL LIS R S PR B e By AT SR B RS -

5 : Suming EFTKEFELEEBEERMBELEHRREA
P N T — m © Serel Messa

Featured Video

Suming FFARE (MM X] E—N - REMA | Barunga Festival (TF)
5 views "

| |[FREEERE
Suming T B © " —.‘-!w.:_i
a = e s /
Homa - { e Pl e i .
vaty A Vo - &
Videos F a7
Photos
Abaut
Groups
Comevanity
YouTubs
Fvorts
o and acs

BEORAE - Suming B 54 E 0 BHEEHET 0 2019 4 4 H 12 H - HUE

https://www.facebook.com/sumingfans/videos
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ACHBHAR B EREMIR S - EHENTR > D ERAEER
hAnE B R ZE RN o AL R FT5] (Sabry, 2010) - L2
st > SRS (E S o R RO R A B G SR A FEH b

(ELE50) - HEAERES SRS R RIS Y22 R B
FEMERIEES o EETRETEERERBNEMEE TR AZRNEER
W EAFEEI S Z RS bR R Ry — TR AR B By 5 U8y - B
R TR EER R 2R RS - WRSRER TN E LAY
HEN  HREEHEIRRERMIERMSE M " e, o R
FERFEABEMEFFERTEASENRE  HRE2EEMRER
FEENAGE > WS R -

FVFRIA > BERERFTENELZHEPAEEERCSU b > 2E
GBER A Z R R - 2EERMRNRERTEATRLEC
AREEEMEERAEN UL - MMM A4S B IR iRt
ER AR eI EH A FREA R —LENRERTHEAZE
A E > B B HA RIS - Hh Lt AR " #E
B - DUEWZ B EE SN SRR R ERSUEAER -

AR HBR (E R F N B R R B 2 s SR E RS
BN T RERTEALENSRRE - B E 8RR
AT SREHT o HEEEEERYH BREREIE R S W iEE - (HEEEAE
¥ PR FE AR R ERSJCE S HEARIRERE - MHe i i f 22
fEIRVE4ENE (Giddens, 1991) > DUREAAR[ESEZ FHVATR ©

= PERIRAER ~ Ry R B e i R P TR

FEREERMKTFEEANEBHHEREREREKREES 7
(performing indigeneity, Clifford, 2013, p. 48) HyHE )] » FE 2 — G
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LAV EEMTE) > HRFB SRR - #hJ7 B MR R EOP &

(Graham & Penny, 2014) - {EMIZSHERE "l AFERTEAN S AH
[ MELEEIER LY > REE - G HAHLEM - BEEA
[E & SNV ERRZR AT T AR AR (RS = R AE - AREEEASE
HERHIsNR - FEAIRG I EEGRED FETE R EE S
ORiF > AEEZEARAOSEETSOR - AERZIR EERREEZER T
ATEAVIES - (EARHEREHR T -

XAbERE > WRER - AR EGRARBITE TR > FELE B
R T irEEC ) BRI (Clifford, 2013, p.47) - —SHIFERZE S
ANB OIS 77 > ST RIA B S TR Y - AR
SN EEARREFEFENZE Sy - tmPIEEEERE - HiEE
17> ARG SRR IR RIS BRITE R OM - 25 1E I Eg Ut -

HEEANNANEG AR - TSRS AR RAEEsEE K%
BIRERME MM E e s TT - R Ry & SRR IR (1 R BITE
Ao WEAEREE IR R RS - B N A —HETPHY ~ 12 RERY
FrEEEA - FEEERR > AFREREEEREME T&E, (voice)
yiEfE (Clifford, 2007, p. 197) ~ HRFEANFEIRHEEELE FEAY SIS
AL RIS GRS T EARES Y (EE0F RIRE RN AR E
FR S T B MR R s T B A AT J R R e

HUENGR EAGR TREES RERHER - FEERH BRI K PR
B o JRAE RS 9 R AR i B ELAH ST AR (il — R R R
o B e T TRERIRES - F N E ARG LR E BRI RE - 2R
M &% bR A — e R AR AR AR E A - A AESE D |
HEFEHGRERAIRR - BERIR - DASSRAER IR B EERE
AR EZ s nI IR (8 2) > LU Sangpuy HYESHEIRF
FE R ORISR - AfIE LEFEEEDNEARERR - DUEE
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AR HErT 55— TRPTEEHY H & B A E S A0 -

Ilid Kaolo i Bt H & AIE ARV (B 6) - TIFRAAE —
- B RAEE T HAEEARY A0S o RS A SR A
HrEEe - s (ERF SIS E GV M TREEARDR - REtEPIRIKR
MY S S E R B OSSR 5 A4 0 > BB B & - ERIFEE
R B EHEEEAIERE - EER EE B - R EE T
e TR AR ZFAvES > EREES RN EE AN
SRR R

6 : llid Kaolo FIHE 4 &

BRI ¢ Tlid Kaolo B Jjfn4aHE - EAIHE : 2019 4£ 4 H 3 H - fLH

https://www.facebook.com/ilidkaolo/photos/?ref=page internal

Suming HY{E A EHHE 7 BLAYE AP R ZHE > FEEZHIIREE
—EFJE o —fAER > FERIHE Suming SRAMIEHRELEA - AR
TG - BEERA TZIRENRIENT - B E 2 M= SERT SR
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oo IRT o MR IR A HR 5 AT A AR R R RE R (' 7)) -
Goffman (1956) fEHFIE—(E " A EEE#E , (role distance) - B[{EHS
B 68 7 MY 720E © Suming B FEEEA RH RV AL I 7 L BEEAS
EHEERERREEREEANEZREN: 2 - %ﬂ’dﬁﬁ%}fﬁ P B R —%
FAERTEANAWEFSE: - BT8R AAE - ISR MR
BRI A -

7 : Suming FYEAEFIEBH

Suming IF KB © dhliked = 3 Folowing = 4 Share
Feuminglans

SUMING

BRI ¢ Suming BT & E > B HE 2019 4 4 E 3 H - HH
https://www.facebook.com/media/set/?set=a.244325370388302&type=3

isLk ﬁ’ﬁéf@:%%ﬁlﬁ@&ﬁm?%%% tAEAE ERR
B > e SR RFREHEIR AREER VAR B R E RN R IR
EaARE (BRI > 2018) - BARFIEEAK B SR ERMIFRER
FITER AR, - ST T RERTEARZES TRATIR
AEEERVEA AR ERRALER LSS (Tan, 2017) - i
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FR T SEEUER] B B R R~ R RS BELRE - iS b
BRI AL BFLAS - R RS % A BREEEA SRS I AE T & HAE M R R MY
RRZ— TR T R REH R FamiltnyEsE (FE5) -

BRI B BRI EIE R T T B A A Y T R A
It - BFREEAG B CRER AR T g > R T TR R R
ERAVERE - 40 : 2017 4F 2 HBf4A  EESER A EETiRNE
B B T IReEIE RAVELEI - Panai TEHTERTUS SR BN - WATE
BIEARIET TRIGE EP o SR ST Sl TR EE) T R
A2 100 35, > TERFREEE FSEREERN > 14T Facebook B JTI 48 H 3%
HIMERAERE » 1T TR ER - DIRREAZ R L iR SR ER IS

EEF S EBFRAY Tan (2017) AVEIE: - BIECEHE &2 5FE
LB LR R RIMEAIRERE - HFREss - [RERFSEALIEREE
fir B EAERR AR - IR TR RAVETE - A E B LB
e UK S EatEE - Gl FEKEERE - WRmE
{ERs ~ BRI R RAVBIZE B R - IEX Lysloff & Gay (2003 )
P RO S » 48 B A BB S8 Lo iR A PR R R B b5y
B o T ERR AR AT SO LB S S Y TR - ﬁﬁﬁlﬁlﬁ%ﬂ?ﬁb ’
BREDIERED) - HEREUE - L BHERE DN ERS R RawiER -

F o EERRESN E RS A s EEHEJE{EEE’UUEE%,%Z
R E(EA -

HEHBE N B & H RS BRI E RS - R S R RE
PR ERR R R B 3 A ZIAR N L a5 S8 BT « [l ee T — (@ ith
1E Facebook BRI HEEF W FRaTamZe Bl » FEidE(EZF] > o] DIEER
EEBEEESERAGNEAER - HAZR - 8 N BEREERN
Ao BB H @ SR R YR el E A 2 BRI SRR R R
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i [HARERNE TEEERT | BINAETIES IS 24 20K
PTEREE B 280 > MANEZEHE - B 8 BUR TR IV =TE¥ 5 » ZHIR
R ET > THANZEEMIEEE - /8 9 7 HSEAHK
“Coody Chiv” w¥imat il ZEEMEF R - EFREEHERIE - WRA
PIRERIEER - ZZHAA Y - N AR e R B HGIERE - MRt RS
EFEHHEE - ZEEAR YRR A EEE > AEAANREREIT
B - PRI LASEE > DR ER (2R E RS AIES T -

R EF TR AR R S (ERE S HURgak - 50T Fahl - 22 ERRHY
LB > Bt R SR TT A UAGE - N AR A g TE R
ng > SR RREEAME R - B EE M T REE - SRR
CIERZE IR > 2R BEEFBFAEITE > £RECHY
FB - g2 A —&5E - EAM IR ERERSHIA -
HAFE BRI s (E - s MIESZEN - tfryd
HBUTHHY > BRETEHERRABHTT - AMESEERE
& > BT vavayan HYZEERR - H{ENE TR AR HCE
FERAESHE RGN > RTEERERR T/ - fi
PLRGH —TEREER - BEGHE THESEMS > HAAE
HEREHST A EERIRAIEY - SRS —RH
IRABA G - B FIR G > AR RAVEREEA E R I
ZAMERY > PR MEEEE T EHEE W > HESER
TEYAERE R > MMEZEEEE  EARTAFEET
I M FEARE > ML TR - B REM IR EUET

" ZEERRE R RiREE o RIAMIHEEER R B T IERTER A E (Meyer & Ptok,
2011) - FEERE - BRI EAES SRR RS - MIRREHEIRES - /£
PREREHIAE R 22 EH > (EFEESEPF Rmiaiocy o (Pt > 20194F2 26 H > 2Z10)
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BIEREHIHAEATE > BN BIRRSHHAE - BmEr
EURERERIA - A BIEEE(E R - M S R IR AT
iz > A (EERPE A DR - ERHRAVER - EfAEEERE
1Y - MRS IR R R S P > (EEGHAE T E S S &M
it NEAETA AERES S > FTRAEE » WHE
EMERE AT - W ERERZEE - THEREES - MR ITEE
1708 FAFIETREREE - RSB IRHIFR RS > FAEM
HUBbEiEhE - (Pig > 2019 £ 2 H 26 [ - 2Z10)

8: BN FREREZEFR
B MUBKE RRDIL RTDIX

T

ABAO THMKIEmvIRIIE: W THRK
i SRR —

| 0™ avaclim (BOP)

|
ERR © ABAO EJTtn&aE - BRHET 0 2020 4 4 H 30 H - lLH
https://www.facebook.com/ABAO825/videos/1105679109478236
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9: ZEIRESHS TR

&« Comments (1.8K)

0 Coody Chiv BNRIZNNED - BRTNEILUA

EMENHAEN? ANERTRSK - ARROE

RRCRTR  EREANBREEZAAER - X
Easm

17
Like - Reply - 3y o

M  Abaolm (O O hifisF | EANE
XUBMUIAE | BAYRNESHERE
SARBNRE BN, RS TIRA
WIF PGS - kkbxtol PRI MR
AN LR ERR A BAR0
CREEANTUREN E RS ACE
MRESST SN —F—ORE RS
FROMUESHTAOKATRON - 'O
B BRARRORD, BIAGENGHM
-

Like - Reply - 3y - Edited O
0 Coody Chiu $SRESHE - M —
SEMNENEET | —EhEE
-
Like - Reply - 3y O:

€  AbaoRIfE (RO} © Coody Chiu BA

HREVENAREPOLEEE EANE
A XD EEGNIEN
Like - Reply - 3y O 3

BN © ABAO B Tk 4aE - EHHEE 0 2020 4 4 H 30 H - fUH
https://www.facebook.com/ABAO825/videos/1105679109478236

FE Facebook Al 2+ &[5 (RGBS FEEATIREE T > A IS E
MEEE I MEEHEANE - REMEEIERASE - EAEHEE > £
EMFERGMHE > MZEHEMEREHIAR - BN EE TG EE LE
HAFNEENAGR - Sl ethMEr SEEH C a0k > B
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G RAMTE Catatam - EAER AR - mEEEEIR
ZAFEEEEEE - tTE CEtE sl - SRR RA Y
W5 ARATRE > IR EETF R IREE R IFLS R
B> ZRIFHERABEMGEIEN - ARIETTLESIRS
ANBHEMFERBEL - (g > 2019F2 H 26 H > 210)

54 » 2020 4 4 F YouTuber EH[IHVH(F Instagram &4 T —H
"HIRERAE ) B 0 5T RN ERAYE G o B EIEE TR
I TRERERE - BRAERERZIREI A S - M@ e
I T BB R TH— N —RSCERGSYS H I R
i B ERAIFFEER B IR E R - MR EFEEE -

an

£ A8 & oot @ b
BRAR © ABAO B ik &kE - E4EHEL 2 2020 £ 9 A 4 H - HUH
https://www.facebook.com/ABAO825/photos/a.456850004361153/2857073851005411/

i "

« 33



CRREFG . F-II 2023 &40

tEEER & H TR BER S FUEHERY  IIE U SRR A550K it
s S S AR A BRI GERIEE B 2 ERRE T EARIEITE)
GEREEHEWER L - EREmsEE) - e fEEEeThEE - i
FANBEREER - v ERIRIHESR (framing) EEEES - (AR
HEERRE R R — B YA - FEALEHG B0 RA S 2R
AP 2ZAVELS - s HEVEEAERE EEA RS REANE > 5
RS RIRAR -

ERZERHE R A SR AR — B R RER AT
TEREEREE - NRREER R EHEIBRES - =g A
REEHEAHEENMARERS » IR—RKE ARG A EHE
R o ARBLEE I — BB A ERE - B — R ERREE > 1]
Z NER g I IREFaE S HEE - R AR g - |RAERES
HEHIHHREE - H2E > REAEHA o (Ado > 2019 F 4
A 18 H » @)

FERSTENEBIETEHLEE DA RSP REEEHR LR ERDY
B E—(EAEARE - FEANE B TR E 28 5 R EE
FEHEREE o 40 - BAHAL YouTuber (A2 EZ % A\MECH - Suming
Ton o BfEANERTHE > ek T EEHE » x5S A AT LI
R THEEIHIRAE TR - BEAANIL - (EERER S (F 2 4 Bk Al
REME - RN REMRAVERE MR ERET AR - BRI
JFERAVRLRE S - RS HER R -

HRESEAEREHRNAS > BEME > LUK ERSE
AL - EEanER 2l g iR — B REEEHK - IRVUAJRLLF - A02RA;
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B (R - Bk arE R EMESERER - SRy
Youtube FEEZFFEMAVER - SEEAMAY-- L5 BIE —EH
WHESE ARy - o] AE R P I mofg ZERT AN
PG e - SRRy > Bt E 1 - (Suming > 2018 4
10H17TH ET%&)

il By TR A BR B 3R 5 2 A 11 B A G R U Y I AR B P R - A
Suming fEBLEREREE Youtuber SFHYZMFIT - sl sE= T+
FHISARSRAE Ry 5 [BUR AT RN - [RERB ARV SCE AL - &
EIRMESA B ARIUE TR R S AT ERIERE S (Tucker, 2011) - iEt/E
FPERE RSN EBER TN TR REE |, 8 BT Ay E
% WhIESETEERTER TGS - fEE M AR sOmEie A
BT % - ERTEE BRGS0 ER AR EA ISR T 55—
HESIPR - THEE T AGUE R A B e Ay R0 T e
HEE BRI (Rt (TRt B e & il E R E R L S — S
43 o

HARGHARE (HRK T T LU AR ERE CH
smaley > N NERERMLEFEBENEFEDNE - TR
FEAN MRS EER . REREREEE SRR E
RESEAL - LAEZERE - /K5 po —LEHAYIRAEEN]
B FRE - ERREEAN - (Ado> 201944 F 18
H > @20

FEENME R R ERAY B FERE 2 2R G B AR B ke
SOFEREHI R - NI IR (E RS 7 wB A B B a5 LS ERAE

.35.



CRREFG . F-II 2023 &40

I HLEIF iR MEREERS R ERE T E AR ER
HYIRIE » ARG R E HERIFERTETGRE - SRR S A EE S
WHEERE o R EREAG BB 5T - MEEEE T AMTORIITT
Fo o EE(EFHISFRS > FRNERE T Z TS - DERHEIE
REERNEG » FRAERBERE—E "B =S, e b
RILEES & 7 SR RIARE (S DAURERT IR RS AL AR AR 58
s R RSV BERRE AR A 3R - Rt T e th &iE B A
R SR T 2 B H BRI R - BT E CAEME R ~ BUBTILLE T
JE B M TR IR RAVRE R PR A YRR - TR T — (81
g PR E FERE -

B - #55m
— ~ WrgEkE

ARILIF ¥ Facebook Y FHEFEIZR S - R R &4 ATEHEHILAS
TTERBEEE > PR THESCE - BR - 2G0UEGEERIERRE N
WEREEEZIR T RS - EEAE SR EEEIFE AL
Ry EEENAERIEATEIE T - e A e A R R RSB
G B R RNER - R B RBEEEAFEGI@EE - IMEREAEE
— AR LAYIRES - A —EREE S 7 » 4% Goffman (1959) Y
Tk - (ERg e REt R ER B E - HE WA AEREEE
o AisEEE A -

B R E AN P B MK E R BB 5L E
TR BfEES  HYCSUERETNER - 3 ERIEAFEERATL

« 36 -



FRABR AN S AL ) N B R LA Rk A5

BRME o 2R > B RGEREL RS R R RS - THAEENR
28 > i RIRERS 0 HARE L EHEF e © Nt
FEAL R G B DVH B HBRITE PR AVIEEE - (R E AT EHENF
G R R E REVEW - IABTEBFREF ERAREE AR ERAY

ASGREA BB SR P E RRE G R o i iEE - AR

a e J?{EEE LANGLFEER FHG T2 M - Rz - BUKk
AR - 38 0 AE TP v4R b B PR I REIEERR - 4 LAy 8l
Eﬂt)ﬁ?ﬁiﬁ‘r}ﬁ“ 1 B E KGR FERBE - fEse s o] LI
ERRHREE R B E—UE= RV FAAHE - N
ERFEERS VARG ZERE H 2 bAVERRATAHREY - R
AU IR U HIERE - EX BB T B \ 3O A8 » HalE
fEHES R E— MR AN = RAVEHETE (Burke & Stets, 2009;
Giddens, 1991) - HS/EE H 4 \FEHHAIIFEL 5 CBEE - DURGEH B HUE
Lt N BHERGHSORUERE T B E SR DB RS - B2
fFIE BIRER ST EABEFEAIEBELGR & B R E R AL A8
Y -

FEBAIIRF AR RS E RS APIRYAETE - JRERBIE] Ty
L 1A M Y BRI 2 S HV 22 TR A T 225 208 1 A e R P 3
%@T%’E%&%Tﬁ%ﬁ‘fﬁktpiﬁﬂ’ﬂﬁﬁ » [A] B R 55 %85 12 ( Clifford,
2013) - EAEITEFORG I STEINRE - HEASITTEVE B - RIR(E
e VFDQ&?EHE’]EI HE o bR T ERECFREERERESER
5oy HREORHE RS FATSE ERVELL - BIEE S UL g PV AT
TR o AR ENRERETHEAR B REHER A TR eim » T RE
B AR ERRAT U AT AU T 2 B T RS E R A E 2

.37.



CRREFG . F-II 2023 &40

Ja o ASCEEIERE RSU BN BHIEAS & I O Bh i T i MR A YTk
BUR > T, (doing) B0 "R, FERE DHFH S AKSRE—
HIEEETHER - NS BEREENEACAILA5EM (Fraser &
Dutta, 2008 ) - iZHHLEN » AR ERIVERLE T & —EEH) -
EENRERBEZ TR - FEFEREREZERE - &5lE
PRE—(EE— HER R F AR R AR IR (. RIRAV R U E ey - LT%EI’JE
FLNERET - TRER ) WERCHAFEREETZTHE - thfE
BRI B B FAVIEZR EF B ERYES (Corntassel, 2003) - 57*
If > IE4N Kingsbury (1998) FrE5RHY - {F KR {ERAVEAZR - [
RFBE A PGRE BB BR AV EIREHE - A BN SR MR S AL
DUR B st I RIS - AR AP S IR e — (SR & 07 - =B
IR TIEJE?%%E“ET%Y o Abtsea L BRIt S - Al A
HEEMEAERLZER] - ARIEHGE 2 THI R R IR Ry SR Re st FIHAE
2R BRI T RERE AT B A RS R R R R AR

AW E BB R %EE%%*#%%EE%?%AE%%LQ@i%iﬁi
PRHETRZN - SRS E A AR AT R B o T DA R B
FEANEERFER - REER Efﬁmﬂzﬁﬁ (ERIBRRAYEL SRR - A
WHFERY H B E 28R IR TE R (B8R 5 el FIRVORSFHEZR » fE4LEE
AT AE KRB E 5T - DL R E T Ayt SR AR e R S R
£ RSB BB AR T B AEENES - THEN
EENEIEE 1990 FEALARNFEERBEFEEEN - 2R %71

« 38 -



FRABR AN S AL ) N B R LA Rk A5

ERVBUAREF R - RAREREEEEEER G > bk 7 L8R
o7 BRERFERES NG E2HE /I ENEE (B8
750 2020) - AL ASZATREER R E R ZHEAIEE SR - tEEE
BRI S RN ERRRS -

EEFRERUEZEERELHIFE - BRRERRTUERIIE
A% BRIV ERRERBEGR A > (FARERERZEE
RERS T - A RSB R BE VTR ERZTEA - A
WA R oL RS - BESCU BB AR (hybrid) > &% EBERT
B EARERR - TErHEEES D B R EIA 23U bz - A
WIRE R E(ERAERS » ERR SR RIS 4R - #EAETENTIT
B EEE R ERRITSUEHIERE - ERESE AR R EIFE AR
(ER ~ R R MR AR ERAVCEEM -

=~ WHERIE R A A

A E S BRERETEANE RRERIREZERERNS
EHEEH > 28I > (MR ER BRI A S 7y » FR RSB ZE R R R AT By
RSB SRR - BT EAIELIBUAREERT 16 (EFR LR A E
A RS EGREF PRV > TR ARSI T2 - INIEHFE 5
TERAEEBI AP 2R % - R Ry VRS Bk AR » B AT e A i
ELRRS MR R R E AR -

SN A HANEER R E R FEABDEERN 7SN > N Rt
WA E AR 2 BLGR EOUE - AR LR HERESTEALE
ST Y E R R AEAE - (Bt AlE A T R DA Ry A Y
JRERH AR THIEE - 120 T S SRV E N » LHZE

«39.



CRREFG . F-II 2023 &40

RIGRIEE TR E BRSSOy — T 5 H R YRS -

RN A EEENVERERTEA > Nty aEERNZE
i H%Tgfﬁﬁﬂ’ﬂﬁa{% MR LR F AR BRI AT 5
o R BBUE NI SR MRIAVETRE - B4 - B RERESE
UNSENSwaL L ZE I a%?%ﬁi% o 0 P B E AR AR A (5 P B E 2 Y
TEEESE A o L RARBITEA ERER R B AR (F R B L BBV
AR - DEMERRERTEANS S - RIS &R E
BRI BT -

ASHgE HH R R R EREE AR SR PR E B - 1B
ERIRER ~ RHERERBERAFERNHEEIIER - EERS 2EE
EEfEAAERE - NIE > BRI EEREEEEAMER T ARRE R
AURERRIRE A - M2 A S MR BB Ra & - 20
MR R E NS MR T2 - NI - ASUIRRe 20 i
TTAHRBRAYRTSE R - HE I Sm B HE A ] 128 48 15 4 AR 5 BRI R
FIEE IR (E R E SEARIEE -

T2 (2012) - (EF: BEAHHEZEZTE TEYEEE) > (RAEH
) > 178:1-24 -

EUOEE (2011) o CESEME Ry — TR S 22 R © 2208 rh A L 4 e BE G r = SR B
eErEs) o (REedHEE) - 171:1-53

MEZK ~ Flg - RT75 - B - gt (2021) o GIMERHGRKENIA) - =
b Rkt e

ORERTT (2020) - (FFEEFE "HIZ ) MBS L © & TEEEVSH ) BAREEER) -
BRRG (FritE > 2 (LD ) Ef47 76 - =21 - 2L -

AfEER (2014) o (ERTIPI SRR ARV S EEATE-LUSMERE Rl ) > (EREIR{ERNT
FeimiE) 0 16:95-126 ©

<40 -



FRE R AN S ARG ) AR RS LA

HEH (2012) - (EEBFRERFTEBMZINES) - B ZEsiRERE
B UL T PR LB

MEEANZBHEBEEM PO (2020) - (2020 FEEHEEHRS) - lLA
https://report.twnic.tw/2020/

MEEANZBHEBEEM T O (2022) - (2022 FEEHEBKHES) - LA
https://report.twnic.tw/2022/

FFET (2009) - (KLT %k 1% ? 2EFEERBOZENEESE ) - Bz
SR EME BT P bE LB 3R S -

wiBEh (2015) o (EEERYSUL - BUBEIRE) - 2L FEEMAR -

wEIEE (2010) - (B4 TR & Z2ELshEEhErE - SORBEIEEAEI (1930-
1979) ) o BILARIIREEEZE S B TE A i B

wEGE (2015) - (EEBIMIRITHE ) - MRME - BB - giiedm (EFH
4 Eig BB ESULHIRR) - H 72-77 - 20T BRI -

wE (2000) o (PEREVEREAHGE) - (UNESUEEHT) > 21/22:71-80 -

FhE2 (2014) - (FREREKEBEICEBALERKZEE - DmRELE) -
(EBHE) - 690:4-11 -

BRENE (20092) - ( THEREHC, AUPSEREER © DI B " 2BUHRE , &
) - (ZETLERTT) > 8:1-30 ¢

BREIE (2009b) - (4 R 5 AVES IS BB EREAEFa T EGME B
PEAME, - CGREEWSE) - 12:51-81 -

BRI (2010) - (BREEFERRASULAVEMME) - (BEE%ET) - 13
27-50 -

BRfEMH (2011) - (EHEBGHEE-ZEFEREATEE (18) BAUE) » (&
flozmfdr ) > 4:85-112 -

BREEME (2013) - (EEFERFENRRATRIE AR SUL - 5F5/BUas - b
BFE) - =210 =R -

PRI (2016) - (f¢ TnE#H, 2] TIEECHE, —— (RIOCLEHE TIR)
RMEEFERMERES) - (FEEHTERT) > 103: 149 -

BRfm (2018) o (—HMEFEHFEEZERIVIVE  BNENRERTENT) -
(EAfigsPam) - 35:137-173 -

PRGEHE (2012) o (JRAERIT RHBILZTHERLE ZHE © DU KEER
By o BT ILES TR BRI T B A E P e AT iR L B

BEAnER (2012) o (RRREFRFERBENSIER) o BOLRERZE B2
ENT R

By& (2007) o (EEFEERBABIEREAZE—DL 1995 F25 2006 FHYER
AR A5 ) o BT LB R ER S LR SR AT B2 5/ L -

.41 -



CARERY . $-T78H 202340

sREM (2012) o (FHEREHERIEEE © Mims iR A EAE) - (&
HEIE) 0 23:96-119 -

HIHER (2012) - (FAERFEMROER —=RBERERTTNEERE) -
IV TR T e I T e ik B

BT (2017) - (gt TmEERIEEA L slEmthEREAR LB R )

CRTRigEnToE) » 131: 87-125 -

HIoEE (2008) o (Taiwan.gig ? JF{ERFHEEALHAZE © Pl " Amis LA ZEE | Ky
By o BUTLEREFERER R IBEE T ST AT iE B2 5w 5L -

Baumeister, R. F. (1982). A self-presentational view of social phenomena. Psychological
Bulletin, 91, 3-26.

Baumeister, R. F., & Hutton, D. G. (1987). Self-presentation theory: Self-construction and
audience pleasing. In B. Mullen, & G. R. Goethals (Eds.), Theories of group
behavior. Springer series in social psychology (pp. 71-87). New York, NY: Springer
New York.

Bennett, W. L. (1998). The UnCivic Culture: Communication, identity, and the rise of
lifestyle politics. PS: Political Science & Politics, 31(4), 741-761.

Burke, P. J., & Stets, J. E. (2009). Identity theory. New York, NY: Oxford University Press.

Blandford, A. (2013). Semi-structured qualitative studies. In M. Soegaard, & R. F. Dam
(Eds.), The encyclopedia of human-computer interaction (2" ed.). Retrieved on
29t April 2018, from http://www.interactiondesign.org/encyclopedia/semi-
structured qualitative_studies.html.

Carlson, B. (2013). The ‘new frontier’: Emergent indigenous identities and social media. In
M. Harris, M. Nakata, & B. Carlson (Eds.), The politics of identity: Emerging
indigeneity (pp. 147-168.). Sydney, AU: University of Technology Sydney E-Press.

Carlson, B., & Dreher, T. (2018). Introduction: Indigenous innovation in social media.
Media International Australia, 169(1), 16-20.

Carlson, B. L., Jones, L. V., Harris, M., Quezada, N., & Frazer, R. (2017). Trauma, shared
recognition and indigenous resistance on social media. Australasian Journal of
Information Systems, 21, 1-32.

Clifford, J. (2001) Indigenous articulations. The Contemporary Pacific, 13(2), 468- 490.

Clifford, J. (2007). Varieties of indigenous experience: Diasporas, homelands,
sovereignties. In M. De la Cadena, & O. Starn (Eds.), Indigenous experience today
(pp- 197-224). Oxford, UK: Berg Publications.

Clifford, J. (2013). Returns: Becoming indigenous in the twenty-first century. Cambridge,
MA: Harvard University Press.

Corntassel, J. (2003). Who is indigenous? “Peoplehood” and ethnonationalist approaches to
rearticulating indigenous identity. Nationalism and Ethnic Politics, 9, 75-100.

Ellison, N., & Boyd, D. (2013). Sociality through social network sites. In W. Dutton (Ed.),
The oxford handbook of internet studies (pp. 151-172). Oxford, UK: Oxford

<42 .



R AR LN G B AR g AR A Rk

University Press.

Ellison, N. B., Steinfield, C., & Lampe, C. (2011). Connection strategies: Social capital
implications of Facebook-enabled communication practices. New Media & Society,
13, 873-892.

Fraser, M., & Dutta. S. (2008). Throwing sheep in the boardroom: How online social
networking will transform your life, work and world. West Sussex, UK: John Wiley
& Sons.

Frith, S. (2001). Pop music. In S. Frith, W. Straw, & J. Street (Eds.), The Cambridge
companion to pop and rock (pp. 91-108). Cambridge, UK: Cambridge University
Press.

Gao, Y. (2020). Amit, wake up: Indigenization, gender and Taiwanese pop star Chang Hui-
Mei’s music. Continuum, 34(4), 543-555.

Giddens, A. (1991). Modernity and self-identity: Self and society in the late modern age.
Cambridge, UK: Polity Press.

Gilbert, H. (2013). Indigeneity and performance (Introduction). Interventions, 15(2), 173-
180.

Goffman, E. (1956). Presentation of self in everyday life. Edinburgh, UK: University of
Edinburgh Press.

Goffman, E. (1959). The presentation of self in everyday life. New York, NY: Anchor
Books.

Graham, L. R., & Penny, H. G. (2014). Performing indigeneity: Global histories and
contemporary experiences. Lincoln, NE: University of Nebraska Press.

Haythornthwaite, C. (2005). Social networks and internet connectivity effects. Information,
Community & Society, 8, 125-147.

Hollenbaugh, E. (2021). Self-presentation in social media: Review and research
opportunities. Review of Communication Research, 9, 80-98.
Kingsbury, B. (1998). Indigenous peoples in international law: A constructivist approach to
the Asian controversy. American Journal of International Law, 92, 414-457.
Kozinets, R. V. (1997). I want to believe: A netnography of the X-Philes’ subculture of
consumption. Advances in Consumer Research, 24, 470-475.

Leary, M. R., & Kowalski, R. M. (1990). Impression management: A literature review and
two-component model. Psychological Bulletin, 107(1), 34-47.

Livingstone, S. (2013). The participation paradigm in audience research. The
Communication Review, 16, 21-30.

Lumby, B. L. (2010). Cyber-indigeneity: Urban indigenous identity on Facebook. The
Australian Journal of Indigenous Education, 39, 68-75.

Lysloff, R., & Gay, L. (2003). Music and technoculture. Middletown, CT: Wesleyan
University Press.

Mathers, N., Fox, N., & Hunn, A. (1998). Trent focus for research and development in
primary health care: Using interviews in a research project. Leicester, UK: Trent

.43 .



CRREFG . F-II 2023 &40

Focus Group.

Meyer, S., & Ptok, M. (2011). A phenomenon called Mondegreen. HNO, 59, 926-930. doi:
10.1007/s00106-011-2335-7

Meyrowitz, J. (1994). Medium theory. In D. Crowley, & D. Mitchell (Eds.), Communication
Theory Today (pp. 50-77). Cambridge, UK: Polity Press.

Miller, D. (2016). Social media in an English village. Or how to keep people at just the right
distance. London, UK: UCL Press.

Papacharissi, Z. (2009). The virtual geographies of social networks: A comparative analysis
of Facebook, LinkedIn and a small world. New Media & Society, 11(1-2), 199-220.

Pink, S. (2015). Doing sensory ethnography (2" ed.). London, UK: Sage.

Pink, S., Horst, H., Postill, J., Hjorth, L., Lewis, T., & Tacchi, J. (2016). Digital
ethnography: Principles and practices. Los Angeles, CA: Sage.

Rui, J. R., & Stefanone, M. A. (2013). Strategic image management online. /nformation,
Communication, & Society, 16(8), 1286-1305.

Sabry, T. (2010). Cultural encounters in the Arab world. London, UK: .B.Tauris & Co Ltd.

Schlenker, B. R. (1985). Identity and self-identification. In B. R. Schlenker (Ed.), The self
and social life (pp. 65-99). New York, NY: McGraw-Hill.

Schreder, K. C. (2019). Audience reception research in a post-broadcasting digital age.
Television & New Media, 20(2), 155-169.

Shepherd, J., & Wicke, P. (1997). Music and cultural theory. Cambridge, UK: Polity Press.

Tan, S. E. (2008). Returning to and from ‘Innocence’: Taiwan aboriginal recordings. The
Journal of American Folklore, 121(480), 222-235.

Tan, S. E. (2017). Taiwan aboriginal music on the Internet. In T. Hilder, H. Stobart, & S. E.
Tan (Eds.), Music, indigeneity, digital media (pp. 28-52). Rochester, NY: University
of Rochester Press.

Théberge, P. (2001). Plugged in: Technology and popular music. In S. Frith, W. Straw, &
J. Street (Eds.), The Cambridge companion to pop and rock (pp. 1-25). Cambridge,
UK: Cambridge University Press.

Théberge, P. (2005). Sound maps: Music and sound in cybercartography. In D. R. F. Taylor
(Ed.), Cybercartography: Theory and practice (pp. 389-410). Amsterdam, NL:
Elsevier.

Tucker, J. (2011). Permitted indians and popular music in contemporary Peru: The poetics
and politics of indigenous performativity. Ethnomusicology, 55(3), 387-413.

Turkle, S. (1997). Life on the screen: Identity in the age of the internet. New York, NY:
Simon and Schuster.

Wilson, R. E., Gosling, S. D., & Graham, L. T. (2012). A review of Facebook research in
the social sciences. Perspectives on Psychological Science, 7(3), 203-220.

<44 .



R AR LN G B AR g AR A Rk

A Preliminary Study on the Relations Between
Online Self-Presentation and Identity of
Contemporary Taiwan Indigenous Musicians on
Social Media

Guo-Ting Lin"

ABSTRACT

For Internet users, social media cover many channels that link content
with indigenous music. However, for indigenous musicians and their fans, such
platforms are a necessary tool for communicating their culture and identity
with each other. In order to emphasize a content producer’s position as well as
to understand the communication process between these indigenous musicians
and their listeners, this research uses the term ’social media with the
characteristic of broadcasting, rather than as a social networking site or for
networking.

The ideology that has played an essential role in the past through
traditional media is no longer the main force that drives social movements.
Instead, the two trends of personal lifestyle values and the emergence of social

media links are creating new possibilities. It is thus important that we explore

* Guo-Ting Lin is Ph.D. in Media Studies from the University of Westminster, UK, and is
currently Project Assistant Professor at the Department of New Media and
Communication Management, Ming Chuan University in Taiwan. She is passionate about
observing the interaction between popular culture, new media, and society. She especially
like music and care about various identities. Her research field covers the interaction and
dialectical relationships between contemporary media and culture, mainly focusing on
new media research, Taiwanese indigenous culture, popular culture, and digital literacy.
E-mail: tinglinguoting@gmail.com.
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how such media enable communicative activities through which online content
is posted, because this is the dynamic that establishes personal lifestyle values
and users’ multiple identities.

As online community platforms, social media have the function of
interpersonal communication with the contemporary indigenous music
community. Since most indigenous musicians with cultural intentions perform
through social media, they communicate culture to other people. It therefore
becomes necessary for indigenous people to perform indigeneity and to create
an identity on a website that is regarded as a serious subject position.
Indigenous musicians demonstrate their indigenous identity by declaring their
interest in indigenous music and musicians. As a result, social media appear to
be more than just “condensing on the Internet”, while music is the core concept
and tool for embodying their beliefs and expressing indigenous culture and
social development.

Music performance can be used as a practice of social space-making,
whereby people not only carry out cultural presentation and innovation, but
also exhibits identities of reforming and negotiating. However, some critical
questions pertaining to the soundscape of Taiwan’s indigenous virtual
community arise. What forms the interaction between the individual and
collective identity of indigenous people? What is their online self-
presentation? How do indigenous musicians communicate via performing their
daily life online.

This research rethinks the identity of Taiwanese indigenous musicians
through online self-presentation on social media and regards self-presentation
as a form of articulation to explore the relationship between its connotation and
identity. It applies digital ethnography and in-depth interviews to understand
the complex phenomena of online culture and social values. The research field

mainly covers official Facebook fan groups of the nine musicians interviewed,
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observing their profiles, cover photos, posts, albums, and videos and
interviewing the musicians to perceive the connotation of self-presentation.
This study provides a unique perspective on contemporary indigenous music
and culture to recognize the relationships among contemporary Taiwanese
indigenous music, culture, and social development.

With the transformation of the contemporary media environment, digital
networks have become the main factor affecting self-presentation. This paper
applies the concept of an ethical audience to present social activities that have
shifted from one-way communication to multiple interactive media models,
because the audience’s digital footprint needs to “encounter others”. Along
with observing the performatives of indigenous musicians in social media
through self-presentation, the findings herein show that although each
musician has his own experience and cultural background, self-presentation is
the key to articulation. The channel provides a rich and complex practice
around which the identity behind the performance can be discussed.

This research localizes the soundscape of indigenous music on social
media in Taiwan. To avoid breaking traditional indigenous culture, indigenous
musicians organize their sound/music in order to convey a story of indigenous
culture based on their social background of life in the city and perform on
social media to communicate with audiences. Thus, this paper presents the
cartography of the communication process adopted by indigenous musicians
to encourage them to convey contemporary indigenous culture through music,
in which they are experts, in Taiwan and to appropriately use social media to
air their thoughts with audiences. Moreover, this research provides a unique
perspective of contemporary indigenous music and culture to understand the
relationships among indigenous music, culture, and social development in
contemporary Taiwan. The aim is to break through the notion of regarding

indigenous peoples as a collective, describe the online performances and music
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culture of indigenous musicians in digital situations, unpack their performative
identity, and to understand the concussion of the interrelated identities of

99 6.

“being indigenous,” “performing indigeneity”, and “becoming indigenous” in
contemporary Taiwan.

This paper provides a new perspective on the self-presentation of
contemporary indigenous musicians so as to understand the differences in
constructing identity under the influence of media between generations. This
comprehensive debate on the complex interaction between indigenous culture
and social media in Taiwan shows that “performing indigeneity” is an ongoing
process for indigenous peoples, because the ritual of identity self-presentation
is never complete. This means that the process of becoming an indigenous
person is dynamic. This research regards the self-presentation generated in the
new digital situation as a channel of articulation, through which indigenous
musicians can connect online and offline through their traditions, modernity,
and generations.

Taiwan’s indigenous peoples are a diverse group, and each indigenous
person’s experience is unique. Thus, this research is interdisciplinary between
indigenous culture studies and media studies by creating an inclusive and
contemporary discursive space that breaks through the characteristics that give
groups unity, instead of looking for a one-level definition of indigenous

peoples or indigeneity.

Keywords: Facebook, indigenous people, musicians, self-representation,

social media
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