CHEEFYT - -1,

202100 7 93139 |ICERER

EdE A Ao #3809

Py g8

REg™

i

PARPH 12022 &5 9p EiEPH 2022E87 9p o
AT RHFE T ERTE FR R L P hEEA > EPOS RLERE A2 SR
Bhod WHT TR E LR L RF A RIFER AT hRE o A2 H A 2021
E¢ EQRF EEEF L RHFG KR PLRBERETFILL -~ #5
WA 2R LEF AR ERETAEER 0 BT Bt § TRIEBREEH A
W D R (R o

TERELFAZFAA SR TAY k48 K32 e-mail: huangem@nccu.edu.tw ©

A2 IR
R4 (2022) o (EdEAAeRR P FEOPeEEF DY LES) 0 (ATRE

A7) > 153:93-139 - DOI: 10.30386/MCR.202210.0018

.03.



CRTREFY . ¥-IzZ8 2022E 10

(%)

2 it e F R EH B (spectacular) @ £
igﬁﬁmjﬁrﬁﬁpij’ﬁﬁ

ke

rrJ

BECH # - Bk i EY RS
ﬁm#w’ﬁiuﬁﬁﬁfﬁf%ﬁ%—*@Mir*%“ﬁ
FALE Bt e Tiom B85 # iJ © BHATE 191 22
Foerd a0 FHLEL S TR ERY R

g@wﬁy?ﬁop;%m’%ﬁ‘ % R~ B R H
BAPHFRRITL > 2ANEY > FELLPFED AR
k\ﬁimzﬁiﬁ’ﬂiﬁ“*m%ﬁ“mrﬂﬂ?ﬁJ°
RpE )OI R A e AR S

% fr;fi.’rm’ NAL €8 » 1 T X dofp (T okik § 4L e

).

By o 4B TEE 30 ) (PR RB AR 2 LH
3R T R TRk o BAEFRAER TR
Fhoim g £ 5 %> @ LB E RIRBBR SR - Av B TR

FEIEBAAFE FECEFL APy g T L

«94 .



E A 4o |§’*’ﬁi‘3?ﬂé’%&;—ﬁﬁ’ﬂ’ ﬁﬁig%

A TRTTESE ) B AZEBEMRERE SR ERE
ah ~ BIsENE R 3 - R SUL - R - BESHENE - WIISEE - aREH
325 (Ho, 2003 : faatA > 2014 5 BRI > 2010 5 fELb40 > 2015) - 3T
HIEZEHE B Made in Taiwan: Studies in Popular Music ( (Z&%E
SATHEEENST) ) ZHCHEHIR (Tsai, Ho, & Jian, 2020) - BIRE
i - ZEIATEEBWERY) - () RRTEENAREZEHtE - FER
HBUAKEARES - DIERSTH AT ELE - Q) PRITRIERIT B IR,
fir At ARAYZESAL (fan cultures) - - FEpR BB S 4 BR 2 HHBF S LR
Ay e - DUE LSS SR B O &) - BN E AL HE AR
CETEAY ZEEHS PR BB Y (DeNora, 2000) -+ & HIRBHE & 440+ & (1

('social use ) ~ JZELEE G HYHIE - £ B NHMESLA L& - Andy
Bennett (2015) E4RHY (FHEZL ~ EAIBE)  (Youth Cultures,
Transitions, and Generations ) EgI[VJf5H » FHHESC(E (youth culture) 2%

TR ENEE (spectacular) MIEFE (mundane) [HiFAVEER - RLES
Fﬁ?ﬁmb#%%ﬁﬂfgfbﬁﬁjz HF&E ([FLE5] - pp. 42-43) © [

BEESLHEANTSE » mE RS semIE Tt 228 i T E (Bennett,
2008 ) o #5/D B gEtt & B (sociology of music) HYETER 55—
H > ESHEEE - B B ER R E SRV EY > kel
AWHEERTHEE Bourdieu (1984) FRZIE KA &HPOKEHR &
43, (distinction) &3 » MHFIRC(EFEE (cultural omnivorousness ) HY
FR% (DiMaggio & Mukhtar, 2004; Peterson & Kern, 1996 ) - HEXA B
FEE Ry THRPT, o EUPRAREIE - B EEE TGUE ~ M B R S
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EFEESEIEY - "Hey (omnivore) EESIHE T FIHMIAVRE
FF PR NTEEERERAT ~ P EHRE ~ BREE - BT seE - =g EaERAE
B > ERBS OB EENE  FER > ML IEEE Tk, o
FAEEREE T O gk BN AEEEAONZE > e
T RABREE - #E - ¥R E SR > Al H ES
HREE AT 1B Lo T BN -

il (EELEEBAAHEE) SAWRRE THglE - b
WEIEEEEEL . (RIFE - B - 2008 5 FEEGE - ek > 2021
BERR 0 1997) HEURAY) - BE S ERCAFER  BEN T E
HEFSENRG - w0t E SRR (BRJE > 1997 - H
226) - A E(CHEGERENETT REEE  flsUHZEREATHEA
HZ (BREAGEDEBEHERITEEERTREEERERS)

(2013) ~ (103 FIRENERELERITESNET HIEEMREHR
&) (2016) - BUERRITHEEIZ - BELEHKEEM R BRI
HAt SABFERIG - (L@ RS EFEE ? ——LL Bouridieu #iELSy
MRS R R S ERIFSR ) (BREE > 2016) ~ (CERE)
FHE A YRR E - (IR RIS SR ESUNE N
A (¥R > 2014) - (EMTEEENELHE) (FHEE
2010) - A REFEEIVE(LTTZE - (B S S R A5 -
M EE R S FERE A

MMEFEZEE - IEERSUEHFE George Lipstiz (1993, p. x) 1k
= HEEEREIEE) (social activity ) » ff/ DIEERET - Hr » FUgE
FmAT o am B e A - R R D EE i R R
M2t amtT2E IS EARED - Lipstiz FTE AlgER2 1980-1990 AR ILEME
T et R I B E BB L TR W2 2IHIE
B4 FEHL S 22 (Peterson & Anand, 2004) - S8 FREFZIIEE
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TRAEEENTT By (deviance) FJAZKIAL (subculture) 5% (40 Becker,
1963; Cohen, 1955; Whyte, 1943 ) - Becker (1963) BETJFEE 411 Skt
WA BERR T A SEATENE AR » AR G 8 £ ¥ Herbert Blumer
(1969) Y2 » 152K Becker (1984) {EtasEdl " Edigt R | RbEde
JEEIEL TR - REETR AR RA BORS(LAERVELS - i 28R
TESBSULI R AR R - 2 1960 FRLIEEAHEEREE
RIAEFFEH Ly (Contemporary Cultural Studies [CCCS]) EtZ.CaFTFHE
HYRATSURES " RO b W% 1R HRFRS HAT BRI ERAIHREL - A5
FEIRAFER AN B EEEEEA DR ER 2RO EERER &
PEELREZ 2 2 © MR B MIAVER TS ~ Al DU SE T B PR EN At
27 Wy —FEDIE A (amateurs ) FyE 7 AV B S 0 REEH
TN AT AR R Y A o DUFEERS A BE A B g ] fh
EAVERIES SR © A B BHERE @ XL hmik B (=87
2013) -
ARICE SRR T B AV E FRERHE - Wi fE AT HAER S I
b (CEHEZE CCCS FrflEMES) 2 KA - E Tt g2 e
Ao CHIERRENRRY TR, o SRFECTTEIEE N e PR A AT
&S > MIFR At EEY - K2Ed "9, (mediation) ~ " E4F
) HFVEZ - DEFESHEEL - &g 0 DL C RERANZT LR
Bl - Za i e AV - AR B E IR e AES
PRI THHN -

B - BRETFLHTR - EFREAH

BHE bR EE RN ERGEHE I RER L& 23 Talcott Parsons
(1942) » BN FELEMRIS THIAEOEEE » Higeh T2 E iR

.97 .
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AR BEHSIE (transitions ) FTIFBUSHAVEL S - £20L5HE ([F L
512 p. 614) » &K (growing up) ZiEEFEF EFHHH] (adolescence )
RN S EHFALNE ] - RSP — SRS R R E
FaAt (A 5] p. 608) - [EHF - FERME B » HHESULESRZEE R
RN o RFEER LR A (glamorous ) HYTTE - RELZIHE /D FEHEIE
By~ BEEYR AR (leisure) AYMERIFFE o Parsons (1942, p. 608) F /7
AR N BRI GHVEY) - R A S S AR BlER
TIHHES » HNFEFSULAVRB(LEGT AR BRI T3 - B2t
E’\Jfﬁf@ﬁz ([FEE5[ > pp. 614-615) - A REk& B F L@ " R #Y

AR R © R Parsons KGR ﬁt%zﬁaéﬁﬁfﬁﬁif bR AR
St CE S > p. 608) » Wt Ammaisl A E Vb —mEEE =
#% T ZALWYFF, (aging youth) %ﬁﬁiéﬁifﬁiﬁﬁﬁﬁﬁ [ i
5 (Bennett, 2015, p. 51) -

Woodman & Bennett (2015) 2F&5FFHE fﬁﬁﬁij]ﬁyﬁ » — g
T ~ R SUEWIE - BIEREE FE AR ETE - EE e LAY
12 EEFEESHHHERBRRIEEHRERZFL (Cote, 2000; Cuervo
& Wyn, 2011) - {&FEL CCCS Rtz LT BRI ICULAR @ BIgESIA
Ry CamEfEUEITRIT)  (Hall & Jefferson, 2006) » RS T T AF&4k
HYAFEER A\ A0l R S LR R B E LB - I E AR TRV E

( Woodman & Bennett , 2015, p. 4) ° R » 03T " oL | AEEZZIEI
SF o AWETEERAN R N HIEERE ¢ (1) AR AR B e LB RHYH E
M SRR EAE(LAYSERE (Hall & Jefferson, 2006, p. xiii) » [
HEMBA VIt o 3R EIE A (Martin, 2004) - (2) FUHETFHE
ZEE LI (Bennett & Kahn-Harris, 2004 ) -~ (3) KO(ESCARIE LT

¥ HEHAMCPERITE SR ERS (Negus, 1996) - (4) DAEFTEEH
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HIRFZIAYSAELEER - Bennett (2015, p. 42) Biadh > HEICUEHTEE
B HEAESOR N BB ER I BRI - (ERICULB R AL R
v~ B~ BB EIEE E EFTEA o [ RS 2 B i A Y L
6] > JCEAPEEA TR DL T A, RS AN AETEEE - (5) X
AL 7y Fif#E (vanguard ) BIRGK (mass)  ~ ZROZABEBLOREIAYZE A
(Frith, 1983, pp. 219-220) - 7 fE R 28 7 A v] AE [EIHF 3 2k
JARL S ROy ER (Bennett, 2015, pp. 45-46) -~ HH - ARSCAEREM
[ > R/ VAT AR E COE finFy R — TS 2ERUELER (Lipstiz, 1993,
p. xiii)

it B2 R B a8k T 1 S EhSE | (post-subculture studies, Barker
& Jane, 2016; Bennett, 2015; Bennett & Kahn-Harris, 2004 ) - ZEREEHERE
R (RHZMERR B R ) v RS S8 BaEE () Mm%t
(taste culture) FVFHEZAE © 2KH Bourdieu 1Y " &5y, » (HEL A FEZERF
TEMIRALE A (subcultural capital ) » B %22 FIHAGEE - DIEH
BAERE - MIERE T EIE4, (Thornton, 1995) - (2) ESHEHAGE
R ERE ~ BT EL &R (Robards & Bennett, 2011) : {EIERE
FPESFCALEY) - Tt Ry b ~ 77 B BB AT ARG E ] -

2 BEHFBIE

RESETEH SR EGHUR S - f550 " HEd] B T &gy, Wi
PRI E R B » WEFKTTE BAVHES - FERI g S g2
"EEEE,  RUFRELERS D - BREEEN T BEERREE
(technology of the self) ———fHFEEZ F-E (aesthetic agents ) Bl I o
o o Btk PEERELL T B WEE > P EREEaEIRE
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BB - BEIE T ik o IRREIIRRE o ASUR S RIE R R IEH R E
IREERS TR AR > (B IE 7y = FEH I AT TR -

— ~ (B ¢ B )

HGE AW TR i (AREAR T EEIE T HE) -
RARBREINFLE "H#2Z%F ¢ (1) Adomo HY " #E4] ,  (Martin,
2006) - FEHSOCELE BRI RERE R P L AR EE R - H OB E g IO
KL EEBLIE#, (Adorno, 1938/1991, 1941/2006) - (2) £ Bourdieu

(1984) 19 (l&@45y © abRAHEmVLERLA) © "3Ub, BUERE -
FEIRISE AR (Hanquinet & Savage, 2015, p. 8) > a%%ﬂiknz}\ﬁ'ﬁ
PR 8 B e R 1 o S LS -

Adorno (1976) ff " BHEERREAVEAL , - KHFERIE ) BER - 72
o SUBREEE - BRI TEE - SRR IEE - EHFER (resentment
listener) ~ B3 LEESRAEHK - MBS Haes S/ FREA] - | IR 950
WY, o TEERTRAEEEEGEIAEEAN "TEEIL
( Adorno, 1938/1991) 40y (FHEEHT > 2013) - Adorno HYBEEA(EAE
H— R PEAY IR 2 MR PR A A YRR » HE BHE R E

' Adorno (1976, pp. 4-20) FYEEFUIENT ¢ (1) B REEIR TS LAVAEBIRTE -
(2) #FIER - %ﬁ%&ziﬂ‘% T*Tﬁ%ﬂ% SELERERE - [ERERE T SEANET
Hr - Q) SULHEH - WE%R T 3Ub, o TGRS - IR T RFREE
AR - ) FEF!ZHﬂE% Bl TS BT EEEREEIEmIE
BT LESORFTERIVEZ - (5) RERTEE - B ERKREIEE) > RS
i (6) HMRER : FPETRIRmREIEERE - BRI - SHFREED - (7) BEEE
SEIR - BPEAEE SEHRIS (LB R E A - B CHEDUIE - SR AT o (8) LRI
W HHEE -

+ 100 -
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( DeNora, 2003, p. 85) » #E7~ J {EHIE /¥ 00 BUAY 5 0 8L o 77
( Abercrombie & Longhurst, 1998) -~ REELEMNIBRIEZ CARE » H
i BERRE K BUEHS BERY L T BB B R - RIS TR B B B4
difZE (‘doing’ things to music ) - [MIEHEENEGTE ( DeNora, 2003, p.
87) ° Born (2010, p. 80) 5 Adorno FffEfkHy/E —fEAS 41T Fa
(structural hearing ) HYARAGAERE » THES | S 24 F I RRG IEAV /@R - &
9T (2016 0 H 84) HiHE Adorno FRFARIAYF LT EEMATEANE - &
BN T B EUER - (D EMEMEE - B S BiHEh
J& o wmf#h (2021) HIEHPEIZERATHASE - £ Adomo HYSIAVERERHE
fir Ry BLRIGHR L ~ BEs2 SRS A RN - AN 2SR H ey AR
FeBa 750 » MIFHsHEEE RN E R F R UL T EEEATEE -
TERPEZIN 5 — T BV H Bourdieu » # i SRR AL IRITF R A

A SIHIRSE (Prior, 2013) © Bourdieu (1977, p. 86) #B A 445K E
SR~ SUBEAREEE (habitus) #REHIRAVAESR - BEEHE " E—8F
AR R A R B LAER ~ BESBITEN T, - B mRAYRE
207 IREHmRBUE B HAVHIE - T2 HEEIL S Sk AR
o ellE@ P —{E AHIPESRk , ([F 5[ p. 18) - Bourdieu (1984, p. 4) [Z
EXREME (Kant) EEIZHY T HEFLFIE | VESZHE » R ULDHERHE
FEAREVAEY) © EFERSTEESE - WIERAE - MERER ' SULEE |

6 o Bourdieu DAt #ii4%h H R A MRVt & &5y ([E E5] > pp. 16-
17) = (1) B4RV @ BEEMER - SracEthe - ARIEMEN S
Y BIANEMRS (Bach) =" P8, T EASAYERIT ) Rl
B (Ravel) By "ZEFmZEdh, - Q) 5k @ BHERSE - Z5Eih
AR TR AR PRI L - B0 &) AR AR H - BEEIERERD - (3)
AR F555 TSR - SEERE SEEEE OO o FRMTIHER

éﬂé
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Bourdieu FYRAFEN L/ HA S HIFEAEHE > MBS EAR - P&y
PEaEhE R EAEERENEE - B e NS H 2
HEELTET -

Bourdieu 1 Adorno 7EESHVAEE « HEi 2 0% LHM G4
L~ RPN RIS S E AR AP ERES) » (&SN
ks - 25U "% Adorno ; (DeNora, 2003) -~ "% Bourdieu |

(Prior, 2015) H&VEw » My —Of R U E Bt 8 (L - =BT
(2004 ) HLL#E: Bourdieu B2 Adorno HY7E5% © FilEnRe S 4EHS & Rythir
S T AEEm NEEREE Y o VEESREMA o REIHE I g
TEHEERARIERRZ TEh ) B2 > BrmAIESE R
5 - WASOME > Adorno FVEEFIRAF R T —%& [ AI5% - FEVIFFEELE
BEES ) B TERE B2 E 1M RIEE 0 1 Bourdieu AR M
F o~ BEAEZRNAE S FERECTE - A EEWERE - && T8
TEEEE o EFEE Y DUTEUAAITTENER (1) AIE - Q) K
Bz - (3) HEHEIEE  RETEENREA -

T SEERE ) - rho B E RS

DeNora ~ Hennion ~ Born S5 /5 47 A & 88 11 & E2 5 1y 55 22 )
(Hanquinet & Savage, 2015) Edfr 5] ( Shepherd & Devine, 2015) - #t
H TREREE T R A L RZEFEN - SRR ET
FEHAEER4EHE (structures of experience ) » MIRH AR tt G EY) (i
WIFTAey "EE L B T &Sy ) - BEIAKE BB ATSES) > IF
HUEH TR MR EBEARE - AREEE () TEHANE

P CRATER G R =
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AfE - 4 Adorno HYHUES » EGRFHPET HEEA S - AT EEAP
RN BE - REEREEANER - Q) BRETHENESR @ T
T OREEEE - EHEN OB T - HEEL T TR EE), -
U W& 40 n] i35 8 1 Eh A4 A EiEiss | (Hanquinet & Savage, 2015, p. 13)
Prior (2013, p. 189) EAEENE " A2t asiis | i—ftt&
2 ERRERE T AWEEESEMEE , (doing things with music) #Y
L& 52 - Hennion (2003 ) $E:#H &4 7 » RIELATEIR ah " =g
W ES ) B T EREER AR ATERNES o AIEEES
SEEEHNE A - MEMRE T BRI RV iR e RS
A T ERER ) BT AT, REGEK - POt Ee
PLERREEAA RIAEE L - ARV ERHITE BRI ME (Gans, 2009;
Gitlin, 1978) - BT RIECHE DL oy ) BUREE S TR, RIPEH
AR ERYNE /] (540 Silverstone, 2005) - FRAF AT H /2 BG4S
HURCR (EE#h 0 2021)  RASOKRE » HEERTIBFENTE - T4
2 A IR N ZS -

DeNora (2000) /5 A\FEHVEREE R =48 5 5 TR - Blzeds
SEER T, - hER TR RNBETERG S - HE - 5
BHY—E "R, (FEES] 0 p.oxi) @ BEER—IEEETE > BEEH
FCEARIREENME: - BB » (e TEh & B RGHEL T EAEE ) - 5
= TR g, ([F E5] 0 p. 62) -« DeNora 5 » \IELH 2 H
T, B TR, R T EEE ) WERRE (finding the
me in music) ([EE5[ > p. 68) - ZERAESEIE N/t 5 L FIRVARL -
AR GEEEC IR - B E A ERD ~ A E A - (EREEE R b
HEH R - Wit —fEEE (device) BIEJR ([F 5[ 0 pp. 62-
69) o [FHF » DeNora 30k » &4t &2/ D iR B (L g5 5

-+ 103 -
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FHEEA - AR TSGR B - BEBlnE - DRt g A0S
IR (FEES - p.oxi) o FLEME—EFSRENR - HARLEEREE
BERL ~ HAbrvtas | BN R B G EURZR (Gl > S B
FESEReEntEs "REA L 2T RRE, ([FESI e pp. 122-129) -

DeNora 1 15 F 5 #0 5 244 H ¥ A ARES (8 AT+ & 82 (Frith,
2003) - UJZESER » DeNora BHVIRYZ B EEIE /LGN - IFHmERE
BEEEILER o M5 Adorno MHATEUREIEIN S 4 MRk A4S N RN
AR (Bl IR EEEERERY (constitute) tHEAIHE » 2 AMHE R
‘E (mutual configuration » [d]_E5[ > 2003, p. 88) o AMGARANHT = LERTHRS
THYJTIE (Rie BB EsEER)  BEMEET FEN IR
FAUAI{EFH =% < ° Hennion (2010, p. 27) hiksk » JEG S E4MEE—
T Sz EUES - — 7 T EARAYZHE - DUHIEL (test) FERAVEEE - RILE
FHFPAE » HHEEZRRELIIMNTEZ Mm% - PRk R PS4 EY) -
JESZAEITE ST E Fe ek o] B2 2

TR E A BRI BGRARIEMENEE) (situated
activity) » HEETTHUEELIE - AR (LR AR 50
[EHYEEEY - DU A AR - 2R RSy - 2 e
HHEZE S8 - T HUARHUE  BIR (1F 13
p.25) -

? DeNora #58 Fy /@ i HitL S E2E R Ay & St @ B2 5 REER T - WA E J772% 18 Adorno
PEAT > BB L Rt G 4G PRI (a force in social life) Foit&&hgHYEM
(building material of consciousness and social structure, DeNora, 2000, p. 2) - {H#
FE2IESEO I EEEE  MAVERER RS E Y (materiality ) 7H
GEEItEERREE (social situation) » “HEZ A MMl H LR TH) - B2 B A

BEEHSEEIE (2019) -
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Hennion (2015, p. 166) 585 » AHISE & /> AT EENE Sl Z& £1T
gy NIt EEHIERIESRL " EE47E , (co-production) ~ T H:[F
JEA% | (co-formation) - L DeNora (2003, p. 86) HYEEARER » 4805
Artei A & BRI TR A > A et e \ B gt s
LMY BEYIE S - I REEIR NS % 8 B R EUEE AT EAY A
o FEIHMER TR, e -

=~ T TR

Regelski (2007 ) ZERE 7y HEFUEFH » B EEE T ERF
ifi JF ¥ B 7€ 25 )5 B o Booth (1999 ) AliE " E &R B E (T H) |
(amateuring ) Z S » EIEEVIL MM - FEIERIVTH) - B4
EHEBAER T HREHAVKE (Regelski, 2007, p. 28) - KHtZE
" EEEER o EEAESIEERANES AR ASULEEE -

Hennion (2010, p. 26) fEsfH s fElad f—EEITE - BHET
B TE M - Sk BB HEEIE MEEEE: "TRTH
2 BT HCOmE  BaaEgrAtArsEEEN—Y] - BECENREIE
H4  (Hennion, 1999) - TIMEZHEHIHVER > T{EHHTERIE
HREANEZEFE:E | (Hennion, 2010, p. 27) - Hennion 75 : " {1 & &y
MEEREHEF ARk ER, - TR RESF
ER R AHY ~ T E BB B Sk P RERE A (L E R R o RTR
B EEN T A EE L | (de-sociologize ¢ [F] F 5] ) - Hennion
(2010, p. 28) DARIEZEMNITAS EHELE T A AR F 8 SR E
T MR B FEE UL IS B & B B RS - A A
Mo B TEE e JE OEEGREERIZRGE (virtuweso) |
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MIEREENIT S S EE R > S g B 570K 2% - ¥f Hennion (2015, p. 165)
SRER B ST AR R R RE T 0 BRI AT B BUEEIHIAESE
R EFHE R R EE -

iS55 {H > Crossley & Bottero (2015, pp. 41-42) 58 st & A 4g
FRFEENG - fifEF Maclntyre (1985) HIIES: » 3R br 4 518K M
e~ BMESEARA " NTEgssn  (internal goods) » R FE4R BT =
HRESNERIE (1218 2 Bourdieu fi2RAYRZE ) - EHit &2 2N -
44 - % Bourdieu Y55 —HEREL - HIEH & ~ ML EFRSEU (LAY
- RELRATVEEAS o Peterson & Kern (1996) 3%y » HHEEEFCHE
AR (snob) B EIE G > BEIEARRMHNE G L HHME -
DiMaggio (1987, pp. 443-444 ) 138 » b {7 8 o 8 HE AL 52 1Y
ok > DUBTRZ R S L RIS A FEA [F Y +1 & 4 - Hennion (2010)
eI MRS HUERE IS LEI BBEF 1115 - 1B - BERRELER 5 il ol J&
N FEEER - BTa g e Bl H EHEAERAR - EeEri
G EHERS AT YR B2 g -

ARSCHEGARTA TS ) AR SRR —ERERER
FIREERS IR AL (Adomo, 1976) » (HEEHEE S ¥R LEIH
735 (Bourdieu, 1984 ) > E{REZR ~ ARIE KT8 (Lewis, 1992;
Bennett, 2008 ) - HGH B EE T RS TR, - T &R
% B UNEBIHA IR | NERAR AR 0 DUEMTEIRE (D) A1
SREN A ¢ B E SRS R AV HIGRAE ST B BB o (2) KERELRZ
Hm B RS 2 SRER SR AZ RE D02 RS RIER 2 &5 - ) JHEHET
JEEHEIA ¢ SRR R B E B TR ek - PR &
SYEHERRREN G et - 3 T BBt se et 0 ANGIFARHT S 4 e
ZEWER] > HEE AT BERE AR TR Ty
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AL TREER T, e - LHER T A-F%, (EE) > HA
TR FHEEIRE " R PR -

B MRGE

AEAFTEY T B ERAVERELR ) M T Kb, o R T
e~ FR IS LR SR B E o B BLE (L B AR (R ER
1% 2019 2T C K " EeEER  BRAE 0 3L 104 i {EEREA Y
PREETE T AR ROVFEEERL ) (DL S1 E] S104 ({FE) o BT
IIRTHISCAR o SSAMNAERERABRA (2020) fEok3: 18 fir (&4
BT TEERLE . (DL A B R ARFR) o DUEAGHS R ERSESTT =
17 < BRI £ 2020 4E 3 HZ2 5 AM - EREBASEREHA RN TRE=Z
FI51H (BEIEELLL - Ty EEEHANE - B s | FRN AR E R
G2 ANBARESC » REAHEMEFIGES 2 EH » DFRFEIseaE) - -
e 0 C RIVEARAERIR - TEZa#E BER - SO S HHBAESRE
4 B\ R R— ~ R [EMFIEIRTT S BIR S T sebh— AR A B
#0 EORWTIEIRA] o N o T R B RE R BB A B LAY 5 1 B B AT
B o HIE > C KBRFEILAVATIRE (HEE T EATHRRE | 25t
B|RCE 0 2005-2017) - A2 K2R BRI R RTE: « DAFE
TSRV R S RIAREETRE  KBEKRE (B) DLEE2
FEF G 2/3 0 HTIE% HHEEANBREERMAE - TESEKHEA A
B P PSR BR TbAvH S aERRHE (MR5R54 > 2009) - i
MRV R EARERE B2 EBFTA T HER A RN - ZeiEBERHSFI
¥ HMRSEEGEER S > AHFURMESE - Fra 5| R E
LA EHIRIE - DIRERZah BN B e 2 BI0REE - R0 A0
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BLIIFERE - SR EFE T OESREEER ,  SUUHTEECOR Ry T EREE
ROV . (OMRIMEE > 2009) o ABHFERELEN 38 A BIETA R ol 8 ey
FETIRA G - FIRESZEEM R4S R - (HXVERTE - FrA sk B aRi24s 1%
AT - iR TR o A OB - N TR AR
[E4FHIRR R -

ARELER T FEEEM(E DT ¢ (1) FEEBE A AR ey AR 4C BRI R
B THEREFESEGIERE - Bt G Z &R - (2)
HEEAE HE A SR TRBLE AL - ASCHRVAERRA » B SRR
HF (youth) [EF > #E RN EZEVIRAN A aPEE » M Eh—
TRt SRR > R E DB EEI AR £ @ R (Scott &
Marshall, 2014) - B & BRI FFE R 15 A 24 BRAVIGEE - ¢ FVE
Ky RHEER—2 RIUAEE - ZERPETT 1996-2000 7 BIHAE ~ R
MEMERSE - BRENR 19 BRE 22 g BREEEITHR
"HEE ) BVFETLE R 15 BRE 35 Bk (2IREBEHWHFLRRE) ZFF
WIHAMSES - SRR (2007) FLEFHREMY 11-12 BRE 21-22 pRAYIEH -
Ry —{EsA Rl A FLAYRE B o MRt ARHEER T+ & S B QR
’E - BURSCE A R R AR GRS Y s S A L S R B A RIS - 2T HRA ST
W Twenge (2017) & 1995 F4% HAHYF A a4 Kyl Internet A RENY i T
X (iGen) - tufE Ry "2 T(EHAC, (Post-Millennial ) 57 Z Y,
Generation Z) it 2 41 5 B HI AR B 0E FHAE PR SRS - B/ VIS
A TR RS (BIRes ) - 72 A#EA iPhone - fif
AR FEFHEE - BREAR - BUEBUAETL » EER
(#5 5 Twenge, 2017) -

4 25 https://www.un.org/en/global-issues/youth °
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&~ AT

AT A B R R R M B E S
TR - & IS EY SR et S RIS PO B (F - T 4602 b B P
5 THEE R P/ R (Hennion, 2003) » A HESREET) - 1t
5 - REHBGRENIFE: (DeNora, 2000)  BUFAFIEA AR © (1)
ST TR RS SS  BHR SRR LR - AN R -
(2) BEETRERSES - FRBRE S SR BB E RS - 3) K8
MRS (school music) AT/ DAFFEE NP IS » I A8hE0kAY
AL - (4) BT HEAET A APl T ST S MR ST - (5)
e P AEAERS A - A% B ORI S BT - R
M BB - (6) SHRIPIEBE I T Hes , > RH
TRARER KBS RE SO LA BB A eI S
B R RS R e -

— ~ BT EERRIRE ¢ SRR O

LR H R E A - MR E BRI EE AR - 2EE
ST SREETTI R B i Y5 FT (Livingstone, 2002) - FLHEH 2
HERESMCRRHA RETE > FmERBHEFE (P N2 %
M) BERBIFEAENETE (Zia S69) - EIARLIMIEARIE
SEALER > DIAIFAZE(E - S.H.E. » Beatles BAR S (MUZ) - @fmuHE
BB o BURSUEITECE SR 0 H A8k - SRR RIS G
il (DeNora, 2000) - [IE#EEIEE) o FHIRREASUER B IE H & TG
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B > BREMREGEINEERER MRkl mik R SR

NEFEAERE S E IR > NEEEE AL
2K > AL/ NEEE TR I EMRATEK - (2557 S60)

HEER PRS- BIEE % BMEE - iS5
B RS EE AT - (Z35% S69)

ISR A WE - —(E-2 Beatlesty (E15) » FEZEW
MEIER > S/ —(HEZERE R TIRERENERLS (™
F) o (ZEHEM)

BACEL > FAVISIERERT B e B - b=
SEEE S.HE AR - AT LRGeS - WEIRELS
PRI ERE M > IRE A AR E By PO o (25
S21)

HEBHIE > —Z5E A NMFEIE R - SR NEE R SRR IS 5
MBI » BRAZ G # SR o E P SRRV S © Je it B H ARGE A E
9E > BERR Ry hR LB o Y E BB R - 271 » DeNora (2000, p.
109) 58 R Eatt G2 HE B GHMEN 2 TR AR - 4%
EE MR AR ZER (BiERE - 8 ~ I EREF GG
o Rt E Ry BN TR - T SRS FERE -
fMIHITEN B AR B H O R 88 - MEE R - MAERH - 458 —
By o HOO R EARERIRL AL (Williams, 1974) - SEEB B
BRI R RS S > BRI T AL A 2 e 2z T P 4 88 s L
A BB M E RS T R TS - e SR
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fYZEM] y  (Bull, 2005, p. 347) - FHEIRIILHGES » HEEALE AR
REEBIHIEIE - EHRER AT -

AATEE SRV REEERIE - Al i IS R SR T
% FEXRINGH I WREFEEMEARE - FhE LE
ARYRGRIE R Bl > Granprtt (H—EREIR) HHGEIERAE
BREHAELS - (5Z5h%# S75)

ENG s — X Pl S e 4 ME IR AE Ak 4 R IHORAT
2> DL SHE R > ERFEFIIESCME - HINFEEses
KL > (AR — EHEGHIRFE LAY CD AR
AYSRPY - (3284 S78)

ArEvEL > WERSEPREE - NIttEE LEE
AR H CRERRAY e - JRIE B 12 - ZIEHRSEE - 210
ANEEREICRITHES - BREARERINA R ER g
R - 2 F T ARHELHEEFE G - (Za5% S100)

= AR it AR EIREIAI TR

TREAER > A2 B SR B R PP 2 2 fE. (CEFELER
o)~ EREE R EES LRSS P& A —IHZH
R G R TEHGIRS - REEE M IR RS - [
B B R MR B IR IE RV E R B - HIRIERZ AR

(GERIAD - BT ERAE TRV I B HEE RN
HBEEAEONZEREE - EEEREESEE% EAY (musical) > &
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FEME RIS FHEE (sociable) » R2HFEATF-EERY R o DUT B AT
R SR - ZER T Y R RPN R B A AR H Y T B ¢ (1) [EIfE R
T30 Trg hy (VLA ¢ TNRNEERT - TEEKEAI ER S
B ESUEIE N E G FOLAEARFKEAE B - HERAFEFRE
KTV S, (3% S36) - (2) [FMFRE: - Sl " sh R AN
FA—EEMREERFELE - GREGICMAY S o R S 2 S
S CHETH S B ENEEA TEER , (2857 S19) - (3) RIRER
BB R ETURERS R T © T BUNER RS 2 dE iR T
iy - DL L[RIEREE (T - IR, (2% S18) - (4) AEHE
Bk - HLEEERSERE AR o (HlRE AR RS TR TET - RESE
CEZEREEE  NEERE T EM, (Z55%F SI18) - (5 (X FH
B RRRET R R BE B T AR AR 0 TEITEIF - [FEREAEEE
PERITESE  IR—FAGERNLAE » 2185 T ReRIEE2 A -
WA EEETE R, (ZEE S9) o R—HyZEiE ST7 [alME/ b4
Hi > B RS R B A GH » THEERERNIMR IR LR
(DeNora, 2000 ) :

R DLHIRARIE » TEE/NE iR > Sk AR B TRt
EWOEE L KTV 15K FERSE G AR ling Eax
TG - e [E SRR BB AR AT T I L AR RO S A
PAERZ G E LRIV EE— D NVENE - fEAERR I 3%
R > SEHIHA B o7 R - IS CD - i
PREVE SR > BEERTEEE - HEERRS T Mt A gy a1 -

(%2l ST7)

ouf

T FEERZREGHN TR - TAKTV - &7 ERES|
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PEFEE | - BTt b R SRR B R - BT
BEE SRR TS E - BER TRSREE o R T EERREE
(Adorno, 1976) - 81 Adorno ([F]13]) A EARENMABIEN - &
SRR AL © RN TR TN [ RRETH A
Mo TEEEFEHERTE  WREIFRMA, (HEH -
2022) - Small (1998) WHEHIGFEEHEBBIFILN %, (o
music/musicking )+ 3 ¥ 5% B F & (work ) 0 =2 I T B S
(perform) #14)——E BATREIS LB  BEIEEREGE
HRTIIEAR » SRR EE N ERTE - F R SR
o IR ~ k- B{EBISET) Y e ESI (L (JALES]  p.9) -
55—J71f » Bourdieu (1984) & 45HE R MM A (L 8 2 FI KR -
(S AT S S B 953 [ ~ Bt - 258 R Bt
YO EE 0 SRR ST BB « SIS EIME - 5% - R&B
T RIRESME AR o MR IR s S ST
DUV - BEOh » 2353 R BoesREHIes - e Bemes
4% BT SEBUECM SIS N + S SRS A 41
yEEYI5ER (DeNora, 2000) = LUT ZHEMIA | 2o N s
AEBG/INR (/NSRS T A - 258 1 3% 400 DHL BiR AR
SERL(E - BTG T P RS S T
Taylor Swift ; Z3# E & 2IIBEHs - FIGHE ACG B8
4 o SIoh o BRI + SRR IV B 2 35 B S A

& ZEhE P INRRIEGW—EEMmEEER - 23% E 9R —FF
MERMEAE 2B/ NEF - il RERILEEE I 2558 T e

EHxhE - HEHEEATEL © 235% S87 WRASIIESIL - RERES
FiRE > M A E SRR T - EEAREN T A ER
O E ARG 2R - BIMRAVTT SR AT (affinity)
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=~ BRSNS

EREENE  AORyEHFTREER " RS, o fI0HE
ZEEREE ) BEBPERBERES BRHENERE (EME -
2019) - BEHAGMEZ A o HRA THREEE, - TRHEE, F
AHEER RIS BT 5 - MhFISH BB A B B2 e TP AL
B SR - BIRESREH - EEHERMBEN - BHE/NEEH
A AP B LA EA —2 BRI AIFEFEEHRE
R T 0B S i RN - I B GEREET E R A Z TR
R > A B T ERE R BRI E AN ER R AT A - BB AR R R
o~ B/NAYELERR > DAIPE T S (ZEE 4% - art music) e SEEHAR
BREENE (FERTEH) - FRGTASREHTESL - THEHNK

FEBIRER ) BCHA A ERE o SESIA - TEEAEATEEE, (ZEiE
H) ¢ "THEGEME(ES2R > SLEAYE boring M1, (Z55%& O)
B T AR SR R SR o AR ST Y - BROLA TR
HERE, (295% G) - Mt ARSERE  ERETEREIESR
# o K EBROIRESRR - BRSBTS R B E AT 2k (ZE
1) e BESh o HPATAEFEARE T - NERNEBREEE -
B B TS PR ERAE SR > BEEWE ML BRE IE T ALY
FEERM > PSR (K NERRRE] (KEER2) ) - a-cappella

(fEAZ=ANE) BURITHEYES -

WRGEEHE I e/ NEEEER S - NG EERIR A TR R

[l & p o Al S LR EAYED 7 AT AR HRER A SRR
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§Zig o (%ZEhE 0)

HEIHRERAVELR S E) - B - (Hs R FE T 4R
et eEE - (ZFE L)

PO AZEARLERE - MRAURMeELLGRE - AEE N6
SAOAERPY > AARIRE P EA L > S FEISREY - (Z55E
F)

PASERR A - FEB/ B EoafiF E SR - WEyEm=
HUPATIEZE » MR X B B A S SR BB YES - [F
sttt BIESR B SN 4 - T B P AR - HpiigE—EZ
M S SRV AR - S W] RE B M E AR BB R -
B SRR DA B 48 1y T ATE R LB ARE - IEERRE - E
e BT 208 A HTTE J7 & AP AR EI 2 T RE Rk S Gt T 8L
AeHBE ARG HIERE NS » Bz 58 i R HAt S S P A
15 > TERGRZUHILE - ffEA S > Bennettetal. (2009) {EIEE]fH & R4k
SALARATERE - S ER b o S T A P AR A S L St A TEAE M
99 ey ETHLEER TR ) (relaxing) BRZEHER MRS [ TIRIE R
fufaal > SR E " T (respectability ) o ST HLEENIELR
SUERIRZ L - ZEHEREBRORAS K » B E B ARRES N - BE
BLEEE ([F_E5) > pp. 86-87) » EIT dnbRAVELE A - DiMaggio &
Mukhtar (2004) B5E55E] 1982-2002 £E0 RS BLEAGHY T - 888 &
Gzt Chigh culture) {ERSALE AN EAETIR - HEIRHESTT
RRL T el - WAV Zaatek " BB, - RMARRESD
FREEIRRIEIR - (A LR B AR - B — iR R g
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KRR RBHEENZEE > MITE DEIHE A Sl 52 -
(B H R AR H i 23R M REdh B o SfmE oA d i 24

TR RS HI Gk - MR EARAYERR - R A R E
HEES TIEKEL T & e, (BEMEE > 2019 H75) - BIFET
Peterson & Kern (1996) MY &w @ F5 3L P& 4K 5 2 SR & 0SB
B > AP Eefh/ DS ALEARRE IR A - KT S2 R MR AR RS R T At PRy
P B SE | ik o Peterson & Kern ([A] 5[ » pp. 904-906) #7347 11
TSR R AP N A B 0V S T ¢ (1) SRS - FERETR
BB AN > SRR RS > BE RS K o RS A
Bomm o JEME AR - (2) EESML  CEREETREE A
AR ERERIEEYE > (CHEF 25 A RERFE B R R B e I S 2y
—&5y > BEIEAEEEBEAELEE - 3) &t Fe(k B
FENE S S DR IR BT tH SR - B At AR EEL - &
SAFEERTRER - ERWIFR S5 - NP EHS - 4
RIEBECE © B 1950 FAEBE R TE SO LRy EEZ BN g i
o (5) HMIEHRSEUE © HEMEATREEESRK(LIHR - BERS
SEEVETE SR B AMEAR - B R LA BRI AT - 1
EEAE > ZEFEHFENULEE - P RS, 1
% WE—R AR PTELE

i

Sl SEHI R R A SR PR R - R A Y
SR T 3CE ) SULEIS § PIPFERE - — - WIrE
2T WREE - = ArteEsRG RS - 10 gERY
AR EASHIE S - Sir S S M MIRED E ST - T
IR LGS B S BT S AR YRR ARAS - B MR = EE T Y

ok

Vit
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AERE o MV SR 2R EEAAT - A
TARGAREE (ks 0 2020) -

9~ S E Ry TR RS

DeNora (2000) &4y HIRHY - ZHFHEHAREEFE - Bk
RS T A - 7¢ Hesmondhalgh (2013, p. 16) fi#E » HEEREMAYILIRE]
J& (react) 15%% » MEEAG(L (crystallize) HEL[ELE - NIEFLHEIIER]
REVEEY) - TeEE—E TR, o FBEEYERIRL (activate) HEEEC
[EiEl%4E (display of feeling) - BGZ T 4878 LARS 22 U H FRAXER

(DeNora, 2000, pp. 69-70) - ZEHHIEEIEEERESY T B EES | 5
THENIESE ) - EAEVESIIA  BEFERMEEY - R 0T R
Y oR1T By » HIEILE N E IS ( contemplative listening, Shippee,
2010) - M RFEEElE B—tE B BEERR 2 H IR BB & RYRL -
ZEEA T (ERSHVEESE - HAMJEERR - B ARE T EEEAVER > MIEA Adomo
PRI Bm = 228 (Adorno, 1938/1991) - 52557 S101 2/ D #FE=
AT B S B T S A o S SR 5 R SRRt B | sk
B o ZEhE S55 Rk IF AT o (HEdE T HERE, ¢

H—ESMEEEERAE > FEEBAS G Em R
e EAIEEE - REFFMERREE > B A - ZiMrE
ARUEBLIE SR - (52554 S101)

ARHERERERAASHEPY - BRANEEEERK
TR - HEATSEEARES RiFa5 17 HEPIGRE > FELEA
4~ HEERUEIAVERSE - (ZF#E S55)
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DeNora (2000, pp. 43-45) {#F] " £&;, (afford) ZRERHAE4ERE By
R REEE - RERTEINIBRUIR - 255 S27 2% > BEM Rap
St H ORI TIREAIR o #5912 Hennion (2010, p. 28)
e TOEE - BESBSEEERYZRNET, - CRESHE - ZH#E S74
fEM Trap ESECT TEDUERZL ) 1URE ¢ T EEEREEAEAVNUE

"R VAR SR AR AR IARL o MPIEIHE A E R T B E R
B > HERH R B ACE S S R AR B BN B HIRHE - 28
SRR T AR RL S H A

i - Fth A R Bl Rapper BEF5 61 H 21 AL FRgEIIEns =
2% > F Rap sfith HBH H CHISEIRFE AR - RAEFTEIA -
TSR A XIR ~ GE UM > SRS HARAE A Rap REFH:
=3 - (2§57 S27)

AR E R AT ETTZE A Trap > 401 Youngqueenz [ " HE
$H o CFDME) AR EEHE B g RO > A0
iR SRR FRERATIAE, > BEHEORIR RS o (ZEHE ST4)

1o~ ARSI CRHRHE © BB

2B Ry 2000 R HAERNFF 0 RN MP3 HEEH
A > MHACHES MR AR o BEE > 2 THEIN S M B 4 nh el
UA% 5 w8 B 7 SE 2R R (Johansson, Werner, Aker, & Goldenzwaig,
2018) - AEARRHEAMTZ a N RS - IR S BRI - 5 1E
FEEE - WEIH SRR A RSB T A o BRI UE R
FERAME @ SETERT UL ~ AVE T ARRLIE - BT EE 29

F”F
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SUEEERS - RPN HUEL I ERA SR A 0 o AW A H [
HY B SEaiae - IR R By - MP3 Z4ERRTEs (1998) ~ YouTube
(2005 ) -~ StreetVoice ( 7% » 2006 ) ~ KKBox (2005) -~ Spotify
(2008) % - W7essER - HREZEIEACBIFEIEH YouTube » 275
# 1 EBEVNA -~ RFSR (2009 ) HYEMGERIERE R HE—ZF R
YouTube - BLZEUFER ARG » Wi VR S EE I E 025
0 TUNEHESI0 Yamaha EIRSHE - B ETE LB SEBREES 0 2
BRELLSE (U=R) BhrEii ONRERR) - S BBREEEERAEREK
REEEHA | o MER KRS YouTube FotHHAM A - MEBEERGEIVEE
AU BRI M A T R - P EF A GmIE TEE 0 =
PRI R - EE I ZHE 2w N R URE - TR AfEF
HFEEHVARE ¢ (1) HEVEHEE - () 25 ARV EEEIERE B - (3) ik
BEEEREIN - (4) HEEIK - (5) & YouTube UTFE -« itz BN KEHENF
RIEEIEFT R "B EERE | (datafication of listening, Prey,
2016) - FEESPEEAVEEMh E S DU RS -
MP3 2 BRUAG PR SE BN i i & S it 326 MP3 1
i gsan 1-Pod FEE[M A - 2AZ8#E P8 H FEHET Bl - S255% H
PRI E B S EET R  EIR TR MP3 T S8
Mg N, o (HE 0 ZEE DEVN =R EF AL P E—Z MP3
"IRBIBRHER A B O ARSI EE - AR E CEIE TN
F| MP3 i > AU 2 [F 2 H R A B A tea T LA T , - 2
BUNE SRS R E R AR (PR ERTERE)  7H
FEft A\ f0h /7 > 1B ARURH ~ JIEREE /N &2 B - 2807 C 30k
BN - /INNESFEHEEEMS - SRR EHEE A TR
Hfi o &CHE{HEH YouTube HYBEZEREICINEE » " DARTHYBEEE A AEHE - =Hh
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P HAFLE | > (HEIG{T YouTube AYHDEHEEZIE - R385 %E Q1Y
Sk 0 2015 FELDLFT F{#HF] YouTube AT Z4E8E » 1k Ve » EiE
KKBox ~ Spotify i N ig - AR EMES » SRR R AREE
B EHSHYE - Bt TER - RSN IR O RE ST TRAVREE
KimeEZARMAE TH - 2877 R 0VSORRE IR ERE - B -
TSI AR - A 2= Ea AR

WRMEERIRZ ER - WIRRIEHEE %R - Bf e
AR S B NG RIRE TS - BIREHEIRE - IEH
CHAVERERE SRS B E - (Z35#E R)

BRI ACEER - B RAERS TR BIERAEE 2 1996-2000 - H AR
BAMS - MGG A EEABURTER » FE T - & - 1% B
b (58352019 » HI91) FERIERFIR T - JAERE SRR
PEs - EAKFEEFCE LR T 2{EE T, (quantified-self) - Ttz
5% M~ N 2 TR BN A7 > 450 - 8 R ERE T
gy o ZEiE G BUn T THEER , (Adorno, 1976) W=7 > EilEH
A REVHRAAE 4 Hem HAth 4% - e B g EIRAVEN - 2 AR
EF - BECHM (Hennion, 1999) :

FEmm= Wt (TEAIERS) SEEIEE - AR
‘P2 ~ YouTube 2Z#adahese UL - HEEILFSEE R -
RN BB ML - (Z55E M)

R IALE YouTube HYIF it /2 Wk & Bh sk e ts - £ 18
YouTube ¥E (HEHT) » AFHEE LAME LB > SEFE
EiEHG LB G RERTE - 38 7 2RI - [Rcs i = 4
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HAML AT LL - ARk A TIRS HALAER S 24 408 > WRE
R —EHE > B EE - (ZIEN)

I NAHIRHERI S A K - B rE A KRG EaR
HHRARAVSEE - SOR AR - ATREE A A BE
CAFEMA - e EEHOREE - ARTEHRIRMA - EETH
HRAER - SaRtf—EaFE  REZt e g8rEE &
I8 o AARMPIE RS WEEMME 7 BEEmis
HRAZREE - (5255¢ G)

[EIRE o 3825 TR0 o SR RS - BRI LA R
[ (Williams, 1974) - &8FE BELH G RAGEL40ERLFT » Frith (2001)
FRRERIR S > BHEEENRLAL (RABRERETSEAHG K
FE o BAIES)) o AUERHEIERA BB EIRAIAOE - el Fs L
OK HysEL B ER] - E AL SIS R e —E - T ultsiiH
FfiL OK By E I BB Z AR vl [F 384 - 5590 » 25h% S32 /NNBifA
A T (BRI EEE 54 > BB ERIVE M (Jenkins,
2008) - FESIAIHE N EIR B ERE BN B NER TR S - 2
S 832 Bl =L EA SRRHREE - WS SRR T H B IEIRA] (E
TNTETRIE ) o MAVHGEE S st 2 T S E A [E AR A R T 2 B A
BT S

e/ SERE Ry - B ERRER R AYRHL OK Bith - &RER
PLETRAVEIE R - (REEHR) - (BAMB) FHE:E
o AR~ IRR AR MIZERE TS E—B - BUNAL ~ N
TR T H SR T > FIRIEER - BEMERIE—
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B 2 ATEAHRVDH S S B ERRLE A TR - EEK
R - B BERE - ARE - B =N FEHEE
(StreetVoice ) - FhisfkbAmIEE » LR/ B SEEE IR
WAHIN « (5253 S32)
7N~ Do ks ~ HIRREELE
THZEE R E S P IR S A s EREUR R S
SESHURHVIESERASE - Pl A BT S (BT~ St ER TS
gett Cfigtt) - EEtEr NEERE OB EERER SR Z 2
ol o PSR AN LB E THIRITE S  BfERE - 5 - H
% &F - %% HEZRER > ZnEsr 5 RERTE RIS > iR
B OTEEEAL ) AUBRSR o i TAE A T AR~ R R B SR T RE R R SR
(FBRTZ) - 3| THFER, 8 "TH5% , (Adomo, 1976) » 2
"HIGRELE  WYSBER o 1B T REBIEH BB S A R (R
2018) - HMFIZEEITE T RAVIREE - S B PISEERE R EE - NE
AR A AR S 4K g - R EIRY S Bt B E M T A
R - Bt ER S - SEF-200 - ROMESTT - SE= - BUGETS
Ffr (live house ) Fr&Hpi#c L& LAY EmAERS (Frith, 2001, p. 28) - {540
T A B P — A =R T ERELHEER T ¢ 287 S90 REATE A E =
o B —BORREIR RS - HIL > SREEE) e S B g SN/ E >
FEME B L B SRR B YIS > SR IEOREME ~ R A s i Y R 1
(Crossley & Bottero, 2015)  [:4h » I ESC B B & Se i FE R BEnY
HiEH - AR ERE SRR EAS FTIR TIRIRAVESEE - MFI8eE~F MRV E

a5
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EE Ao R FR2P e EHF N AL

S — R T T R IR <

= HAIIA T BE T Bt - KRR TRV
H - FRBAIGTEIE L K%:%EE% &% - R - BEIED
REATE - (BREENEERBE - BT BRI =
NG % HARE ~ JeiBd] - iSSR0 BRIt
] Yy — 2L ] {5 BABYMETAL -~ Avenged Sevenfold -
Bullet For My Valentine ~ Rhapsody * Nightwish Z555 ; & —
SbgEE - H% - Funk ~ B34~ BEFAAD 80 AF(UAVHEEE - (5iEblk
2Z #ify BB King ~ Eric Clapton ~ Nirvana - Guns N’ Roses *
AC/DC %% - (AZi)i% S13)

MABVE AR T B RSE 2 B - —FAAE Para 253
More -~ the Pretty Reckless FA#A5E » ARt IEE [ Bass fVE =
(EEZAE /RSB S MY ) FRHALEEIEE Red Hot Chili
Pepper ~ 5755 Muse ] Prius (Y3 © #EEA BHAATE 22 4EH] -
AIRERR RS HESIRE - SERY i EAE S E - (58
IRALZ AR SO e b E - BATEE/KEAH ~ 1T
B OIEHE - Vast & Hazy......KZ T « (Zihi#E S50)

[FRF - ERAE SR RO - SRS SERI AT

> MRBEAUITEGRE - AR M M40 E K B /N2~ DUEESE Ry sR S S BR iR 2K HY
PEERR b (B2 TR ESB RIS E) - I (S iRER
ERIAYARERIEE) M2 GRS %%‘szﬂﬂﬂé%ﬁﬁ?
DHZETGERRITESRINE - 2SR RERA 2P GEEGE
etk > 2021) - HEEATRERME T SUEEANTE T ﬁiﬁﬁ%ﬂiﬁ%ﬁﬂ&ﬂ’]
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How Do Young People Use Music?
Towards a Sociology of Mediation for Amateurs

Chun-Ming Huang"

ABSTRACT

Reflecting on youth culture studies’ frequent focus on the spectacular
rather than the mundane aspects of everyday life (Bennett, 2015), this study
applies theoretical reconstruction and empirical research to sketch out some of
the current profiles of young people in Taiwan. Traditionally, popular music
research typically relies on cultural studies rather than sociological approaches
(Bennett, 2008) and rarely involves discussions of music sociology in Taiwan
particularly. On the other hand, with the impact of social change and media
technology, the practice of cultural consumption and taste has moved far away
from Bourdieu’s (1984) social hierarchy of ‘distinction’, bringing forth the
phenomenon of cultural omnivorousness (Peterson & Kern, 1996; DiMaggio
& Mukhtar, 2004). Youth culture is also not all about ‘resistance’ or reflection
for the social class, but more about the complex interplay between self-identity,
consumer sovereignty, and commerce. The ‘omnivore’ is a characteristic of
today’s consumer society, with many young people switching frequently
between mandopop, western rock, new folk, indie bands, and hip-hop,
presenting a diverse and overlapping musical identity. Equally, they are not all
obsessed fans nor are they experts or ‘devoted’ music lovers, yet few studies
have delved into these ordinary experiences within the context of everyday life.

This article begins with a critical review of youth culture studies and

* Chun-Ming Huang is Assistant Professor in the Department of Radio and Television at
National Chengchi University. E-mail: huangem@nccu.edu.tw.
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points to recent scholarly reflections on subcultures, particularly the tradition
represented by Contemporary Cultural Studies (CCCS). DeNora, Hennion,
Born and others are seen as a recent aesthetic turn in music sociology
(Hanquinet & Savage, 2015) and new directions (Shepherd and Devine, 2015),
critiquing the reflexive engagement of listeners with music, which has not yet
received much attention from academics. Prior (2013, p. 189) describes it as a
shift from a general sociology of how people are constrained by social
structures to a sociology concerned with ‘how people do things with music’,
highlighting the importance of the ‘mediation’ and ‘amateuring’ orientation.
Finally, the musical experiences of young people at the University of C are
used as an example to discuss the characteristics of these transformations. It is
proposed that a sociology of mediation towards amateurs could expand the
scope of audience research.

The empirical study is based on questionnaires from 104 participants and
analyzed in conjunction with in-depth interview data from 18 participants in
the field. The sample has its limitations, characterized by more or less middle-
class, relatively advantaged, and intellectual conditions. This empirical study
focuses on two main directions: (1) the relationship between music experience
and its personal biography, especially from childhood to the present day, so as
to review their musical experiences around family, school, and social worlds.
(2) The use and the positioning of music in everyday life.

There are six aspects of analysis (1) Discussion of how respondents
encounter music, especially as a family activity, as opposed to appreciative
listening. (2) Exploration of how peers and friends use music for social and
identity reasons as they grow up. (3) To reflect on the ambivalence of school
music for young people and to outline the displacement of tastes. (4) To further
address how young people express and perform their emotions through music.

(5) To explore how they have rapidly expanded their musical preferences in
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the Internet age through multiple approaches, reflecting and symbioticizing
through digitalized identity. (6) Discussion of how they play music through
school societies’ participations. We shall reflect on the relationships between
music, amateurship, and cultural capital.

The study finds that respondents’ experiences of music are inextricably
linked to family, school networks, and technological changes, with family
activities being the beginning of their exposure to music, but the influence of
peers and media may be even more crucial. Music is both a mediating agent of
communication and the repertoire of it (Hennion, 2003) to support family
activities, socialization, friendship, and identity (DeNora, 2000). Music is a
means in the development of their self-identity, and the renewal and dramatic
changes in media technology are taking place at a time when the Internet
Generation (iGen) is growing up. This suggests that members of iGen are likely
to be more capable and active in experiencing different genres of music, in
contrast to their experience of western art music in schools, with its focus on
music history and theory.

Listening to music is thus not an isolated form of contemplation or
appreciation, but rather a ‘technology of the self’ (DeNora, 2000): a means
of expressing their ineffable emotions as well as strengthening and isolating
them. In addition, young people develop their talents through music and raise
a growing awareness that music is not only a ‘form of entertainment’, but also
intellectual capital leading the ‘great minority’ among them (Riseman, 1960)
to continue to enjoy it and to invest more enthusiasm in it, especially among
the elite university students in this case. Some of them may have ‘progressed’
from ‘entertainment listener’ to ‘expert’ or ‘good listener’, presenting a
hierarchy of ‘intellectual orientation’ or seeing it as ‘self-performance’, while
others continue to see music as ‘entertainment’, ‘emotional listening’, or

‘cultural consumer’ (Adorno, 1976), presenting a complex overlap with

. 138 -



ﬁﬂrﬁ*&rf?fé”ﬁﬁi?ﬂ?’%&;;ﬁﬁﬂﬂ iaeqy

differences in knowledge, performativity, and cultural capital.

As an exploratory study, this paper identifies youth’s musical experiences
via DeNora’s sociological interactionism, meaning that the significance of
music is determined within the act, rather than according to its social origin
(e.g., Bourdieu) or the correspondence of musical texts, which is usually the
orientation of musicologists. This study takes a different approach by
connecting the vein of youth studies, subcultural sociology, and the unexplored.
Through the Adorno typology of audience, the sociology of music has recently
been regarded as an ‘aesthetic turn’ and related to ‘knowledge’, ‘experience
and feeling’, and ‘consumption and self-performance’, in order to avoid
generalization, which may be a new direction in the local context.

The University of C’s experience in action has helped to initiate a
dialogue between theory and local practice, and in particular to reflect on how
the agendas of communication and sociology can intervene in musical matters.
This paper concludes that we can see music as an activity rather than a work
and, as Hennion (2010) suggests, move towards a more pragmatist
understanding by which to develop a mediated music sociology for the amateur,
by delving into how listeners reflexively construct subjectivity and the musical
experience and building an area of mediation research that can inform an
audience paradigm in communication research. For sociologists, music
sociology can be considered in the light of the changing times, and our research
of music can shift from ‘sociology of music’ to ‘sociology with music’ (Prior,
2015, p. 354), in order to give the music a more subjective dimension and to

explore more aspects of the music for lovers, social use, and interaction.

Keywords: Adorno, amateurs, music and everyday life, sociology of music,

youth culture

+ 139 -



CFEEFY - F-I ¥ 2022#&10°

- 140 -




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /ACaslonPro-Bold
    /ACaslonPro-BoldItalic
    /ACaslonPro-Italic
    /ACaslonPro-Regular
    /ACaslonPro-Semibold
    /ACaslonPro-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeDevanagari-Bold
    /AdobeDevanagari-BoldItalic
    /AdobeDevanagari-Italic
    /AdobeDevanagari-Regular
    /AdobeFangsongStd-Regular
    /AdobeFanHeitiStd-Bold
    /AdobeGothicStd-Bold
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeKaitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobeNaskh-Medium
    /AdobeSongStd-Light
    /AGaramondPro-Bold
    /AGaramondPro-BoldItalic
    /AGaramondPro-Italic
    /AGaramondPro-Regular
    /AgencyFB-Bold
    /AgencyFB-Reg
    /Algerian
    /Arial-Black
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /Bahnschrift
    /BaskOldFace
    /Bauhaus93
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BirchStd
    /BlackadderITC-Regular
    /BlackoakStd
    /BodoniBT-Bold
    /BodoniBT-BoldItalic
    /BodoniBT-Book
    /BodoniBT-BookItalic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolSeven
    /BradleyHandITC
    /BritannicBold
    /Broadway
    /BrushScriptMT
    /BrushScriptStd
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /Calibri-Light
    /Calibri-LightItalic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Candara-Light
    /Candara-LightItalic
    /Castellar
    /Centaur
    /Century
    /Century725BT-RomanCondensed
    /Century751BT-BoldB
    /Century751BT-BoldItalicB
    /Century751BT-ItalicB
    /Century751BT-No2ItalicB
    /Century751BT-RomanB
    /Century751BT-RomanNo2B
    /Century751BT-SemiBold
    /Century751BT-SemiBoldItalicB
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchlbkCyrillicBT-Bold
    /CenturySchlbkCyrillicBT-BoldIt
    /CenturySchlbkCyrillicBT-Italic
    /CenturySchlbkCyrillicBT-Roman
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /ChaparralPro-Bold
    /ChaparralPro-BoldIt
    /ChaparralPro-Italic
    /ChaparralPro-LightIt
    /ChaparralPro-Regular
    /CharlemagneStd-Bold
    /Chiller-Regular
    /ClarendonBT-Black
    /ClarendonBT-Bold
    /ClarendonBT-Light
    /ClarendonBT-Roman
    /ColonnaMT
    /ComicSansMS
    /ComicSansMS-Bold
    /ComicSansMS-BoldItalic
    /ComicSansMS-Italic
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CooperBlackStd
    /CooperBlackStd-Italic
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CorbelLight
    /CorbelLight-Italic
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /CurlzMT
    /DeVinneBT-Text
    /DFKaiShu-SB-Estd-BF
    /Dubai-Bold
    /Dubai-Light
    /Dubai-Medium
    /Dubai-Regular
    /Ebrima
    /Ebrima-Bold
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EmbassyBT-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /Exotic350BT-Bold
    /Exotic350BT-DemiBold
    /FelixTitlingMT
    /FootlightMTLight
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /Freehand521BT-RegularC
    /FreeSerif
    /FreeSerifBold
    /FreeSerifBoldItalic
    /FreeSerifItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Gabriola
    /Gadugi
    /Gadugi-Bold
    /Garamond
    /Garamond-Bold
    /Garamond-Italic
    /Geometric212BT-BookCondensed
    /Geometric212BT-HeavyCondensed
    /Geometric415BT-BlackA
    /Geometric706BT-BlackCondensedB
    /GeometricSlab703BT-Bold
    /GeometricSlab703BT-BoldCond
    /GeometricSlab703BT-BoldItalic
    /GeometricSlab703BT-Medium
    /GeometricSlab703BT-MediumCond
    /GeometricSlab703BT-MediumItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GiddyupStd
    /Gigi-Regular
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /HighTowerText-Italic
    /HighTowerText-Reg
    /HoboStd
    /HoloLensMDL2Assets
    /Humanist521BT-Bold
    /Humanist521BT-BoldItalic
    /Humanist521BT-Italic
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-Roman
    /Humanist777BT-BlackCondensedB
    /Humanist777BT-BlackItalicB
    /Humanist777BT-BoldCondensedB
    /Humanist777BT-LightB
    /Humanist777BT-RomanB
    /Humanist777BT-RomanCondensedB
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /InkFree
    /JavaneseText
    /Jokerman-Regular
    /JuiceITC-Regular
    /KaufmannBT-Regular
    /KozGoPr6N-Bold
    /KozGoPr6N-ExtraLight
    /KozGoPr6N-Heavy
    /KozGoPr6N-Light
    /KozGoPr6N-Medium
    /KozGoPr6N-Regular
    /KozGoPro-Bold
    /KozGoPro-ExtraLight
    /KozGoPro-Heavy
    /KozGoPro-Light
    /KozGoPro-Medium
    /KozGoPro-Regular
    /KozMinPr6N-Bold
    /KozMinPr6N-ExtraLight
    /KozMinPr6N-Heavy
    /KozMinPr6N-Light
    /KozMinPr6N-Medium
    /KozMinPr6N-Regular
    /KozMinPro-Bold
    /KozMinPro-ExtraLight
    /KozMinPro-Heavy
    /KozMinPro-Light
    /KozMinPro-Medium
    /KozMinPro-Regular
    /KristenITC-Regular
    /KunstlerScript
    /LatinWide
    /Leelawadee
    /LeelawadeeBold
    /Leelawadee-Bold
    /LeelawadeeUI
    /LeelawadeeUI-Bold
    /LeelawadeeUI-Semilight
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LithosPro-Black
    /LithosPro-Regular
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Magneto-Bold
    /MaiandraGD-Regular
    /MalgunGothic
    /MalgunGothicBold
    /MalgunGothic-Semilight
    /Marlett
    /MaturaMTScriptCapitals
    /MesquiteStd
    /MicrosoftHimalaya
    /MicrosoftJhengHeiBold
    /MicrosoftJhengHeiLight
    /MicrosoftJhengHeiRegular
    /MicrosoftJhengHeiUIBold
    /MicrosoftJhengHeiUILight
    /MicrosoftJhengHeiUIRegular
    /MicrosoftNewTaiLue
    /MicrosoftNewTaiLue-Bold
    /MicrosoftPhagsPa
    /MicrosoftPhagsPa-Bold
    /MicrosoftSansSerif
    /MicrosoftTaiLe
    /MicrosoftTaiLe-Bold
    /MicrosoftUighur
    /MicrosoftUighur-Bold
    /MicrosoftYaHei
    /MicrosoftYaHei-Bold
    /MicrosoftYaHeiLight
    /MicrosoftYaHeiUI
    /MicrosoftYaHeiUI-Bold
    /MicrosoftYaHeiUILight
    /Microsoft-Yi-Baiti
    /MingLiU
    /MingLiU-ExtB
    /Ming-Lt-HKSCS-ExtB
    /Ming-Lt-HKSCS-UNI-H
    /MinionPro-Bold
    /MinionPro-BoldCn
    /MinionPro-BoldCnIt
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Medium
    /MinionPro-MediumIt
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Mistral
    /Modern-Regular
    /MongolianBaiti
    /MonotypeCorsiva
    /MS-Gothic
    /MSOutlook
    /MS-PGothic
    /MSReferenceSansSerif
    /MSReferenceSpecialty
    /MS-UIGothic
    /MT-Extra
    /MVBoli
    /MyanmarText
    /MyanmarText-Bold
    /MyriadArabic-Bold
    /MyriadArabic-BoldIt
    /MyriadArabic-It
    /MyriadArabic-Regular
    /MyriadHebrew-Bold
    /MyriadHebrew-BoldIt
    /MyriadHebrew-It
    /MyriadHebrew-Regular
    /MyriadPro-Bold
    /MyriadPro-BoldCond
    /MyriadPro-BoldCondIt
    /MyriadPro-BoldIt
    /MyriadPro-Cond
    /MyriadPro-CondIt
    /MyriadPro-It
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /News701BT-BoldA
    /News701BT-ItalicA
    /News706BT-BoldC
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Light
    /NewsGothicBT-Roman
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NirmalaUI
    /NirmalaUI-Bold
    /NirmalaUI-Semilight
    /NSimSun
    /NuevaStd-Bold
    /NuevaStd-BoldCond
    /NuevaStd-BoldCondItalic
    /NuevaStd-Cond
    /NuevaStd-CondItalic
    /NuevaStd-Italic
    /OCRAbyBT-Regular
    /OCRAExtended
    /OCRAStd
    /OCRB10PitchBT-Regular
    /OldEnglishTextMT
    /Onyx
    /OratorStd
    /OratorStd-Slanted
    /PalaceScriptMT
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Papyrus-Regular
    /Parchment-Regular
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /Playbill
    /PMingLiU
    /PMingLiU-ExtB
    /PoorRichard-Regular
    /PoplarStd
    /PrestigeEliteStd-Bd
    /Pristina-Regular
    /RageItalic
    /Ravie
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /RosewoodStd-Regular
    /SchadowBT-Bold
    /SchadowBT-Roman
    /ScriptMTBold
    /SegoeMDL2Assets
    /SegoePrint
    /SegoePrint-Bold
    /SegoeScript
    /SegoeScript-Bold
    /SegoeUI
    /SegoeUIBlack
    /SegoeUIBlack-Italic
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUIEmoji
    /SegoeUIHistoric
    /SegoeUI-Italic
    /SegoeUI-Light
    /SegoeUI-LightItalic
    /SegoeUI-Semibold
    /SegoeUI-SemiboldItalic
    /SegoeUI-Semilight
    /SegoeUI-SemilightItalic
    /SegoeUISymbol
    /ShowcardGothic-Reg
    /SimSun
    /SimSun-ExtB
    /SitkaBanner
    /SitkaBanner-Bold
    /SitkaBanner-BoldItalic
    /SitkaBanner-Italic
    /SitkaDisplay
    /SitkaDisplay-Bold
    /SitkaDisplay-BoldItalic
    /SitkaDisplay-Italic
    /SitkaHeading
    /SitkaHeading-Bold
    /SitkaHeading-BoldItalic
    /SitkaHeading-Italic
    /SitkaSmall
    /SitkaSmall-Bold
    /SitkaSmall-BoldItalic
    /SitkaSmall-Italic
    /SitkaSubheading
    /SitkaSubheading-Bold
    /SitkaSubheading-BoldItalic
    /SitkaSubheading-Italic
    /SitkaText
    /SitkaText-Bold
    /SitkaText-BoldItalic
    /SitkaText-Italic
    /SnapITC-Regular
    /Square721BT-Bold
    /Square721BT-BoldCondensed
    /Square721BT-Roman
    /Square721BT-RomanCondensed
    /Stencil
    /StencilStd
    /Swiss721BT-Black
    /Swiss721BT-BlackCondensed
    /Swiss721BT-Bold
    /Swiss721BT-BoldCondensed
    /Swiss721BT-BoldCondensedItalic
    /Swiss721BT-BoldItalic
    /Swiss721BT-Heavy
    /Swiss721BT-Italic
    /Swiss721BT-ItalicCondensed
    /Swiss721BT-Light
    /Swiss721BT-LightExtended
    /Swiss721BT-LightItalic
    /Swiss721BT-Roman
    /Swiss721BT-RomanCondensed
    /Sylfaen
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /TektonPro-Bold
    /TektonPro-BoldCond
    /TektonPro-BoldExt
    /TektonPro-BoldObl
    /TempusSansITC
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /TrajanPro-Bold
    /TrajanPro-Regular
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-Italic
    /TwCenMT-Regular
    /TypoUprightBT-Regular
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VinerHandITC
    /Vivaldii
    /VladimirScript
    /Webdings
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /YuGothic-Bold
    /YuGothic-Light
    /YuGothic-Medium
    /YuGothic-Regular
    /YuGothicUI-Bold
    /YuGothicUI-Light
    /YuGothicUI-Regular
    /YuGothicUI-Semibold
    /YuGothicUI-Semilight
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 1200
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 1200
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


