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WIS Ty o AT AR - TR
E5H » ARAEILRIVEE A T IS B R R
%!

— B

SRUEAEIES - O ABES R - (B IE AR

FRRIEL - R B R - DR T
(FOBFSEE ST EIRE) © BRAEEIRY -

— B

PBREEHAY o8 s (B 62 ) (McClintock, Thomas, Felsber,
& Chen, 2002) - FE#—(EERIVEEE » WAL S T AEEEEIT S IL
[EE T i Ry s R R BN o ISR TR T MR A E AT B AR
SHENRIBE < ° BREATERT > B IRA R ABEE B
Ao NI AR o EE—1T AZKENEAE] - Hr28 oo A BE e o st 5 A Gk £ 7
By T ERABE o REDESAEFEENRE » TAFIRRZASE IR it 2 fi
o (EE—RREEEIrE - TAREHIIE - AIEE DRSSt 4 B

DRER ( (BRELEK : FRAVELH (EIC%E) EEUREIVER) 2001 £ 10 F 24
H) > H{H http://ent.sina.com.cn/m/c/2001-10-24/61142.html

PR (BBt ESERE) 201341 5 18H) - lA
http://ent.sina.com.cn/s/m/2013-01-18/15403839136.shtml

OB ETCRE AN FE - ASC RIS TR 4 AL (signifier) -
Ry THESCERSG TR RE R = 2 Frfs - PR R UEERSE ( () ) T 7
BEASIEE (7L ) Fow o AR IIERRTSE -
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ZT o R B eE T 22, (nothing ) HYMABRER - BEE £ /Ast
AR HE T AR PRI E AMECIE AR ZE - HEITAA
/INOIFE A RTRT S SACH RIS - AR ERIER » B AL HTHR
H L NSRS T A B i R AV S BEes - 4498 IR DIRDARAR 2
UKEhE > DU EEIRFER R A A2 g I B - [m) GREE T A DU B e B A
(B EERE A RIVRE - B3 - & —RWEEDHE - AR T THEE
b e

PRI EEAYER K > FAFIRIE B (E AU 2R S LU HiH 5
B - BEE R SR AT ~ T A - TAE B E - RS E
AysCsi R > MA LRGSR R iR FER AV Z It ia i - IEfRAv R
T —(EIRAIEE - 12 (FEE R ) WS A
A (BRBE BUEFE) ?IBSREMEMERN "X, AR
AT ? Bt ETNHASE AT ? s R g iad - 554
TERERT T A ST - REENE TR AT - Mz NS S eE T b o FIRTHY
PSR o LB BRI [E% - DU LK S S A B AR A EA [F] 3
o BWRFECEA RN TR, BEE - 25 SRR URE
(H7EE? $id T z2de , AV B eI (ORI P I - IR BARRTRE
AT - BT - BRR TR E R CRR ? 5 0 KA
o T2 RN DUNKHIE L EWEE - SR EE R ANEE
ARRE ?

RS E RIS - SEE NSl (B BEEFEETA
(REE) RPEEIEAFENRE ? HACRE T R — (&t
75 ? —EEE R E R EIE - S R4 R (hallucination ) 2 BEZR
WRE YR SRR IR E Y — R 228 o AR 2 SRS
% W BB T IRE TAMS - MR T HHECR 2 iR
fi] (Jacques Lacan) HUfEHI MRS - EfloflfE)) | ESEE 22 i TRy
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TERAF(HI4A%%  (Lacan, 1986/1992, p. 130) - FREERAMIZR] > (HAE
PR ) F Ry — TR (RS - B R BRI BB AE T2,
i A2 SR AR PRI AR 1 Y B AR (B R S B R 2

LR R ZE SRS AT TR > BN BB AHYIEY) (no things) -
AHEZ BRI Ry AN ~ AAHEH 54T Zupancie (2005, p. 173) 1£R
alize BT BB AT EIRY © g TR M R 2 Y R
HEIREHEMZRNTER  EIEERNRERIE YA (ireducible
materiality of nothing) ; - [RFLFIAILASESE Zupancic FTERR)EE#

Bl - EEE CETE2RER ) Rz SRR - (8 R A SO 22 ST Al

AENGEREE - S A © TGO E YRR
ME, e BRESAERIE ¢ T Jed - HEO RFIELOEDRE T - B
et A RRE . 2 (EESD

WE L 2 H BB A IAE - &2 ERRAVRME - 2=
Al o ZRIM > RS AEER R IR A IS - B2y T R REFREE R MPT 2 AR
7o B - ALERES | NSFSEHIIGEL o Fofml 2 KE o M an e ek A s 4= B
ELRRY DA ) B TREAYY ) UREHGESR (minimal difference) ?
HNERE L TEERNNER ) 2B — R AR - IEEER
T—fE T EYmIEZEdE | (something rather than nothing ) HYMAZERE -
RIEEIREEER > R "HEE N RNE ) & (EE%EE) WEETT
Z o BEEER RVELFEE » e a0E FReyEf] - BT 22 REEY
TIEEYEMERUR 7

PEDL B3 CEATAREE ) AUMERS /M 4HBLERRT - DR IR » AL
RS AR B B E I R oA IR RS R TE
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AEEwmERST  MRE EAaE 3 - DUCEEET R EIRY Al
TEEN > PRI (ER O © (—) SBEERESEAERA GRS
B4 ) APy T iR 2 SRR 0 DU R AR kR
B RLISSEEEREE © () B ASERYEIRECE M ER - N
B EN R & R ([HERTENVZE 0 TR SRS -

Ry T RAALL E A B AR AP R B R LR TR
b » FrRlEE /g (Martin Heidegger ) HYf&EEH (stimmung ) PRz
DEFEEA (Walter Benjamin) HYZR[E (aura) HER » A R {EHE S Fr 45k
AV B et R B AE R A RS im Y (ontological ) ~ SEEEH

(aesthetical ) [EZR 7 FHEFE -

RETSRAEE S Y E 25 B AR A RS R HARY B AT (technics )
JER > BTGB S S PR B EERE TE - AS0EHEn
BNES » TEZF| TRLE BT | (post-Aristotelian ) " 1 17EHH
f8 ; (media diaphana) ERAVELES - 25 TREAIZER - AR -
T K K BEEEEREHNER - ERE A aRE T A
BUE & EBAYERSE , (Somaini, 2016, p. 11) < EjAt—EMEHIE
- ASGw s BERI B ARER B s e N TR
A, (being-in-the-world ) A% LLRL 2 HAFIERYF /AT BRI

CEACFERE) BlIR AYIEEAEIEHRATS [ # R B R E M K=
BIRER o bAh - FEHPTHEI RERLSAORI R A L KSR =
B EERG RO - MEM DA RSS2 (dialectical image) HYEE - 2K
s PR EUH AR SH SC I B B B N B R B R - |ME Y i
IR B B AR - BURE THERRIAE - 15
PO TR MRS T #EPRY  (intangible) [HIFIBLRZIESE o 1% 0 (RIE
I e EA A B o Y 22 SRS o SRR R AT YR R T e
S EGE M E R B 0 A A
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(EfLZRRR ) —BAtGH/E R MR IR 2 g > B L
FREL T ANAUFEAEIRRE DL S N BB = REMAAVEERS « By T TRV EL S
BT AOEREBIEARHVEIREGE - MRIBETESAYIH S » NBif 5L
HIRR (R FE M EAE L EASBIRRGHVEAE R - TEAEERZ AT - NG
KOKHETE CHFEE I RARE - T 9HEiE ) R fT - $AEE
st AEERGIEGREEF - NN ES - FEL - Sl 2 AT S8
H (dispose) fEHESE S « NEWECER "EHER L - £ (FHEE
fi]) (Being and Time) —Eh » JE{EE (Heidegger, 1927/1962, p.
172) FH#E3C “Befindlichkeit” 2KEEBHIE— " HCE |, B¢ T IEEEEAT
(sense of situation) HYMRARI - W E LS " HFaH , AviEE
" Befindlichkeit jE{EGEFrARAVARGRE R - (ERiEEAE - HEASE
PR FRPIETIET - TRMTEFEAIEA (being-attuned) | o *

AL - MBI NIRRT > DR B B fE s

* s stimmung —3F > PO EEE B mood (148 ) - atmosphere (F5) X,
attunement ( FHF1) FARFERA - EFRBBES SR ZK AN S - B
attunement FYSEEERRAN O EEER T B, TEEMHESRES LR
4 o {540 - Agamben (2014) HEELFIHER FAVEER > HIAE T AFISC stimme (55
H > voice) HA{ESZ stimmung HIFE {4 o 83 stimmung — & BE AT E 25 LB HELIE
N BEE LA THE, (to be tuned) AVAE o HAN o IBEISAIE T
(stimmung ) EFHGH—EITE > BUFE " —ERigES N EEEE AL
FRHIE—FIEEH (set the tone) TEH ~ AEEFAEN I, (Heidegger,
1983/1995, p. 67) -
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B o NBEINGER  BEIREER TIEHREYN T REFH ,  (being-with,
Flatley, 2017, p. 145) - Heidegger (1983/1995) #£ (JF _ZHYEL AN
;&) (The Fundamental Concepts of Metaphysics) FRAVfE#I » BIAE L EE
BTy E S

FEIEHE e EF N =g - ER AR T S AR AL
aamh > EERMEE - BE - TR —RsTELEHY)
REFLHTIS - BABAGER > WM GEEEERAVEE - BIE
CUFERE G AFEERM - A2 RZ A B HFE—ERY
SEFAIERE S EE (pp. 67-68) -

PRI LA > 53R 1E R—TEEESr > R T3 " BEAE . (Dasein) HY
WA EERIE TR Z Ak (epistemology ) Z AT > f53H
B ARG E RS E TR ERFS - RPIEAGRGEEHEE
TEEREYHLAE (with-ness) ° ZA0M » BHVBIERIE 2 R T R A EIHF
FE o HIIEAE  BAFDGZ AT ER ? B ? ST 2 FH
ydmid o IR R BRAFIF Rt S et - $h= 85 FrdlFery g - NIEm
i R R ATER R IS SR A RS STy - ptEs - S ~ E
HE RS SRS > ZRAREHY (unreflexive ) ~ 75T LIF
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Bl Ve Ry T4EE R, (unmeaning, Dyson, 2009, p. 88) -
WHGEFAEE > SR TR ) WIHERZ NERE - HECE

T MHEH > BEEFEEE EE2ZE "TRANEN, | HEF
“Befindlichkeit” 32 {#z]0YEH > ANFHZFTLAEHF b EHC (finding
oneself) ~ tHFHFLZTEITNY  WAFEEBMERN THEH ME2
T ELEAYE THE o B Heidegger (1927/1962, p. 176) ZiSfEE
Sy U b AE S A EE Y S S LAY E F (the attunement of
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affectedness ) [MEAMEFIENT ) - HHRRLEALERANIE Bl
IR T BREEA - MRERE T RAEEEN - AR
=1l - WS —EFUE - B AHEIRMEARRY - NEEENER
(senses) f7H » Adgim LEZEMIFERE —FWRELME (B )
0y~ BRENITGEE - EBERTE > HHEERE TN EREMmENY R
vh o TMER AFfEER (affect) | (Heidegger, 1927/1962, p. 177) -
S  FreEfERRE TEE TR ERMN TR RNy
LUERME (affectedness ) ZREIRHSM THERN, S1E -

DA BT RIS SRIE S, - FTDMRE G RSB R - Bt E
—hih  BEWE L AEICERE » MR I 7E i E & E A 2e 2830
5 o BRI eSS - B R RIE - AIERE MR Ky fof 2
PR ? B EACREIREIIAE ? N el B ERETTH » MR A
{BIEEEAYERSE ~ RAVPAAE - BB HAFAEIRAESE & PR SR 2 A [
FHY o BN TAMBREN TEP M kg E B (T HEAEE - (1
#wEe ! ) WEEE > EE T AR oS AR g btk
B o FEOTERBHESeA EANEBUC T IES B PR (E I
w5t "B, (out-of-tone) » —HE ARG E(TRATEAR « FIEER
MEE - B BB EREEE B EE SR (uncanniness ) —fE "
E2 5 (nothing and nowhere) ~ "“R{EZZ ; (not-being-at-home) HY{F
TEfERE (Heidegger, 1927/1962, p. 233) - EEI#E AR - HME 2550
BEACRREFENE - A ZeZREi ) T ERREMRET | L, o WEEAS—
Bt AT AR IR 22 T PR SR » A B T BoE , N —TE S RUE Y
TRRE - BIBIEE G, EREEIRE - BER B RECFERE
AR s - JRhA T RE A AR

BE L HRNERAERAE - IATTLUEREEE - 555 1R
RHRBITE T TAMFE RAVERE - IS BN FPET T M AY5E » TR
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ISP RV RAE M TRE P ) (psychosis) HYZ]RAERRE -
B > DIRMHAEACE - VIR E SR A E N BRI
AREE BT GICAREHI R BECTE - MmO - W E T IRE hAvRE
T - BCH RSz Ay S IS SRR AT S - B TaGERY e
fa—=aCEER4I R > SOBRSCMMTREESE - ERE A RAVEEHERE
1FLARERARE N ASTR2HYBIS -

HEHZEI S EER IR (% - Robert Pfaller (2006) FrfHAYATL
FEHMI AT S 2R
others) -~ FEIFERIMEILA « K TALUREE N =5 B IRR B HY
[ZFE - Pfaller 52 % > @RIZRIFIERNEZ - ERESEERLIE -
TR ERRE - A T4 RIS BB B R A - 3
BREIRSRY . (FES] - p. 209) - R1E > EERISE T AMNIER
FHRER S e - TRAAAHREZE s > TRPIERIEANE Ry T R E S
TEHET—5E > NS T © 28000 > B HES EE ey AR -
FRIEE ST R B SR A B 2 R B E Mk - AREE
BB HITEE - A SRR S PV R B T A S 2%
HY > AR R 7 M R RS FR TIEE ) AV E A >
gk OBeAmz)E) AIFEERNER] 55— » NAEEARTE
=% (the third party) REHDIR T AFIEAAMEEMFTE S RATERPE -
Rt #E e T A = ) BUERRAIRA(R - T AFTH] DA E T 5 ik
HZEHRANGES - WRUESR - BB AR MRS 2 [ - KA
BT IIEHERRE T IERISE = BURIE T FRIERIER
FIH -

T EHHI D ITACE » IS LTIRRTETE AR ~ fREX T BN 1P
il T —(EE S ZEI AR R TTRAVBUE ST o i FRAVEIE - Rl

Y (F2=E], (the comic is what is uncanny for
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E B2 B Aol B o oA E T o U AR B R R AV
20 BT Mk E o SRR M a8 IR T RS EE T o s T
NiERZBRFIRIESE » TANER IR EBLTN S - EEIER SN
BREE » — B AEHOIRE R T ACREE &5 e A4 B AT Y B T B
ARG A AT P a3 782 o $RHISENAE & - RAFRRL BN
JETHER LR - AT IREN RN - BIEAL TR 2@ EaERE - It
BF > ZMEELR SR BN NV R B s G FE O R B - — IR 1 CR PR A ] 3
KSR > R EE L E LR AL g0 T T
i), o T AMEE I — 2 U402 BP9 - [B15EE 22 IR AT B
i B H&EE - BEAD -

HEL BRI A > BB - TR EE S !, o tE—E)
ERA Bigin EE S (the Real) FY/EA » BEERH "HBEE
(That’s it | ) AYKESIERE o {5H Zupancic (2003, p. 173) AVERE - [
—178) " EATTRREZER (entre-deux ) HYRE - B Fs B LUBHE
(unfurl ) FYZERT ;o RIEE - BT O] DS S S0 A4 0y BT T A AT
HUBRE - FTB 7 —iER4E 5 IEIF - EEBEEEWER T TA | iR
SEAGER 0 T TEIEEARE R - BERHIR T ERBINEIE TR 0 TEk
HNER—FRBEEEZ I, (McGowan, 2007, p. 15) - BHYHIA
FhRE Y] (foreign body ) HIFFE(E » 40HIRIRY " 7N, (extimate )
e > EE R ABGRIVIEE (Dolar, 1991, p. 6) - B » ° Sk
HUTFALE > BRI ACE « RIE > BER IR S8 E R0 - EEER
= LAMERD - R8T EEGE > FUERE K B 7B A =

* HRARL R SRR LR B RATRR - RIRES s DL T T fEE )
TR B 548 - AUE RN o 52 R (Lacan, 1973/1978) - The Four
Fundamental Concepts of Psychoanalysis: The Seminar of Jacques Lacan Book XI, pp.
95-96.
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T AR EEZ S (spectral object) © B » HILFEREATFE > T
HE—{EAR A BEAYZHE (the impossible object) °
BRI AR RS > Dolar (1991, p. 20) DU & AT V7550
CE TP EER ERECT —M@ "I (non-place) - {EElwEL
fE > EEEE , - AL BI0REMFEENTTAIR N EERZE
Ze e B O R 7 (e dmr IR PR M E R R T % T B
HMENGTELE - FEMomEEd  H—WERRT " R3E
(undead ) HYE)JJ—H IEREHER > B2 Freud FTEEAY T3ETEEST |
(the death drive) - $H¥HEEE DT EAES - Zizek (2006) {7 5%
YA -

v

Freud HYSLTBEIRESZ Ty - HEmBl S i L4 7H
LA > EFEH TR EYAFT (immortality ) ~ FE5E
(4 dn A% (uncanny excess of life) ~ FE#: Y EBLIEHRIM
EFFHASLEST (p.61) »

BeAMTaT DA - AR M Y43 FER e (2 AL (el ik A3k ~ 34 R
T A[E A e ERIE R REAE - BESSR AR EN HICRRE T ORI —
F o HEBSEEAVEESL (presence ) WFEIEHEAVEER » BLRFMI[EIRE2E
TR - PEE T HIRE TSETER S BERAYEanEN ST o BEEF  HIES
TAMEEERER - "I AT ER T - TIEEESEE (out
of place ) HIFA 23R , (Copjec, 1994, p. 134) -

(= RIS R F B RE e E CER ) - HAR BlZEm
= BLFEEA P RREMAY 2 - MRS TAMEZE] Zupandic fTaH

=
Y TRV A L Z AN ) - BHRE R Zupancic FEHETEEI9
7e

ZE I Z BRI RlsREHIRG T IETRE ST ) AR S o el
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"ERIENS) (vitalism) 1ETEEIECTHESIAVEN ST, (Zupancic, 2005, p.
185) o WI[FFTHLAYAISESIE - Hh—58 IR 1A 38 5 96 T B0y
B 2SR e ER] > DISE{r (dislocated ) HYZEARETT AR
TEREE S < BB EEEERE - SRR ER—E
FEAL 5 A NAYHIER DL R A2 i 2 f Y 0K - B2 AN B - 24
ifi > BEE S EIAYRHE > (F40 Zupanci€ (2005, P. 186) Ffrali - E/EHNE

FEIFRE (reality) Ay H B 857 (out-of-joint ) IV EE (real ) 4
CERI

WoEz2 iR 2 gl 2 1% - so R BB 2B ECRE S R 2 —
ZE4i o ZRMBLESERT DA IENIIYE , A ERIEG] - B A IEH
AR — R - AR R AR e BT
o~ T ZERAIYVE MERCR o Zupandie (2005) FERAE M TEIRZC > B
TEE 2 EHRE] TRz 5 ) - e CETERE) F - BEEEHIRE

TEEC T B —HAE AT o FRMIPTDAER - BRI T RYE ) WAEE - —FAdA
(S AZRIRATAT - BB ESE AL EC A B8 ~ PRBERAA (TA
1) FraddnvEie - fe— (B2 Famit s - BN TRy RE—HALR
HfigeE - — )2 A 7F5% (the symbolic) Eifff (the imaginary) ZRHEHY
R R C BRI A E A2 AR (remainder of nothing) »

2 SE/IEBERR /HEER

WS SRS A E B B2 AR (e AR TR R - TN
PEUBELEREIIZEN BRI BEREE - BRI ELKSE
B 7 1840 Dolar (1991) I REULHLRBIRL—(H T IR | 19ZeRe - 428
BEMRIUERZI » SIS R BRSO EES  KHA
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Rk 2B 2 Rfol 2 2B R A TEHENERZ G ? HILRERY
R BERRUPKIESEE FEIEUIATE 7 AME SR IRER 2 BT A M
BEEEMNE 108 EARZ SR Ryl © 1R AR (R Eh A
Fadf > BMTEEE BOuRZ TR E e - AN ETE RS DU R
(Bl 5 AL G > /K SR B EE A k(5 BB (DL -t o =2 Je B I a2 e
G o BT  MARERMTIURIE o4 D RAVEC IR AE# - 40
SR B B AR A B A S P R A BERES » R S b
FVEE M Ko fm] 7 DL B2 G BLREREATER R - PIHEBANY s 65522 B AL
M
PRETHEHEBR YA E 2 Al - FRAATOT LA S — ([ E RS T R
Ei% (optical unconscious) FKHE « FHHE b - WEBLSAEDEHEIANZAE
h—FHE o EEAAENEE < G140 > FH] Benjamin (1931/2005 )
f£ (#&2/\5t)  (Little History of Photography ) $EHIDEERERGS - /53
R BRI iTRE ) - R T N AR - sESaiife SIBLE H 4
TR ~ FEHERIAHTAER » 2R - 1R BA R R B FTZRIRY (AR RE By
BiffiiEL )  (The Work of Art in the Age of Mechanical Reproduction) —
S DEREBHRIEE TR A4S Freud AUMRESELS: ¢ T HEAH
PR ST O B A A o IEAIE RS 0 AT S B T A, (Benjamin,
1968/2007, p. 237) - fR4ZIE(EEE - W BB ENMG N EHE %
—MFEREA(R - FERERETE R BN IEE AL ML TR 2 g2k - HtE
"I BE B P HIETY - 2P S ~ B - K8k - WEE YR - 4
R R S RITEE ; (Smith & Sliwinski, 2017, p. 8) = 4]
sta 0 CEIRERR TR SN o KRR B ES TR ~ IER A A
ERADEEE R - ERESRE AR R TR -
RemEe i ~ 4 EELE - EEEEEE SN GBI T
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AEEHER - FEPLHER] (Benjamin, 1968/2007) HYHEHIH - & i
¥§ (Proust) f%ZENFIHEINFEM NEREVECHE - FRLULEMETEA
BEHY "IEE EELME,  (involuntary memories) - AT EIFLNECIE
AEINEELES - Bl TIEE M FESEEH N ATE PR AR
HfEs: ~ [EIEAVEMEAARE - Fra T IEE TV B RERE AT S
it o 401 Hansen (2008, p. 343) AYz2FE > DEAEIARY R EELEEG ATE
SEERVINMG - R R sk REIK R - DR A
"HAM PR DR B i B B R E - N R BB E R
BEJT . - B - ERMEZWFIEHE » (HEREEEE - 5
HE ? $HEHE(EME - Rimig Barthes (1981) Y "HI#E ;  (punctum)
SRR T AR MR T EEERS A ANER A AR R R
B o R - ARV RS | Nt RAPETHIREEED
RBAERERFZIE AR - JEE BRI - R — BB A A B T S EI3R
1 BEEEEE - BEEEE | B THBERMVEHE S A \GERZH
e SRR AR Y TR R L R B R © [RIE IR0 Hansen (2008, p. 344) f
= TEGIOIBEREES) > JTYHUAAYEIEDR (material trace) |

[EF] (EIERE) - BRI BRI B4 BT T Rt
TEIE5EM | o BUREZ > BE b R T ANRIER tI e S e A 30 5
FAEFEE - HEERITGMEM AR bz > BFRIERSEA | A& 5t
BEIRE B TRE  MBRRL T 348 - (5 R EZE P IR E 8 T AT
A T ARG 22 - BB ELL AR 43 B A FRAEEIRARE AK - & A A
Y BEIERE - BRAI DR ENER EOE TAM B E - HEER
12 @ ERNAE RS IEE S B SRR G - IR E PP
sd 7B AERTIIL - FRMTRRE RS LB - BERERNER 2]
DAER - ShEE 1 AYER [ SRR A2 A 8 SR B o (R ahE
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Benjamin (1968/2007, pp. 160-161) FraRfy > " HHTERMS - HEA N
RIVEE S5 (Erlebnis ) HYEEYIA RERC R IEE FEC BV, - R
B2 BEEHEEAIFE THNENREEN - THE TEE TRBE)
M EAEBEERM | #ith > Conty (2013, p. 477) B4R T HEHERH
AU - T RBEA R B TR A RN EIRY AT BRERE
EWERE— R EEER T RM - MAERMEEZEY, - E(E
KEBENFEEBEATRE » BT " AEBAIRF S (familiar
unknown ) ZREH - 25 [ HEKE AR FHVEE
(e B B B PR IR LA A B 25 e (e aAE - FeME 2D

BRE Ry TUB RS, (latent image) HYPER - HPHHEEAIN S - BR#E
JEE B AR IR S MEE - ey R (latency ) » Weigel
(2015, p. 352) FTE > AILARLE T o] RSSO sE Rl 5 2 REHYED
BIEEZ ) o ML 2R P2EEERERAN TAM  (EEEBREE
AR A - FEEHE A T RRF R M ¢ ZILRE R R R A E
HEAVINERE - DURARGOR SR LK FrsE e ny A [E) S U - t—J (0
Pt B R E RN OB RIS - TR T DRI SR E RS
HfE o Z5cHE Hansen (2008, p. 351) {ELAFHEEE (etymology ) sR55%
ABEREE  TWREMEGZE " PR , (breath ) - T FRE

(breeze) -~ BIBEENHBIEE @ MEEEM 175 HENERZREE
T B2 ABERREEIIUREE - B2 > BMTOILER - AR fUE R
FESL - BAVEIRRES - DURCR A EEN NEOE > ARELEC R E L
RATSEIEar » & T#K s TAM/ BB RAEE S - 1115
B EESAN R IL R RIS I - 455 2 0 RERVE ) —TEE 5 R
KBRS -

EISEEEE 2R SRLK » 2 PEERIE ? BE -

126 -



A FF & (=R ¢ R

TEBENEE T » RMER AEREI S EVER > RARMES
HUEmET B EIE - BT PRV ENE - a6 B SN ER s
ZIHV5E ? HRERI M EENLAYYYE MEJEPR ? Vivian Sobchack (2011) 1E
(EE4EZ0E) (When the Ears Dream ) —3C 5 » % F Dolby AYTES
Fi RO B ] A MAEE R AR RS - (H 1SR S YRR B R A R — T8
"RSEHIAFAE . (sonorous being) - F 5 TEIEENTRIER GG o (R
F9GIH TOT-0T-0T ) BERIEE R T K IR B B G o P B e
B B DL SRR o LR RNR AL - W EHEE RS RRRIR
EAK R g5 - BEEREBES - KEHANER » BEH
R HEAEE - 58 Sobchack HYERTE » S (E IS BB T ARATK
B 5 A0[E T 82Tk (train of shadows ) B¢ " HYEE K HL |
(ghost train) - TAGIEEMIAY ~ BIimAvESEG - fiEl—FE " EL4Hh
% | (irresolute abstraction ) Y75 AT~ H K g SIS
uh o HUSAETRE S A I DABURIRRARAE VAR R - th— TR 1Y
#G A E G R EEE G TGRS - KRGS T TRA T A
EERT ~ BRI EERIEAE R E S 2, (Sobchack, 2011, p.
117) -

feiE R E A0 7 BL > Sobchack (2011, p. 117) RFEEEADATY K HR
GUBARGRY > T EHRBERRE BTG FAY ~ [B 2509k 5 AR [ FEE R
JeRVEEE o M EEE SRR B R PR S, - thEtEER 0 &
BEEE > b BURAFES » BRSO i p e R %
—EHEZE - MBS B4R 8 (after-
image) - #AJEER 0 E—REWIFHENEG  RAEENEITEIEE
K o SR IE IR Fy 22 {8l & = g Afr FE /Y 78 £ > Sobchack 30 Ry MR T
Bachelard (1958/1994) Frsiify M55 &4 . (poetic image) » TARE
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DEEN R EEMHIEZ S ST ENES - MEFHFEESE
B T T B S E AN E =M (sonority of being) ° Sobchack
(2011) FESCEEAEEIR TN " HL2RiE5P ; (the ears dream) (HEIENE
PR O (B 2 SN Mt B AV EE S I —(ERE S SR H
(ear that knows how to dream) Fifi#&s - Dolby FH&H FHY 827K
H AIEGE T RBIE EEU R G R H ,  (the objective
ear subjectively imagines the image > [E] -5[ > p. 117) - fF Bachelard
(1958/1994) HYET » BHICIEREST AHVESS |

aof NHVELZLE S/ el | a8 B e b o (ks
MRS R aaT - E RIS B - B
RECHERH (p. 181) -

Sobchack (2011) RZLAYIEE: H HEMW LA - AETET
Michel Chion iy "}5%% ; (rendering) f#%:& » i Chion (1990/1994, p.
109) HYEmEL > BEIERR FAVER T A& Ry T JES ) B T S

(reproduction) - "F&, IR EFHPEELHERNEY 5 HY
Hoo TR AU E R RGP pr A AE Y RS o (RBE 0 [EF]
Dolby FKEETHE F AR 3HT » BABEREY T 2K (EREEIELRY)

(the rendered) - {HZDABHMAY B RCRE LN - [HENHE - #8
REEN " EeFE ) - MREEGTAE T REEEY ) IRE
ARV > BREECETY (ETERE) WA o] DIy Ry T #E 5
HUEG ) o MR IRE ARG T NMERC R IE I E RO
TEUEGY Bl e B RE Y R T B Rl 2 S — Ve ) W&
AR ANRE » NeFERMEGENERE - NEREETR
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( Sobchack, 2011, p. 126) » A EF{S[HE—(EETE (an origin) : © JE
JeAE I (Rl BVBEIERE - KPR TA » SR HEERIMYE
MH o HERERE LSRR EREE S -

7t Pl K A B+ Fr 2FRG IR = B LU SRR RS B
BT LA - PRSI R U/KEEE WBE T TS EEEAGTHEER
HIME - fEsEE S —(EFER R FEMERR AR o (0/E FHATTHEEA &
FHL (rainbow ) HYLEMT - T LUEE R RIR T EERNVAEEH (a
pure quality without substance) -« Fi8 I > FZAL [P o] BTN E] By
EERFGIREE ; (Weigel, 2015, p. 356) - MisCiEGUEFHYEAICAR » {5
HYEmETELE LAY R - [ANPEHEASE T AR DIZTHTRAT -

7R E WY S BB R AR R R S SR AV EE - (S B R [F]

"EH L AT DUEER ORI E AR AE > QISR iR A
BERi% o IEEITHEAN T REERG TR nHVEEE R EE o BT
1> Benjamin (1982/1999) K& # FCHIREME AT TR BLIE ZVER R
{E Arcades Project 211k E FFFaa s/ 407

TSGR R ALIPD e IR & - B LS Ay S5 DA
WG RRFE > WA BLUPEAE T (the now of
recognizability ) - BB T E——IM Hth RAELTA
TLUER B R T T 2Rk BRI EY) (p.473) -

° IhpE TJRVE | (VM 0 2% Sobchack [RLE - Sobchack [l Bachelard 1y M FEE
g B W REEAR T DUFE IR S5 mfe Ry TS E R 2, (poetic
sounding) - $%FJ Bachelard AViE > Sobchack F25y > FNimsZlRel@ ® > fanfEA

(indication) Af55 > H (FE) RURAHE (significance) > FHAEHERT —
ERAEER > WARBREEGIVREE——FE N M EN (elsewhere ) JHTH o
('Sobchack, 2011, pp. 118-119)
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DEHEER ST T ) WA S —MOEARI I - (R
% et EIZEIAY ~ FERFAYET (cognition, Erkenntnis) ; BEEAU
s GARHRVEE Y > HRTESC “Erkenntnis” —GalFT&E S HY > REHEHE
THEFEEZL ST - RERIEFIERAV TEIEARZ] (Weigel, 2015, p. 345) -
HJEER - AERRESGAIPIEIGZ] - BE BT - BT EREK
SBURAVACE LY » Jop T HoAd TR, (epochal transition) FY
ZE RN TR T — (& A SR e

Weigel (2015, pp. 349-351) SRV L ktag B2 > Lhi T
HERE (Georg Wilhelm Friedrich Hegel ) EAFFFEBHEFY T HFCHEE | HE
S ER R o Ml RV R RS R RN E BASE A T
(overcome ) & » #EHHPIERAV L EAR R HARVIRE - ZFHESHE
Bl———(8 "EABEE , (qualitative leap ) HYRFIF(L 5 SRPIHERAZAK
it o ARG E B B - SRR R s ERWOEEFINE
V) - BAFEESE EA N EE TR A - e T ESEIRE
FES B ERER , ([FES] > p. 350) < BN —RPIBIAYIE S
BERIALAR » P45 T Benjamin (1982/1999, p. 843) (Y [ B |
(awakening ) B:& » PT DA R BIUR B ERVBORELEGEY T R EmAE (e
o MARE R IR AR AR H B2 R - TR B R e 0 D — RN A
B, e

GrEPTEItE R G R LR (R - (B LR ) RBRE TR E
UIZKEA[aF 87 B - FE R MPERDHA - NEFRER TSR
BEZE[H © R B NMEMFIEDTEIRR S 2 e E A - AR 2K B 22 05 EE Y
O35 ERORT TSR (dialectical sonority ) HY[EIE o BEE TR
BB XA EEE » DUPERIEER - REATREAAH
TES R /TR RAVERSUIRAE - BB T A M@ ey - BITE © R
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R E ) PR - RREURSREIRE SR 2 ny#HEs
o AREE

CERENE T IR

D}ﬁ:"

B-28W/ RY/ A3E

BTCREZE R B A RN T ? fERAME SRR - BRI
HIRIIFEEE R R B REMN )T ? BEFILE A —R B —k AR E
Hyzed - orsEny (ERR ) FE IR IEE BRIEAE e -
HFERZ 7 Ak RS 72 582 (18R 2 fcign i 12 55 Eal e th 2 BRI HY &
A—— TR SRR B A o B e SR e i e e

(Lacan, 1986/1992, p. 130) - BRELHFTAIERY (EAEHER) 2GS
AE A i 2 Atanfey ek ) A2 ? Ny T PR AR AR TR E
FMEDL R 2 R PSR BRI o SRR L e Y o o AR B AR DA
% °

ALRAAE S R RF (. (Immanuel Kant) F2HY T AHE | %
HLEF] DY), (Thing, das Ding) : [ HE TR ST 2 FYIHY S
EfizfE F (the dignity of the Thing) ;| (Lacan, 1986/1992, p. 112) > [
B Ry — M T EOARIERYSE ) (ELEST o p. 239) - EMIREEM
JBE? BE L fUMEILAREEE - BREEE T EERETEIETE > A
SRATAN )~ THEYFTIERY ,  (beyond symbolization) -+ BLK

TESESEAVIRE  (dumb reality o [F] 5[ > pp. 54-55) © B L0

7 Francois Regnault (2013) {F “Art After Lacan™ — 37 RiFst TR FES L ibEig
Pl =FE " HE ) AU BRI - REEIRIEE o =R B EEE
MR =FEEI 22 4% (emptiness ) HYAGHERREAITER—&KHTERE (hysteria) -
FEE (obsessional neurosis ) FI{FER (paranoid) o A SCHEETE IR & AE
i (ESTHS PRV AR 2 e B A R R -
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=5 FEYER M ER R - AR ABEAGE SRS K AR EN
WP o JRED > EREARB IR EMES T FYHNEZ |
(primordial deprivation) - {3 " [E¥ HYKTE - 280 - I—KT&E12
ALEERY - RRTEHRA ERLEHARN "EY ) DURLIER Tk
Y& B R EERRN TEY ) AR kierrEkE (F L
5l p. 58) - ¥AEZ » A—FlAMCAEIREMEARZ "W, 0 2 EBLAE
FAYSRSE T i T G = Y L EERCR o TR B = o= - R T

IRHRZI 4220 75 R S SRV W G AGE L F Y B (the echo of
Thing) ; (Ruti, 2012,p.17) -

PR b R R P B 2 2D o A2 S4B IR BR ARV ) Fir ]

5 5 Bl (F n BT R Ay 2 i o B AYAE Y B AT N E IR ¥ - Lacan
(1986/1992, p. 129 ) JEHEM A T WIFHYRA % -

FiA AR S H ARV EYTE 2 # B A& 5 IR
VIHE R FHZE R PR o [RATEN BEOE TSR - 30
IEHEMER - T AR EAMEEY) (something else) i3 < H—
fER Ay HEE AR EAENR (determinative)

R EEAFR - DU A BE R E M B YIEIRAEE - B T R
HEAFEWE - WRFERFEVVEMEY)  RARERREY) > HER
HZHEHIR AR ? BE L ERRBE—FE > AR MIEESHIR A
FENT AL LR -

Pr TSI 2SS AR ) BYEUE  Saint-Cyr (2012,
p. 15) FRR A AT Ay = (8508 - PRI R " HEHrFtR R

(imaginary) %45 > fEf P 2 HBERVVESMAME , - Nt - EAHEEHY
FEAEY) ) (FREERER () MATEREERNEY) > MERE
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FRERET - EeZEFRGE TEVNTE - EERAS LMY
"¥tE ) (Thinginess) - ZiEHAM BV EHZAREHEY) - KFRHEE
R EERSRZ Y ZE "Ry, (Thing-like) BUR———{EZ2 MY
PYEVEIEAE - © Bt By $t ¥ B P& o Saint-Cyr ([F 5] > pp. 15-
16) H— 0 « T EREHEMSEYEERY) > SR RERNE
oo
feEEEFE L " EERE ) FR—{EgEHS (signifier) - W3EFE
PBRES EAAERYZEM 5 B0 0 BIEMEE A ERENHT - EthEN B
"EY L o AREEARER "TAE ) - FBE L EHEBEIEAYA]
TEMaafa T a7 - AR ME g a i e ARy TR HE
RN B ERR R A, ~ A BRI AaTEfE2RER < JRE0 - —{E
Aok TREREY) ) (Ruti, 2012, p. 24) © {EEHCEH - —BAATELKE
SRR MR TR BB - EaRlE 7 —(HEEE R
TIEMEEREEVIRE | o HEENE LR - BT B EACEEITIR R TE)
o RS AR TS RV ZE A B AT - MAIRIGECIERHEE - AETER
FZRMERE—E CNMEFIEN) #J7 < AEHEER - T BE%RE , ATied
IR et T - MR E RIS E LR - DIRFSREREA 7 R Bt ia
FaRIREC BV E R IE{TE) (repetitive act of restitution, Conty, 2013, p.
480) o ELF(HEHAE L h Z N EEIRAYSE 5 - MBS AE T T #Y4)
RS RS 1 - SR BN T R T SATREERIRAT o B
Fr BB R TR A2 S R B AR AR o RS - EIBEIE - RER
FERETH B S 22 i - REEZR T A g [l -
IR WMRENEE - ANEE S & LK E ftEhE [l 5 FH

Stk —wE e o R E LN T/NE B ) (objet petit a) o B Zizek
(1989) FreRfy 2= A5 | (the sublime object) o
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B RS R RIECE - B "B S (Thing-in-itself) - {7
WL e E 20V R Y2 AR ERAY - RN T AR EEE 0 1B
PR T AR TR - HET TIMERMEZBEY) - FERE
FHRYZEE | (the existence of emptiness at the center of the Real, Lacan,
1986/1992, p. 121) - BEESE [ ZFTAREHEITRY) « AliE HEHER
» 40 Ruti (2012, p. 132) DUSsh—FE 7 fmsafeny - (F2 T 1EAP
(tangible ) FYSEYIHFEL TYHIEE , (IRE , - it - REIEE
e ] S B A P B R IR A - BRI E R TR T YR (A
JE& o i — @ R R AT RS - BigRE T A T AR i - ERIEEL
FIHAHEAYAAEM: , (Lacan, 1986/1992, p. 120) - FREERATAILIER -
RS BEIERE Y T AERE - R BRI EREENE [0 - DLSIERIRER
LR T 2 0 BORT T IIPAY ) R -

Zupanci¢ (1999) {F (AIZEHER © BEE ~ JEREBLIALR] ) (The
Splendor of Creation: Kant, Nietzsche, Lacan) —3Ztf » &1 e 549/
RGPS TANERME ) MERER R RAIRLS: 0 DU ER N A E

(sublime beauty) HYfTE [ o fR45 Zupancic HYETEm » IMRMEWER K
"HERREINAE  (excluded interior) - [Mith—E FAL BT EmAYER -
AIDUE—BERERA T

FIT 55 9% HE B A9 T (50 408 8 2 A HEBR AR B T Mt B &
(included as excluded) 7EfEfm> - #EH HEIEERIIIE LA
Al R Eh R EER BV 4HAE & (p.35) -

FEAR > 1€ Zupancic (1999) HYEmHACEBREIHEIERL - SHREAE
LR = B B \YIREEE - E AR I AN E PRI NAE © R —
{8 " HeBERR BT e > AU T IS H) R - RS LUEE
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I APIRERBE L R A EE 2 - 18 THERRIIANTE | TR BN
FEEE » PR T 2 SN AT L e i L Py Ve Y B
P o

PREILEE — X PR RIS E A EAROH #iR G IR > L IER Ryt
—SHHEE = T (ETERE) WAIE © JBSCAERTE R - R IEREE T
PSR B H—— BN RY—E(L S > BB SRR E
AIERE - SR RN KAETE ? 58098 R FrREey - ghE
RORTEMIEYILL R A5 180E (sublimatory resurrection) 2 fH] » J& A BREL
WAVREEEZHNGT - HR45 Ruti (2012, p. 151) spfRfIRAAY " A EE4mEE,  (the
ethics of sublimation) - FHEERE)S)T5EH#E " IS 7 E GBI
YIRNEE ) o BEEREITTEImEE o] A5 L — A R E Rl - PA—
AR 7T AL OB IR RS - R amBl5 MR LAY AR B
USSR IERE /] (undead drive) - $5FEEIFE R T ABMELE T
0y~ EEALFEAEY) - ST ERE P T IR E (“more than”
reality within reality ) HYREHEEfCIRER » 1ERENE HEE © UGS (o BTAVEL
BEME - Neme RSN EREEERE » AR HH | 20 FslE
H i P 28 R 1) FR AT 8 4 T 0 {8 R B B i Al (beyond the  reality
principle ) YA [ - IEERS HLEHE - L—FENRIE (FEFE
BE) 118 > (B1ETMERET Ruti (2012, pp. 152-153) %5 Alan Badiou HY
"HfF (the event) RERFTIAVERRE  FEEBYEFI T IR TGN
JRP)E1E - A7 (immortal energy ) FVEE &5 [HEFTHGH -
TORE LRGN EEEE o - MBI L HRI R S B PIE - IR Ruti
([E 5] p. 117) FrEgfy > "{HEIE T HE/JEAVEE |, (epiphanies

that transmit the real ) o
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f - %558

FE TR MR R E RS - N4 daseIE L

ig 2 NEAREES  MEbaEaie i £ 45 - Z2E8

FIETA= A - B AR B Z A0 (8 1~ M — e S My 6l e
(surplus) -

Zizek, 2006, p. 61

A Rgday ~ ETA RERE - o eIy e
WEFAIY 22 - MRBASCHE R - YRS LSO R4 LS
HYRSEER ST » EEEREfEm T T ETRRE ) FTARECRYZE i ? (RE 22/
EYIMAEAT "5 ARER—NEIL R B ENIECE - ERE 2

BT S E R R EYAE T Y B9RER - JRED

"% HiZkAY , (something-more ) B > HRFEEIEL— RS (E R ALY/
fG ~ —TEMAEERRATHHTCY) (spectral supplement) - EAEHEZEEETH
ERS » TEHRE T (BRFH) Mk "iEe (IT) |
EBMESIR - ENHEEENEZER - EHIEREEETRNE
B WIEKERGI TR R - BEIEEY) - SFE Ao i B
M ERVRERNERZREE - BB AT B R IR S
Bl ESE - IR EH R BRE - BRI AT E
REES s IMIF BRI EHRET S A BRRER T BEFEL

( past-made-present ) FJJFE ST -

Hands Ulrich Gumbrecht £ The Production of Presence: What
Meaning Cannot Convey —g& » G[E & BRI IYRE S AR e 1% I
PRRESEHY IS REE B - B MIES - BF o W RAR SRS - R
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Gumbrecht (2004, p. 123) HYFESCEIEEEGEL » SRR LAV E A PR
B SREEny AERARMEEEFRRBUR (meaning effect) | EHEZAYE
W R FIEE B R (presence effect) —— T RE i85 37 AR ERFRAL
(presentification ) » FFF[EI T FHEHEE ~ WML (touching) #EE{FEE
Py elgete o B AMIRZE S EEEEE (real presence) [Y3EEE
By o f51 T BEER A — (MBI TR B 2] (moment of
intensity ) - fERMIAEIUR H A B2 BV E MY ER S 48R (lived
experience, Erlebnis > [E] 5] > pp. 98-113) - Kt > fEE & HAYEATE
EBE (EERE) - B SNE BN Z(E R R BB S fy
HHE (authentic) HYTZRIEEE - RN ORI JHHE LS BB E FE L F
HYETERRE » 2/0RE Rt " s, FAEHER RGN
"TEHAEA ) ST o %R 0 IE2 Gumbrecht 1EE o B REREFTIE
i BREAEEN R -

PRI SR © " SRR AR RS - Rt R E R
o orsEey (EIEFE) o ASER R SRS s B IR AR
{ESE T OV EFEZRER - 4G 5 25 YRR sE4RER DL e At - B
REFIPRELE ey e - JRED - BGmisE AMAERIIGZZ3RET - BUA -
(S{MEERE S ANE - WA (RS R HEF A R SIS RESS - 28T > 14
$AE LLEIEE Gumbrecht FiTaE SR ER ARV A B | iRIBIH IR R

(nonhermenutical ) S5E2 » AT i 50 BT HY R 88 DL KOS 214 2 5
ELEFEMERY © Gumbrecht (2004, p. 72) 5[ ZUREASHYES - Eifiilg " H
Hf#E4:  (the happening of truth) @ "FEIRMILL FAREEHEYTT
o IR SRR TR[E y D73 BRI o BEREN
Wi ~ RN - et ] DI R T RS 4 WIEIBRRL

3= http://ent.sina.com.cn/m/c/2001-10-24/61142.html
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DEFERAGR AV REZZ R - (R MEm =iy ees - B —FENITE
FEBEHEMEEY E fERBE LARR ARV IE T « (CETEEEE ) AVAITE TE) »
FIRY PR EE R S TR SR - AR Rk ES R
&% T A ST A T 001 B B AR B Y SR B ER BRI 0 EIEE T B A

( Heidegger, 1953/2000, p. 42) £ (¥ E2F5) (Introduction to
Metaphysics ) DL " FE#E(17K ; (entering a landscape ) ¥/ st {7 1F [ RE
FrigHavE S « T RRMEEIIM - BT LK BERFERE
BRAYLLIK > TEZWAE FE L AEMRUR Chistorical rootedness ) HY 5 7 7
g e

(PRI Feryaif/ (CEAEARR) BE0REIVER ) (2001 £ 10 H 24 H) - (i
JRIGEE)Y - HUH http://ent.sina.com.cn/m/c/2001-10-24/61142.html

(KAL) (20134 1 H 18 H) - (FNRELE) - IE
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Stimmung, Aura and Nothing:
Intangible Media in 100 Flowers Hidden Deep

(}uanehuaI{uang*

ABSTRACT

This essay addresses the notions of ‘stimmung’, ‘aura’, and ‘nothing’ to
summon up the presence of intangible media. By juxtaposing the readings of
Martin Heidegger, Walter Benjamin, and Jacques Lacan for interpreting
Kaige Chen’s 100 Flowers Hidden Deep - a segment in the anthology film
Ten Minutes Older: The Trumpet - the essay weaves the arguments of
mediation through discussions of the comic theme and the animated scene of
shan-shui audio-vision in Chen’s short film. The aim is to show how these
three notions can be closely intertwined with the intangible sense of medium
and to reveal the zero-degree dimension of spectrality that various forms of
mediation - be they material, technical, or discursive - cannot convey.

Chen’s 100 Flowers Hidden Deep is a whimsical comic fable on the
ravages of Beijing’s urban modernization and the cultural memories of
traditional local Hutong alleys. The film features a delusional elderly man,
Mr. Fong, who is convinced his belongings still stand in the vacant lot where
his residence used to be and so persuades workers to help him transport them
to his new home. When the workers arrive at the specified location, however,
they discover that the old man’s residence has already been demolished. The
so-called 100 Flowers Hidden Deep becomes a lost place. The comic motif of

“moving nothing” thus arises: upon further reflection the workers decide to

* Guan-hua Huang is Professor in the Mass Communication Department, I-Shou
University, Kaohsiung, Taiwan. E-mail: ghhuang@isu.edu.tw.
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humor the anachronistic man and help him move his non-existent
possessions. After the play of moving nothing, Fong is disappointed except
for finding a relic of the bell that used to hang from the roof of his house. The
workers leave, but on the way of driving back, they find the clapper of that
bell. When Fong puts them together, the film concludes by shifting from a
realistic shot of the empty lot to an animated shan-shui painting of what is
presumably Fong’s memory of his former home.

In order for an in-depth analysis of the anachronistic existential relation
between Fong and the workers that introduces the comic motif, I draw on the
concept of stimmung in Heideggerian phenomenology to examine its
function of mediation that implicitly determines our states of mind. For
Heidegger, stimmung, as a primordial way of disclosing Being-in-the-world,
attunes us ontologically to the world. In this sense, I contend that Heidegger’s
account of stimmung not only explores the interplay of tradition/modernity,
the past/the present, the virtual/the actual, and memory/reality in Chen’s film,
but also brings about a more psychoanalytical light on the effects of comedy
with regard to Fong’s “out-of-jointedness”, which indicates an uncanny
excess of reality. Moreover, the incorporeal image of animation, making
ephemerally present the spectral remainder of the lost 100 Flowers Hidden
Deep, thus discloses for the workers the possibility of immersion in the
stimmung of traditional Beijing.

The effect of shan-shui animation when we view it as virtual
surroundings in Fong’s past memories becomes the workers’ auratic
presence, rendering communicable the long-forgotten cultural heritage. For
an analysis of the aesthetic characteristic of shan-shui animation, the essay
reflects upon the writings of Walter Benjamin and most especially his
passages on aura and dialectical image, which provide the tools to understand

the pivotal role of memory and image in relation to Benjamin’s redemption of
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history. Much has been addressed about the aura, particularly in relation to
Benjamin’s most-quoted essay, ‘The Work of Art in the Age of Mechanical
Reproduction’, in which aura is associated with the singular status of artwork
- its unique existence in space and time. Rather than regarding the concept of
aura as the traditional sense of full presence and authenticity, the essay argues
that the notion of unconscious aura in Benjamin’s other texts allows us to link
Proust’s “involuntary memories” to the analysis of shan-shui animation. In
keeping with Benjamin’s perspective, it can be claimed that the aura of
animation looks back, thus causing the workers to undergo an uncanny
experience that indicates the possibility of encountering alterity. In other
words, the unconscious aura runs parallel to the gaze in Lacanian
psychoanalysis. Significantly, 1 suggest through the mode of auratic
perception, like a medium in the sense of a diaphanous halo surrounding
human beings, that the workers in the film, and we spectators as well, are
allowed access to a fragment of lost time.

The image of shan-shui animation in the form of irresolute vagueness
should be paid more attention. In the last scene of the film, the shan-shui
image is surfacing much like a dream or memory, with the effect of a
nebulous atmosphere pervading the whole screen. In this regard, it seems to
encompass the magical value of the aura that Benjamin refers to dialectical
image. As such, I argue that the notions of unconscious aura and dialectical
image formulate Benjamin’s messianic thinking of history, according to
which the animated image of traditional Hutong alleys implies the redemptive
power of memory.

To pinpoint the significance of Chen’s artistic creation and his major
concern for historical heritage, I focus on Lacan’s passage on the theory of art
from his Seminar VII, which re-evaluates the Kantian notions of Thing and

Sublime, in order to investigate the function of sublimation in artistic work.

- 143 .



.%QE;Q;EH;E. -1 - 2022#&47

Sublimation is a concept central to psychoanalytic theories about art. In the
text of Seminar VII, Lacan speaks of the fully developed definition of the
term sublimation, which raises the object to the dignity of the Thing, and the
formula of art, which is characterized by a certain mode of organization
around the nothing (void, emptiness). By explicating the function of
sublimation and the close relation between the Thing and the nothing in
Lacan, I propose that the lost place, 100 Flowers Hidden Deep, is just the
nothing that Chen creates and organizes the plot around, and the Thing-like
shan-shui animation as the existence of the nothing designates the
sublimatory moment when the memory of this lost place flashes up. As such,
Chen’s act of creation undoubtedly echoes the ethical gesture of sublimation
in Lacan’s sense, longing to find a new way to approach the Thing. At the
core of my interpretation on /00 Flowers Hidden Deep, 1 conclude that the
role of nothing with spectral materiality in psychoanalysis manifests itself in
relation to the mediating aspects of stimmung in ontology and of aura in
aesthetics and present the question of sublimation through which Chen’s

work over the concern for historical heritage invites us to think.

Keywords: 100 Flowers Hidden Deep, aura, media, nothing, stimmung
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