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= BAR  KTERR

FER e T B 1L g8 Sherry Turkle ££ 2012 AR (1£
— RIS ¢ RHCLAT TR - AR F RO ? ) (Alone
Together: Why We Expect More From Technology And Less From Each
Other) —F o » HKFEMEEAF VFE - " GFEIVEHK, (the
collaborative self) HY;IRRE - 15 {EHRREIEHY A B IR B B N ER A&
fE ~ EMPA A FERESALE - MEEEETH - 178 s B
Boil ey E A - AFHELP RS A I " 4R AE ) B AR
EE R ESNRZEE TR - e - BT FHRESE -
Turkle (2012) 585 » ia I HHARHY AADLP ke k3 1 A B At A B B 4
th o M EAE I S AR - R E B IS4 (emotion) BEGSZ

Turkle (2012) #5Hf - " &FVEI , Z2EEWN ~ FagsnyEHE
B E—EREERETHREERSERERS "B, B - £
Turkle ([E_E5[ > pp. 174-175) B2 > sl EHIZBILE LK - 2
Bk BEFERE  FRAEEGE>ZREN A RGIE K
(bounded self) - SR | EHAT I ELAVERE - K—(E ARUELE - Bz
HEFEMESE G NAEERKR » 40[F Fox & Alldred (2017, pp. 116-
117) Fristhey - BNEEATaR 11 & S e g Bham i EiR: - &2
& (emotions) ~ %2 (feelings) ER{EAG(EFRCHIHAE—HE - ZAMM0 > 2
TG SR IRE T RMIERRESE TR BRRRAVTTAE
e WIRIR T ERFIE G - Bz nTRE(E HAYEERE -

I > AAFRESRE T EFENE R RREHMERN T EZNE S
O W NFEpRIR PO AR - W PRTE I IA I A B BV I5 44
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RS2 HIRA AR AR Z 20T T RERY 7 Fraliiyie ABIRSE - fefy 2 ERAEHR
FHR L A 2 e P I PR S 85 A o A 25 T AR Y
FIEARAVERREE - (S R LUEIRA N B BRI
EXMEME (Braidotti, 2019) © FI4 » FTAEARAEEHSHER) N EHT1E LY
ANLEEHRE  FXH—-IF " ANRE | 55 RTHI R E R R
(Kurzweil, 2012; Markoff, 2016; Russell, 2019) ; =¢3& » F a2 +F
Zi& o BEE TEMORE (cyborg) FEATARZEHEMFIHE - NEBIESH
R A RS AR ~ AT IS S Fam Y fiBE (Hayles, 1999; More,
2013) - ER - ESEBVEEARE " AJEE ) EEES TR E
BiA#L#A (Latour, 2017 ) -

B TEENETR ) BENEERER NEEENIREE S > 7
W © Turkle (2012) FraffY " kREER , (always on) - BZFF
MEME T TEATEBECLEERRIVEE - H R ARE A/ Turkle BURANE
HERY— RS B BAeE - TEERERFIE TP
RN (LLUGEN) BFEETE) o T RRERSR | 1E1s N HIVE
BEARE - VN EZTEIE - MRS ARV K I EE ( perpetual
contact) ' AT {E BELE A TEA BEITEI BRI o thERER > B,
B E— AR NEEE T —E A HE (HEERKRNE)
Fres @iy ~ B EOVTENERS - ARG 41 T AER BT, AR (M
ECH BAT HAH I AEARRE A R0 A ~ TR TE) » 41[F] Fox & Alldred

(2017, p. 119) A& - B NJEHULFEFE (anthropocentrism ) AR
A] DA -

DTS ) B (R R R B TBE A /a8 E James Katz & Mark
Aakhus {f 2002 AR HEY « FEiE(ERE > Katz & Aakhus (2002) 28T &K
T FHBUTEEEHRIHIRTIE -
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FHREHET (affect) * WM ESH - FEIG ST
IR » EIREESTHERS (collectivities) ~ fH &R Bt &
HIEZ o BB T ? L ABRRER Y E s Rt
AN B RSB H AR ~ ey - ThRIVER 2 M E gk

(BEEYEtERBEER L) » h—TEMER T &EE
5E -~ HE 2 BIFEE (Fox & Alldred, 2017, p. 119) -«

Ry T BRG] - AR ERLL Instagram (DT 1G) E—F
LA TGS BRI AS < (E RS Ry - PRIT IS FaadA]
BRI TENERE - 1G BEZAEL Facebook ~ Twitter S5t #AG -2 H 2 LA
&l N B A R O R T A BR (5 - (EAEE N HoAth H B RS 2 1G 2
—{ELAR R BB R R BEIAERE R TEA , S ERVHEHERS
2 o E—BEHEN 16 AR B AR B 8 B EoUBIR
GerpalDIEE R (5140 - Jin & Mugaddam, 2018; Moon, E. Lee, J. A, Lee,
Choi, & Sung, 2016) ° Marcus ( September, 2015) FEHE » fHi A EAl
HEHEASEZ 0 IG 2RI TER e, B - Ik T BfRiES
Z ke WL BLIG Bl - BRT Rz SR T EEE  (EF S
EARARERRESN - AW RHE R IR R BB R Fr B A T E M Z4HEE

(assemblage ) ZH&EHFZAVEZHST -

S—J7HE AR IG EHEFH T EE8E , (depressed
people) HITTENLZES] - T1G BEHE | ZACE 1G HHE AR
BIEERE - B ARGHEEINE Z EHB G - SRS 2 8E

? caffect” EMEFER T CEERN AL — ARG ER TIEE, o AFSRINERIRY
Wk THERL, o Ry THERER TIBR TRAVEE - ASCIELERA T HEEh, B
2L > MlEREFEERARE > ARECEECIRERESE, "8 (I
2y [EEEIE NN EJES7 (affect or be affected ) FEC -
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Horwitz & Wakefield (2007 /& 8% ~ D52 a2 > 2017) AIHCE » M
DL TR | SRRz AZBEENA > Eaa TERER
BT HVIE R IBEETE » URSE B 02 KHAvAEE - I - #854F IG
BEEEEITHS » WIEEIRNESEE FWERE CAVRIRME - M
EHPR —J7H > WEZ KM ERN > BHRNER 16 BEEEK
it 0 1G e — e M M2 i B B IF S HVE R - AL HHiE—
e - IG BEE M IE BB EMN AR ~ BREETE) - 1
falfEHE 1G JERAVEAFURR - 55— )71 » 1G 2R H g
HE ~ REEELH IR IG CPET - JEEIRAY  BEHY - By - &
EREgrE A - Wt - 16 B@AMavrTEith B as2e B A ~ /R
BAL[EA TRV LR

5 IG'AREIA

IG Z—3#KI? 2010 FFHEHAHEEHEEAG E RIS » i £ AR EEZ
B LA R s/ Rz oy - (R R —EfERE - BIR%AE 1G |k
NG RES LB EHERS -2 (4] > Facebook ~ Twitter ) DL " 32
T RrEE L 0 IG BRI E R E—EfTEE ¢ B (2
) —iRER - RAREGEZR - AL - BEEE 1G #YH5E - FRAFEAS)
HR SRR SR - AEE ZESE 1G 1y TEH i, HEIEH
PRS2 -

Bian - FFE T E SR AR B AE R 1G fRHE RELS 75
[2] (Baker & Walsh, 2018; Butkowski, Dixon, Weeks, & Smith, 2019; Chua
& Chang, 2016) - DLURE—BHETHPRYEESUE (Jin & Mugaddam,
2018; Moon et al., 2016) - BL R - [ 2 (Cohen, Fardouly,
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Newton-John, & Slater, 2019; Mackson, Brochu, & Schneider, 2019 ) [
o ZRIM - BT L EREAYE 1G (E5% T INE T RIS - &
TEAE Baker & Walsh (2018) HYHfZEH » {E#EF] Erving Goffman FYH T
Jee T B+ A AR R P o A R R 5 P A e fe s LM ) B 2 3R
Cohen et al. (2019) FYWHZERIZERE ¥ IG - #54% & body positivity ( f&fE
BoPo ) Hy—Heti%, » iS5 2 @ EEEBHENEREIEER LSRR S
ﬁ%ﬁ’\]ﬁﬁﬁ ’ j&?‘%ﬁﬁ*ﬁﬁ‘i@"%ﬁ’\\if@ﬁ%’ﬁ%%ﬁ}iﬁ”f?fb + HE2dIPERy A8
1§ o BB EERIET )% o Cohen et al. #3  BlEME LHHTEC#BoPo
Z®hR - EEEEQETﬁtﬁEEAQE'EJE‘EE’L%ﬁ}# e EEHTE
T IG _EHY BoPo HEMEEH N E LN ERIPE -
ERMARBE IG #ENNE - EElEWwE 16 Eldh " L

H o BOR PR o AIEERESEE McLuhan (1964 ) F5H » {#H%HY
"R EREERSIAMERT A RESRHR IS B A S Rl
LW E > PHEWISEN ARG TR TR - FERF - 728 R
BURARE - K 1IG (R A TR - R RERIEAEE 1G BIFEE T
HATHRAR SRR NBLEE NI 2 F B 2 By As Bl
g o i BEARVHSR R INE R DIHFEERAEET] 16 KERYEEME
FH - 540 » Gibbs, Meese, Arnold, Nansen, & Carter (2015 ) fEHESRIEE
Bt & SRR AR A ARt BE RS A4S TP Y B FE R 0 BIBL IG AR
Funeral (#funeral) AYFHREARGSC R B - M58 FEIRYHEFELAS P2 F R
HAFERMHEPEE SR " FZ M55, (platform vernacular) < #[1[F]
Gibbs et al. ([F] E5[ - p. 257) #5 > EEEAEHVERFEEIZ RN E—
EF =R HITTHENE (affordances) 2 » FHEME —RESZ M LHEE
% James J. Gibson (1986) #2i} » fe /] LASR I A B4 B B S T Y B
% o HA% - Tan Hutchby (2001) #E—5fFIEMESIEH 2 NBREY) > &
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2 MMM B EYEIEAErE A B2 B(5ETE b o 76 Hutchby B2 » FHEMAS
Ay NBLYAE O S > 1F AR HIELY )R R A TR A R T8l o]
REME (BCRHATREME) - BIAIMAE 73 HrAdes BN IR =05 R4 - R E
FiEEE T (typed text) AFSLAUIRE » ST A B LA I
Hmah By ke ([E L5 pp. 181-186) © A{E Gibbs et al.
(2015) HyBFZEHAIZESEH - 828 1G TR b, HVEEHEAE S S
| CEFRHL o {BFE TER L 81 TSR, (hashtag) AYSEEEET
IG thAZFW R ILZARE - BURAV SR EFAIRHENE - 4[] Gibbs et al.
(FElES] 0 p. 264) $5H ¢ TSR/ A EMEETET - M2 A LA
R R P HEER—8 5y - IBEEERAE IG AVEEREE - e/
HFERE BB SE T 2 E5E -

Herrera (2018) AYISEiEHT T ARE&LIfEEE 1G (HA#E PR —T#AE
GIILERS - 5 > BN IG _EAVIERMSE R E G - R
—(EEM eSSt BV ([E ES] 0 p. 318) » BEZR - RS
FERMESEA M B ARER - B EEE W ERE R E
FURMMARE B GREEENGERHGS - 52 0 IG EAVEET]
DIEE— T m ) - ERE SRR M B 1S DU L - (HE
R FIHA A ERE BN ~ 2N TENG780E - Jit
Herrera ([5] 5[ > p. 320) JREE - 1512 SbIR SRR 20 (0 FH B VAR SR
fER S - EA LB E— A - il - IREELE—ERiTHY
LK (technological imperative) - {HALEE TSR \ A4S [E R i
Ay DA ANEE

TEFHEMYIASKE 1G AIE & EREAE S - WEE 28 T 1L R
ERNAREBASNTE » F—EHEESEEE 5 E LR EEN,
FHE REITTENZ FTREECR ATREME « L - BB RFENE - TR E T LA
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BRI AR 1G BRI F 2 B MTry A TR BUE - 24
i PR S — R E A 2 (B R BRI T8 Z n RE BA HAE
Mo DU AHFER A RIS O B ERE o TERRRE A TS, 2 PR
NFABTERREENRE L E-HUSERSAE - it &
BAFETER T SRS E AN — st (S 1IG——E i
AMBEEATENY AR B FTRE ARl - (HEHE— P RRITEEBEET T3
B e el (Bl IG BErys s ) 2 i A, (A
M) - A ~ Ay TR M o ETECAREAT - 1B
ERETEIR R TRV > R P 5 AR NSV
ﬁ °

2RI  BERTIHAFVEER

WEE—ER RN - B NERIEE &R &S A EY) - i
—HE TR - B ERE TR A SRR TEAAN S BIRERZ
o SERRATEERY TEEE  AMEERIVER - —JTH 0 A EEAE

"N BESHERTZRBEREAAENRERERNIEX - FEZ
Haraway (1991 75REEEE - 2010 » H 245) & © T HRAFZEZEY)
ik e (chimeras) - HRESFIATESELGR(LEBL4HEE A HHERAVETE , © B
& Hayles (1999) F5& @ " AHERZE—EEEY) (amalgam) » —
(HEETENES  —EYE-ERER ) B8l et Ry T
B TRt - BT 0 TEEA ENEE TE EHA L o 2R
EEHVE EMEHL A (affirmative critique) - BUEF K —fE B E R
(affirmative alternatives, Braidotti, 2019 ) - tEtEsR > 4[5 Braidotti
(2013, p. 12) f5i 0 T NESOREESEE M A HANEM 855
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HATEIE LIEAESE R (in the process of becoming ) FEFI(FEE, 2

% NBEIRBAERS - £ KIVAREE T —fEHMYE ¥ &
(new materialism) HY#E[5 - Fox & Alldred (2017) {FREEHRYE £
(P s BB > (DL Braidotti SRyfRaRIN 1% N JEH R | G AE T —
2 o EER 0 P E ERIIEE 1R o MRS EER T
‘EiEE , (turn to matter) 1575 HL S8 B ERR S LR ER R BRL ([F) L
50> p. 3) BT Braidotti 1y "1& AMH | 4F > BEFE T 54 Barad
(2003) #y " EENE AL o (agential realism) - fERAARTAA L E
RS PAR HSIRE (% o B2 Bruno Latour (1993,2005) Y "{7HE 4845
3w, (actor-network theory, ANT) - FEfEREE "9 fERIEALTE)
FUI S B AREUE FHEAER < ° 41 Fox & Alldred (2017, p. 7)
FIESHY - HryE TEERIRMEERREE T " AL B TIEA &S
TERS ) WEAE G 2% (affect or be affected) - R > Bi¥E T32E
ER T ABEFLTEE ) AR T  BIEFTEENITEIS " REEME, o

TR BT TR A BRI e 2R

fEIL > A 1G BB O Mssn BRI e im A - ARZERIT
Eﬁﬁﬂﬂﬁﬁ’\\?ﬁ)\ R P o DA R BRI 3 7 S, - B 7 2 Rl B i R By
HTZEHE -

O R OB A ERTE W% Deleuze & Guattari (1988) iy "1
), (affect) BAZHAE (assemblage) SEMEE: » [ERF T1EH) ) S(EHES ¢ Spinoza
HESE R AGHY - FEEEAREYETER - 552% Fox & Alldred (2017) —EAVEE % -

* MRATRERA R N EE R B E 5 E ARt IR E R E@ﬁuﬁ Bl
Theory Culture & Society 1+ 2018 TR T —1E Questioning New Materialisms -2
Tl #h4h Rekret (2016) 78 ¥R T A0 am LA & J:E’JF'EJEEL??T
HEEIMES R o AUTFRIE I T 2 i a1 N BT Y)E T3 BRI RS » HEITH
EpPA RN E 5w - AERAV IR AR RG2S RO -
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— ~ RAJEE Rl S

B RTE IR E B0y % (becoming ) - ik Bk E A
"N BRI EAETE R o EESEAXEEEK > T A 2R
YRHJFFAE © 41 Braidotti (2013, p. 15) #5H » H4E A ER FRGZEIL
fE—fEJoie > b gt " FRMEE R EH (consciousness) -
AR ME (universal rationality ) - DK HERGIHRAIMETT B > MM &M
(Otherness ) RIJ#% 58 fy 5 E BLER G AV E 17H |, - &% > Braidotti
(EESD 2k HBMMAFEEEMESR > EFAHNEEER > ME
T EBERIES ) NED - S EEET A EEES  BIEA
B0 E AR - TR T 1970 A ASCESE (anti-humanism) 3
BIRTHEHIE S -
il AR A FERFFE G ENILS - WEt REGASL
T EAVEE4AE R —TEEHE - Braidotti (2013, 2019) R ARV EFZ
—EEAFHERY - E2%F 5 ENHE (affirmative ethics) &
YRR o EbEER - EEATR TN IEIBEISNY ~ R E AR B L
TR - BERMEFELE "HEHME FRABE— - BANREENRE
% BN FEERME SIEEREE - O SRR T
—{EZ2[ 0 5 T BLBGEEREE BT SRR ERSE - AT
B FERIREN - HEI TR -
Latour (1993) fEHFEH "I X, (amodern) HYHEFH - A
CAHYERRG - W1[E Latour Frfst - AfERERA ERS LSS ~ #EEAM
TEES ) 2RI T ITHIL - TR IR A SRR ERE - AR b
Rywat o TELUR WERT TN BYBISN ~ ot o DURSE BT RTHIEIME
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EA AN o {HIZ Latour ([F]_E5[ - p. 41) 585  EHHY "B, BT A
BrhoEFE ) TERBEAR THE, o B Latour 2 T IEHR
L BREFHY HAY LS Braidotti By E B EFHLL - thRtEsl - IR
BN R AR 1 TN AVE MR AR R £ H
o WS SRR R AN - A Ay EEe M EE L
NEFEA ~ TREERIEEZE T/ (mediator) FYITENF » HiFH
MHE AR, ~ SLERIRERE AR g EE -

PRIEL » BfEZR Braidotti (2013, 2019) fEH#] ANT B EmiEh= EWy F48
smalt > (HERE LIRMUBEERE Latour AUsEsE 2B S AMER " 48 WAL
BT - EM R ¢ R A HIEFIIN - (B
B HERERnAgsE T o AERERRE TR R T ABLEEA
MERIA 4% | (Latour, 1993, p. 137) - A% » fHEIMM = > Braidotti

(2019) HEEEEEHAEE TR A T2 "B, (relationality )
Y - BEERHY T BAf% ) fRAVIEIE ERS B RS SL MR TP BRI - T2 —
fEF A _EAVEI{& M (ontological relationality ) - #1[&] Braidotti ( [5] F
500 p. 45) FERAY - T RAGRYE ) EREBIS - B —EDSER - 8
B~ FEMER L E ~ 2 f@ AR T EUR B L AR YR (4 - FrEERviR ARG
RN E RSN TR —— IR T A R EATE

15t & Haraway (2008) fF ( &¥fEfH#) (When Species Meet )
—E P HVE R R A2 E Haraway SKFIFTEEE T EHEYE
( companion species ) = —ffi& - HESG R 7 — R EHLEHEL
(becoming with ) B - Haraway 455585 :

Yo FE B EE RS (possessive individuals) HYHFER ZHEE
BEFRNER (UG ANEEY)) o EEERAETIEERE L
= ESEEREEAL « B2 B E T E (E A ESE > M
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B CZ A AR AT A Y - 8 (R A BRI (R A B FE
A EAREET Ry (F_E5( > pp. 70-71) -

Braidotti (2019) % DUR{IAY T AL HEREE B % > JYZER
R (R ERAVEE R dhae Ry -

FHGBEIEE — (unitary ) IEE £HY - [ HGHH H 8%k
HY ~ BMRMERVEAE ELME: (affective) AURATEEAE » EAEHY 148
E (& fmE (relational ethics ) J&{E (activated ) #Y (p.
46) -

PRIt FATATLAER - e NBESE T T A b —fE TR
#% |, (hybrid subject » EZ 2% > 2016 ) - &4 Braidotti (2019, p. 46)
FrERey - RS —TEE VAR EE - iEHPE TR B T 4SS BiE
B2 REE TR SRR A Z 588 R 8 S L E ST E
B MR E LR M - KRB IEERER - FIGMER - BF
IR ASNZ RIS ~ BReBLEE A NNYRE RS - SR T AGHY
AR RE Rt R B B — TR YRR RN B TR

o~ ok RE AR A T

Hayles (1999) f£ ({8 NJEE#L) (How We Became Posthuman )
—ERVLERE > YLl T oEEERAI 48 (distributed cognitive system )
ReERBR N ERG - 12 Hayles B2K » FaBM 0 BRI H R 8452

"ERAL L IR T NAERY ) AV BREECE AR 2 B o B T TOE
HICATAE A S RSB IRI 7 i - SEREVIMIER - Hayles BRFY o0 B(Edi
ZHE ) RS R I AEMAERI 2R Andy Clark /Y " EfHL OB SRS

+ 109 -



CHREFY - ¥-710% 2022& 17"

(extended mind thesis) 2 F - BRI A (2O ~ E#H O
) BFRANEERZL » DU RIKER E—E AP » Clark
(2008, p. xxviii) AYVIEMLLEGRE TR @ TelAEE TS - EAT S
FEEA S o o Clark R AL Chalmers FT &2 HYamSCH @ B4
718 2 (8 AR F Bk e R R BL VB AV AE (R - MR8 5 O — E R KR
FIMERRE Y - M E IR AV B R A R Ay & &
o EEEREES TRMECHERE  BEY) > hEa TS - UbE
% (Clark & Chalmers, 1998) - BIAFENNERE T - By Mg - 247
G HFHEIF H—(EE EFHFS (storage buffer) ZG0IRIE %EPE’J@* 5
R WBIERGTRE (Clark, 2008, p. 14) 5 MEFEAEUERIBIZEHE
RER - BT RERE AR - & - éﬁ‘%%@afﬁ;ﬁ%ﬁﬁ%%%% (Clark &
Chalmers, 1998; Clark, 2008) - fiizi/z =% NS BE@ENNT > 5
YN G RRHIAR ~ - SR MEEEERREAINE » IMEFTHIVE
T o

= > Clark (2008) oy BB NESUEEFEE EEE T
LR IEIR - [BlEE AR AR A R RS ~ B AG B SRy SR 4y
Z M - B2 nuur’jiEEEEJ WIENEE P TN A
(homunculus) -+ SefFI B ITYMERVERS « (EER OB SmEE K - BT
TR T RS RERENERE TGz, ZEHN - 1E
Clark (2008) B2k - FAFIE R—fEAGERAYAEEN# (embodied agents) B
BRI R AR A S - (EBIERITHIRA - A MEHI L R4 TE
A REIFEL (niche ) VCHC - SEREHFAERSAEIEL [ BLER R iy & e ]
& 5EE] (couple or decouple » [H] F5] > p. 13) o KL > " ZE{Ls
B FHERIA R —E TP RS0 B TR, -
SRR HIIRES F - FEEER P E S RS E RREZULE
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WARFAE - HE ~ % - [OlE - BASEELERS - FEH EAEE
TE  HECHHRE ~ FEEEYE - DURINA B REHVERIR B R 7 Bt 2L (]
TERI T3 ([EE5] 5 Ridley, 2015,/ EHEZ55% » 2016 » 55)\F) - 15
Z o fERMOERET - B ASC T ROERTEIE MEFE 0 NEE
—(EAZ LY ~ M RRAI B TERAERY " F o Clark (2003, p. 137) F
gk FTEEIN TEIR, HERSE T THE ) FFESHNLESE (shifting
coalitions of tools ) - [EIl} » EiE—4&Eafat » /A —(EARE L - IRAMN
PRIz - A —EE Sy T EEE T BRI -
FHEZ A Hayles (1999) HY " 73 H=NF 51 &4 , > FAFAE Latour
(2005) HJ ANT HUE A #E— BB R NEERIEH—E 45
2 TS ) ARAE - 7 Latour (2005) F2K » ANT Biffiag "+ &aytt
"ﬁj (sociology of the social ) “R[EIZEERI{EFY » ANT HYHHITEE
AR S E NBIE ATEER IRV EIE - N " B E
(reassembling society ) ° K[ » R[EFAMELE L & EE R ABITTE)
ECREENME - ANT [E]F )52 PA—{E AW E T R L ERZe RS © Stz
PEAEATE) ? #5IL > ANT REEITEIRER " A8y, 178 mEE
5 ¢ TR I SRR B 2 S AR AR B Y Y B — (AT E)
Feeeee g (ARG p.o 71) o 40 - 1F (H%EER) (Facing Gaia) —
FHh o Bk T EAAMITENE | > Latour (2017, /FHZEZE ~ (LBUREE -
2019) fEH & DL TAZEMEA R PR PR EL ARV BR A R BilFE I

HFELEBEI - B REMEA —HITTEIRE S » TR
BRI R BCA R LR MRS R & PEPHEE R BYRE ST > B
FATyiisg e MZR A AR s e S - B ERRE
SEEAEEE/ VN T i (AR ) BB - (B SRR — LY
HOKE AT LR EHE (H99) -
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B NBLEHARNIMY R R T > TETEvEA A A (TR > B
o8 (FPEPEEL ~ PIETERIET ) EREY) (e ) e REE R
T8

=~ THEhELHH 5

REFAATIAY Hayles B Latour » Fox & Alldred (2017) R T 40
ol TAHSE ) AVAERERET T BIER o R ANBURE T - AE]
TERED ) AEHEERS EASRYNAERE ST » B RV A REE - IR E A
TERY ERSECES - B Fox & Alldred ([E] E5[ > p. 115) Fraihy - (548
iRy T —1E TIERELE s (affectivity ) EEEERGHT—EL 5T » B EESERGR A
SR B Y~ e IRR S, - EbESR - [ E L EE
BRER > EET R ANA B RE TENE » BER 24 (32
) #BEAIEERAY (non-conscious) ~ JETHEVERY " 15E), (Clough,
2018) -

FOEREHER - HEMHTE TRAOMEEE - B2 HhEES
tH—7E TAI{E A, (pre-personal ) HYfE#E) (Blackman, 2012) - i=fEf%
B 2 Spinoza HYFTEE - {F Clough (2018) AYERREH »

TE ) — M ] DLUE £ B s B B HGEE T (bodily
capacity ) o coeee- BT EFEEEE, (bodily readiness) - —F&E{T
ey - RS TR EEENTE - GEEIINIEES
EAEIER —(E £ 88 - HEE IR ERAY ~ JR R IR E
RE o -ee e ST R R ARER B B B TR A — A Y 58 R [

(a vector of unqualified intensity opening to future actualization,

p.23) o
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fEiE—sefEd o ATDUEh S E ER - &5 HEER T B8
AT —EHY - (HILIRDY " BE ) B R R AR SRS TE T &
SHEIPHRS (bodies ) - AHY ~ FEANHY ~ &2 HMHY 5 S 5P G

(Seigworth & Gregg, 2010, p. 1) - = » 4[5 Bennett (2010, p.
32) E5RAY - (HErEERD SR EZRE Y - IEELER AL EEN
Y REFSEEYZ MR G4 G 2 -

HR HEMERNHE T ANSE ) BE > EREAER TENE
Bk &8 hn o i — B ER ) (forces) ~ 58 (intensity ) [A]& e
Massumi (1995) % —(EEERAVRE - 308 7 EEIFE AT TR
TERZ AT - fiE(EER - EENEEE G ZIEN B F g
[ZFE - i7e 23R NI G R RISES - BERERRAIE » —
THEHREBRNE - WENRIE  H—7aEAEE "8E ) BXR R
[ZHE - TM{&E(E Massumi ([E 5[ > p. 85) BARWELE " IREHAY - 18
R A\ Ea% > iy A F 8% (autonomic remainder) | o [A[fi > Massumi

(FEE5] - p. 88) {HE5E - HEAENEEHEXREEER s B
=1EE -

1% (ERIRENSESREIVRE - Il B Ere i KGR B e )
1BENREfE=%1TE) (Clough, 2010, p. 207; Fox & Alldred, 2017, p. 18) - i&
Wi RATIHEENESIHER BN > HERYEEN TEEY
Lo ® , (to affect or be affected ) » tLEER » THEEE(FIE&TE
SRS B ASHAE O 52 B B 4GS 2 o Bennett (2010, p. 21) 52
Ry iEHIE Spinoza RS - (ER—(ESIGE0PEG - HFFEZE
By 5 8G - FE g AN SRR 2 - S A R E R LS HIR
B8 ERIPECT —HE T4HSE, ([FES[0p.23) -

N - AEARET—FR2RAVER I - e EERAVERLT - TR A

ar -/
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o oy B R L AREHTERAR TN AUITE W ARIES - B2
HAERVERSC L EIRETRIE T 4HEE ) IAEUIA -« [ERE > BB AT R EE
Be EASHEAVIE SN M9 - It AP0 T - BT ANTENIE
B—fEEE4HAE (heterogeneous assemblage ) 1% - 12 R EAT(EES T 44
HEBIESE - Bzzih (ZT) - HERNMERE SRR EE T
CAE BB BT » S ERETER (787 ) HEEE—H -
EE > WIEEEEIFEFHRAVIE M AR b o T (E8E EAERYIS 4
EJRIAZIRAE © (AL > Massumi (1995, p. 88) & » (54E LA HEHER ~ L
Boai ok ~ B T EMERYIES) -

AN R R &E B RS EIPRSAE S A & H s BB B VB AR
71 EREUREATEEN " AHSE ) RER SRR o TR - BRI
BhHIER - SRR Rt NS4 - 0[] Bennett (2010, p. 23)
fadt > TAHASREE TR - SEEAI AR TR E (ad
hoc) B¥EE o dHASRIEAAN - BEEIVAEEE - BIEANEE A Z RN
REE - (HAIRESE(FERVAET ) - Rl #i8HEE (be assembled )
ARG IR EI SR —PR > Bennett ([5] B5[ > p. 24) HRFHIPA B—
fE T IJRE4EEE LAY4ERT ;  (non-totalizable sum) - 5¢&FH DeLanda (2006,
pp. 10-11) AYEEARER » " 4HAE | WIREG A IR (organic totalities )
BIBE T AR B R - T — MLl TAMEMERA %,  (relations of
exteriority ) FyRHBIVEERS - Frad T AMEMERAR , LBt RS - 5
HBPRSEREETTE - KB - AR A —EFRENERZF - HK
i BETTER - B R IREIERE o ERFEHE B THERE - TBE
(EfeE—4HERE A E R LB E B AR P RENE -
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VY9 ~ 7N 2 S AT

RWFE EoRE B NS E T RAVERL > £R58 16 ERVEEH
IR E#AE R I ~ AT - REFY Turkle (2012) £ " &IERVET
BT BTG AR > AR TR » PSS 8 A Ay
AR E BB - BB RERRE R I DIE RV EE R - SR
e BB Ze BT - 20 T e ) HBREY - FEEREHRE -
MEZ  WMFEAEEF—ER NERET—BE S HE (BEE
TEARAZ ) FrefEr ~ B EATENEAS » P48 B #AE 1R AR
W AR ~ 1B R TE o

Ry T LA 1G B@ENHEEE T TENE BRI RS - ApHFEsesitl 7
e N LU AR R HT E £ BRIV AR A 2848 - (RS RRAVIRHE
i AWFFEELL "B, (re-assemble) 1G EEEHYHEAEBTEIHIZERE
TR - 52 - 1 N B EGI g AT RAF I B 4H B
FUEM 1G 178 ~ T8 ~ 45 - ER4EREILERERE - HEZA
BREYSIHTAERS - ZEBINVET s A DU T %4 (E 2%,

B TR ERAE 1G B8 E AN 0 E iR 1G #YHEES - B¢
B WMEERLEL 3T > Bl IG T 4HAEHEAK , (assembled ) FE[E/1T
gy ~ IEMPELELSZ - DeLanda (2006) F:5& - "4HAS | SEEMP R T T GHIK
1t (territorialization ) DA FHERY " 2384 , ( de-territorialization )

 RSAESLHE Turkle (2012) T&REMVET ) MESBEHBEE - {5002 E F %
1L E BEUR TR AR © E2A > Turkle RIEILIEFBERE K 4EFR RS 2 e 0
B NN B > HRZIEIEE AR - EI R A SRR E P 4ITT - MR
BEHEA2HERE (2017) -
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HAERE - FIE TRt e S E ST R AN A AE e A A R E Y
AR > IRERINPRE T 4RSSl EoC iR ey T AMEMERR(R ) 1
RRAVRFE  JRED - SHEEE R SE Y - BV D EMARE(L - 308
EEfpfE (F.E5[ pp. 12-13)  —{EHERHIN( L B AR EHE RF
EHVAERE - HHBFOIIRAMEIERT - 152 - SHETPRHTIEIEE A
ATRAGRRIA YA SR RS - &M SBHF RIS TR - 288
AU RAEREEOT 2R (RS < R B e BRRE - (RTEE —AlfE » fERR%E
IG B@EAVHEER - —TERME " HIEER ) HER—(HALEN
WEREEAS © 55— J7H > AWFEHY B BVt AR R Z P HlE R s b
BRI ERYBRE - IMENE SIS 16 BB E WM H H bR A
HERHEETTE -

HA AWEREE BISEERIEfE - Rl "5 SRz
FEFEREE G ERE TR LR Pt REEK - £ 16 28
FHE > HE—ZIEsE gt - 28 TERTEREGE > il
S — T A RE A A IR AR I RE S, - (RIS EIE T - MR LU EIR4E L
FRE (AR AR AR B - HEN > ERAEE RERYEES TR
fk > [ElRe XREHE— DI A B B - (AL » AEFY Turkle (2012) K
[FIT RGO AR 0L R B FRAINESS - AR5 - (ER N ai T A
BOEENE 0 TN WIS - IR EIR LR TR - il
ERMER B NECRRER L E SRRV EZR - A2 T AE
FRFk ) R REE e R LR - e > FEfH IR~ (BIE - BER ~ BESCHY
—EsEET o B iEE A EEWH e SRR E T RV A -

% AWt ERY] 16 B@ariihrRE EET)E
EfEZE - IERAGINRERERIAT T4HEE ) WIEFEIERVA RS - fEH A
A E = R EEHITHERBUES - HER R (YE E %
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TR BIARERERCE — SR T ~ EHEIAER AR - AWT%E
RHEH - HWIR IG BEBEME - Bk " BE ) SEF T LERE—FataEL
F1E - 1IG EBEHIHEREE - BHBEEAEEBNEY - TSR - &
A RRATEEANE IR - B MERERRN IG IR BB
AL R AT LIE R (40 0 Jin & Mugaddam, 2018; Moon et al.,
2016) - At > £ 1IG B EHIVHIETEF - BIE D REHEEE - R
FIRRAY ST » B0 IG R EA L FHEE L - s - EREHH -

B IGEBENERTHELAS

IG A A 73 2 Rk DHITEERGERG » B7Y 2010 SEIESUHEL > 2
SEAFERAREER 10 BA - A5 IG BB HITEI ML Ky
Bl > REal g N SFR SE e e LR T - SR AGEARAVITEN SRR
TEEBERE - I E5R - (Pt A0 258 - [HAG LRI - B
HMTE G4 ~ TEEE R ~ LA 7 RAGRAT AT REME -

AEHVEERE R EERE RI(EE Y - —E RS R 16 B8
HIbTFEE B S H B S RCHEHEEE - TeEASH 2014 F5i6
G 1G M TEMBE R © WOAE 2018 fEAEIBRE AR o B 1G &
BEDAMHEHE - £ BEIESE - PIEEEBE SN TIG ERHEME
T HEFEERD » sigk FE 2018 FHJZE 2020 FE9)AE A FH UK S B3 22

© RSEILEERE TEEES o ERRIERENE - A 16 1y TEE ) 'R
EHEAHRRENSAVTE) - SCHEERE TER L o BRI - P - RiEd
ETER, - #RE2 16 BBENER - TR ATE 16 BRES AL -
SUBAHASRRAIAE S B EAE - ZRNRTERA T E5 ) MIREREERD TS
EEE > FERMEELTE SRR - T ER ) B ROE(LETH
ot R B G I =P B S DR R
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TATEBTIAVAERT S - AR > FEE IG FBERE LGS T 1E
L REARTATRERIRE ST - AR ER o R E R R R B H
SHCEEREN SRR A EHE P BLEAr 1IG BREHY
SRERL © IR EESRSH T 16 BB EHVR Mg  BLHA 16 28
FREVEHEERIRE - Y 2019 R - 2020 FHJEE TV 16 28
FHETTRNRE - A > EHATEFEIEE T - EER AR g L
B~ REGEHE - EREMINEANTAS NS ER - EEAEE
L Tl HUARSE - EAEEILA: -

BEAN - ANEIRTSCG AR - TAHEE ) WA IARE S ARAVESAG - B
TORCH e T RETEBINFE SR - DL IG MYERIZRER » —J7m » " fEH
FH-1G , HHER SRR TS B —f - (EHEE SR
THNRRYERERES 7 HIRAE TEEE - NERERRAES) ? A
[RBEABERERLD ? — R - AR S —E ey

AHACHERS - 55— T > BUEMEE T IG B, 1 HEHES
FERFZE i 55 G EH— AR RSS2 1G 2 —fEfE
FHARERELAGS ? — AL - ARERy HIV A E R E L —(E 16 B8
FHIEP AR SRR - AUPEEE RN - 2EBEHEE 16 28
FHHWEE ATENSS > K 16 28% - {TEHEE - IG HFXER

BHYNEIE M B2 ~ Mg B LA AYEERE - [FI - R AR Y
& AWEIIREE R 1G RAERRHY o B R A AR Y ARG
W2 o HE - IG BB EEL IG BB AR E R A DL A 5% LR
B -
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e SLFTE) © AR

—(EE# ~ EFEEFtE AR - ETEeERTIRE 16 B8
HHEBG—ME "R, BFESRE - SRR —E 0 HEE THE
WACBIEIIFZ] - B0 - FHAE "3k, B2k > BSEZCH— T
B HE-AMEEMAE IG BN EZER - T, AT EET
B SETERAET ETHTEI A o T3, RO El T T 08
FlERlE= Y, IG T TEHECEEAIEZ. (DUT G APP) [BIR - BEEERE
B - AR —EEFARSH THTE ) TEERE T IHEGRRE R R
BATHAVBRACE - IG fEILEER —EhERLIE () EA
"R, - ERDCE AT W EBREF ST E A A AT
IG E—THAH "WE , (P8 - A > EEERTE " AL
EFE ) RE > NMEREET T A ZHMISE TIEA ) KT
R ARAEEYIE RS B2 - Bfrrh s T ?

B NERSE B YE TRAVBEACE > 22 T3, ~ TRE IG
s OB - T AEIMEE T > TR e EETEA
%X%}?ﬂ—?U?ﬁﬁﬂBEW%%B’J%%——{E%bTEﬁ?’fﬁ% ~ 1G #y4HHSE

- AARHEFEMESESE THTEIE > THRE IG EEEHPEN
APP {ﬂ%‘fﬁf iE— W ZIEEEE - WFE Lupton (2019) ATERHY - APP
R E - HEEENIAVIERS - (NI > EEE THEE TRAEE T
ip) rﬁﬂ% ’ EﬂiﬁﬁmE%E\B%L;i&E@ THR-TIG ) BB

7r
517

T ARG TARSS T > E R LTS ISR BT T o BBk R TR
o MR TR NERAEEEGEEE TR o TR S RS
rﬁij °
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B4R o [FHF > DL Fox & Alldred (2017, pp. 32-33) HYEEAEH
BT F TBUE S (micropolitics) (VR > JREN > RE
RESEHE 2 -

B TR BEIENIMR R - T B I ST R
% o I[F Farman (2012) 5 > EHEB AN  REER A H
AR o TR0 EE 0 S B R AL o PR R SR
I EEE - EtEs - FSKE B EETHEEE VSR T
TR MBRLELERE NS - BUZ SIS BRI « SRR
BHLERS T AN E S TR R B SS ~ MR RS S BHRLAY APP
S5 - fRE U TEIARET B ERETHE RS ERE -« i
W WSS E R AR — (IR ] R ¢ TR R ERERL T
IG - * {H[EIWE > 41[E Bennett (2010) FrEfy » 4N HEEHE R
HEEVRES: ~ JESL > B4 > A R RS o B S > APP
R0 TR, TEEHIBARL > TR AR ERPTE - Tk T8y, 6
RER RN T S A LM T B ——I40 - iRy T 1 -

Y BRMENEEESERASE - T8, FTHT IG Mk
BrfaEES — RIS - JERE - FHRE FATEEDE IG (EH AR
BVEHE » BEIRG UEILIER - YRR Sy LBy A REME: - —(E APP
A B T 2 R 2 (R D R 42 - DL IG BB (40 1

ULRES—RIVE  ERS DL TIRAUEE L B T BRI B R ERRTEN
Mrd ) OREEHESITD o B AASTENERRAE N T UG BE - NER
BEHHESUER AR > ERIRE— BN B R E 5 "R, ATTEN
RIS RIS T A " RFAE R ) (F R fTHIRE - M R B & R R
SASAERE T3 FESER—ETE) > MREEE T3 2R —ERLEH
fERy TUE FHEEE LR - ek TEeRE S EEERERE
TSN B A — M EBUR AL - (B IR B AT 7T LR B R
(EDUERERIER A > OO R AT -
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PRI > BRI LARR Ry T + o AT A & b A S I T B T A
M2 BER AR T E R ARSPREIIES - R e ZES [
HTH - EESRER L BEASRT T, BN "+ 09FERRE
B IR EA GRS NI - P EETER RN - 52
& "3, MEFTEDLCH  BIEH T 7B IG- B T+, =
—H BB ER(E ER G ANE - e T ARTE), - BE
HM LR NSRS T B4 b FERF o A1[E Bennett (2010) fat
1 MEHEEE T " A EESEAESET 7B i5 FaaE

W > — R B GE Z RN NOE - BUEHOX
HEREARBIPAALE TAVERR ¢ CERENE - WL HBLEAM () R

(currents ) &ff » LB EEE (p.32) -

HNEE RSO "3 G > B IG Himtk - T L
[ R T S A = o SR [ A RS | ~ fLfe BT — (VB HE S Y
SRS - DU EE NTThRESIE T+ B T (GEA) Hik ) HYE
51«7 ApiE— Bt - T, fFR 16 BEBENMETE > B

TREEE(ENY ) o HORMSE SERES -

EHEAERE "+ BRMSIHTEIR - RREmER R —E 3
REmE, (AE 2 For) - 2 RFEAE - T3 BN A
ERTEMHE L - B CAVREE I pEEER T - BORTA
PR DURPERVID RS - T 3k BRIGTE/ B AIREBEA 2 ] 25 o
BEIEIRR o IEhF o T3k, BT ERVEE(EEEVE T Hayles (2016) FraH

P EENRE > HIER APP MY/ EETHE T Fox & Alldred (2017) FragHy

TG ) o (HEDIRE N EAE e B HIALE ? THE T LT REBE B R B Y ?

Thre BB LU 7 =0kt ~ PEfy ? B E ERARAE - BEEEARE
AT A MR B A 1A -
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By THERERAI AR ) - bR > THL BUAE - B (IR~ F) - F
t CERE - SOREE - MRAEES) - TRM) EXREEEERLEE R
BUEIRAIATGEAERE - T % IR RE TR - e — e iRt
(EFIVEE - EARREERE LN T SEFRAOE AT T rE
g T, P RERREOTRIE R IS o (R S [H] B
P BT P IERRRYERIEAIREACRE - TPk TR EE S - B
{EFAREENRAVE TEIR - tooh - BEEIRA % - T3, Brefmiiis (0
3 Z[E 6 fr) - BLIRA AYSREE - L FREAE S S AR
B (pran > SRESEE - Wik - gEEE) > sg LG R
th o BZERAY -

2 BB T+, % EANBA/EERR

X EE - =%
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ez o TRM, (FERAEE 1G) fykEfTEh - LR
HEE TREZIER - WA RE " BORISAIER - HIE L &E T
RERIRIUE - BBERRIR R fERT — 2B 2R G AR T3 Bl - B
B Clark (2008) FadHy " AMNEEEFEEE , ML AR - [EHF -
BALIR A bR T e IRV A E] - AR T @ AR RRYE TR
oo T ATdRERAY ) BLIRE o LR R E AT T R AR
EEEEE o gt —2K 0 TEME L RN R EEE E R e R
B4l T ERER o ERIRA REEGT o B ABITENE B R
F BT ~ 1G APP ~ FHEESMNTECIRERENME T - T Rf, KEAE
Bt ~ 3% - B ARIRLE > EERL Y TR, o DA E
BRI o HRTRAT Fe 7 AR IR B - AE T 3R (VSN - 1
SRR R IIE IR T+ B AR N R R IRKIRR  ER
PR —BEE B ERBRET > AR REEG R - ELH
& DA E(EAE AR E TRy Bl

% TIG, —EES i ERES 2 T, RiEsRIER R
LEERE (20 7 Aor) o (ERLL TER 9% ) BIORTHERERS - B
SERHET A ST TOIAEREEE T o=, o H T3y
EIRE LT (] DUB SRR B VSR B I A ST o R BRI U E R
TS - TP, PRI KRR B AT SR BRI E - R EEH
BEMTFHESFN T ) CEEEEEEE - HA TR
AELRHE - RE TRE M E RN - T3 AV BREY) R E R SR
PESRAR IR BT A ARNENS - RUR AR [RIH 18 A2 (6 P BB - (& A TR
FIHAEME T RT = ANESE - BE - EER TR e TRE R
SELE T E L REEH - HIEE RS - QAR - —FEtE
ARNZTT o BRE - T I S REREE BT P RCGE ER

126 -



B FE 2R L el Instagram @ * # BRI g Ed

A HY R& 85 o 35 L 5L /&2 DeLanda ( 2006 ) B a8 ' <H (b |
(territorialization ) AY&EER » g2 " 4HEE | MHETRE(LIVERE - f£28
FRAVER (R - ATLUBIEE R SR IR (E RV & - — 5 > B
BETAN ~ ZRIECEFPR - ESEEHEN TR LS ESHK - 55
— 50 > EARE TR - ZARRTE BRI IO E AR BEER A
U ERTERE , AR > ZRE T 4RSS ) MREUBTERIR RELERIRE(L
HYATEE °

T EFRER HRBT-LEEANTRERR

ERIEETE o MEREM ST -
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"F ) BRI AL o RS RN - PSR M SR
RHVERZEEE ~ R LRI - (HERMe B ESILATS > A
S ESCREL > T ER G ARl T EE ) BREMEE > TR, (K
ELFHERE ~ 1G) 18i8Rlih —IE ([l ¥ —(EFPtaE BARE  Sol
AT T, XEAMEAT TSR, HERERRE EAETERS
HEEFERE - MR ENG T3 o SGE TRk BERERN TR
RS - Wb T E=ME= > PiEEMIBEarZa - T3, R
BEMATREAYFRETTH - ATREAE — R —KAKERER - "/, &
(B4R SR E R B ILFETTEN S - SEpk TERMSE - &% > T3
) EEDET HE - WS ERE S (EEEEE—EH ", IG
Ay S 2 R —AY (e -

= IRARIERE

E A 2 1G RS O E R - T IG B ETE
A BLTHEE (affordance) SCH{HEFFEH S ZHEHGE R T AM ) B
CERE S (Gibbs et al,, 2015) o [NIE > #85T 1G EBEHYHEESHIT
g o thoeB BB EAHSBRE FURREA R - that/Esl - [MEIANTZE
A WIHIEERS > AEFY Turkle (2012) e {E4E{EAS EASHTBURLRE T S1EHY
Bk, SRBMEIIVETR > FER AR SR E L RaVBEE K - HIE
B TEEEEREZEIP K - MR AR TR ) BEREURIENHY -
HFTATLAERT—6 1G @3 A HydE T > HEHR &=
fATJEERK °

FEAMEE LRI T, - T3, MERBEAE T —EEZLHATR
KR > A — T - —REZ - E2F&E > BEREHH - TR
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2 (to express) {EILERAYAE—TEFH (representation) - FNEH:
TEATER "3 BYRPE - TR Eh i S AR B BB - 4
[6] DeLanda (2006) Frafify » /o2 "4H4E | PEENEZRE - #
BEAHEER DU E(L - 2SR - EAMEEZZ2WNE T > fi—Z
TE ) HVTETEEE(EE) TR MR T T BARL IG RSy
REETE) - EEET - TR, LHRAE SRR o BT A=
W TR BLUETTERM RS AE AT 16 Jtm TR, BT
BRI R R Em > T SR EEE o I PR IRE
{5 o FERA WML FERIFRAT Y S "H R R MR AR
B WA MBUE A | L HAVRE K5 E B RS
£ T3 #ls b TH BETAREAERBRIE SR RIER 0 REE
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Assembled Actions and Hybridized Emotions:
The Posting, Articulating, and Symbiosis of
Depressed People “with” Instagram

Chia-Rong Tsao, Zhao-Hong Chen’

ABSTRACT

This research examines how “we” (including human and non-human
actors) affect each other on Instagram and thus engender emotions, feelings,
and actions in the contemporary post-human condition. Different from Sherry
Turkle’s argument in Alone Together, we do not regard the state of always
relying on connections with each other to be a symptom of a fragile and
narcissistic self. This research argues that, in the post-human condition, we
are no longer traditional humanist subjects who are regarded as independent
and individualized subjects. The concepts of “self” and “subject” need to be
redefined and understood in the context of contemporary technological
developments and changes. It is not to say that “humans” do not have “self”
or are not “subject” anymore; rather it means that what needs to be changed is
to treat “human” as completely independent individuals with definite
boundaries. The post-human condition also means that the perspective of
traditional humanism no longer can explain who (or what) are the real
“actors” any more. In other words, we need to reconsider everyday life from

the more-than-human perspective.
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This research takes the daily using and posting practices of depressed
people on Instagram as the example and adopt new materialism as our
theoretical frame. Taking depressed people on Instagram as the example does
not mean that they are special cases. On the contrary, we regard the efforts
and struggles of depressed people on Instagram as activities against the
contemporary consumer culture. Unlike “normal” users who typically present
their glamorous selves, depressed users on Instagram look for a supportive
place or relationship. Their activities also accentuate how humans (and non-
humans) affect each other and through this illuminate for us the limitation of
Turkle’s criticism of “the collaborative self’, which is based on the
perspective of the traditional humanism.

The research materials are mainly gathered in two ways. First, one of the
researchers, who is also a depressed Instagram user, records his own
experiences and observations on Instagram. The researcher began writing his
own daily experiences and feelings on Instagram in 2014 and started to make
connections with other depressed users through the mediation of specific
hashtags at the beginning of 2018. The researcher recorded these personal
experiences and field observations during early 2018 to early 2020 through
his autobiographical writing and field notes. The second part of our research
materials is interview data of depressed users with whom the researcher make
connections on Instagram. In addition to building relationships online,
depressed users on Instagram also have held offline gatherings to develop
relationships further. The researcher has joined the gatherings several times
and through this built trusted relationships with some of the participants.
After that, the researcher interviewed four depressed users in late 2019 and
early 2020.

To explicate our theoretical perspective for analyzing depressed

Instagram users’ connections and relationships, this research discusses how
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the new materialism and post-human theories could contribute to our
analysis. In a nutshell, this theoretical frame could (1) give a different
viewpoint that does not see technologies or artificial objects as just neutral
and passive tools and therefore will not confine them in the analysis of the
contents of communication; (2) in contrast to the affordance theory that
already brought the technological objects and their mediation into focus, this
theoretical frame also goes further to foreground the “affects” of users’ (and
non-human actors’) interactions, which is beyond (or below) their conscious
activities; (3) in this theoretical perspective, the “human action” is the
assembled process that continues affecting or being affected, instead of being
the only cause of social events; (4) thereupon, in this assembled process, all
kinds of non-human actors, including the touchscreen of a mobile phone, the
memory of the mobile phone system, the user interface of Instagram, the
internal database of Instagram, the algorithms, etc., become users in every
interaction; (5) at last, we argue in the post-human condition that all kinds of
activities and relationships, which engender our emotions and feelings, are
the complicated assembled process involving human and non-human actors.
This research therefore “re-assembles” the connection and activities of
the depressed Instagram users. Through this, the heterogeneously assembled
process will be dismantled and unfolded. From the perspective of the new
materialism, Instagram is not just a tool or medium, and the users are also not
individualized subjects whose feelings and emotions are engendered inside.
Instagram, as an assembled digital object, can act. More clearly, the
Instagram users, mobile phones, and Instagram itself are assembled to affect
and be affected with each other. This research argues that, by exploring the
practices of depressed people on Instagram, we are able to illustrate how
emotions and actions are engendered in the interacting process of the

(affected) user, mobile phone, Instagram, and other users. Hence, we can

- 147 -



.%QE;Q;EH;E. 5-70#H 2022#&17

understand how these engendered emotions and actions affect other members
further.

This research also argues that the actions and experiences of depressed
people on Instagram are not unique. On the contrary, those are also every
“normal” person’s actual daily life in the post-human condition. “We” could
have various kinds of “self’-feelings only after the interacting and
articulating process - for example, clicking the Instagram App, recalling a
memory by choosing a photo, forming a feeling gradually while retouching
the photo, confirming an emotion by adding and deleting the text, being
affected by the “like”, etc.

Finally, this research suggests that we could go further to explore other
aspects of our changing world from the perspective of the new materialism.
This research can only discuss the experiences of depressed users on
Instagram in a limited length. What we face today are actually more kinds of
changes brought by technological development, and they are gradually

revealing our post-human condition.

Keywords: assemblage, Instagram, new materialism, posthuman, the

depressed people
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