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˪ᄔाȡ 

ၠ൞ϟׯ編ౢ཰ঀ᝼่ӝइჴ支ጕǴᡣ຀ᄬفՅ與᎙᠋Γ

ғ๎ેڮୠکǴЇ୏ᆛၡ᝼ᚒ዗ࡋǶ本ࣴزа࿶ูڂ၉ϐၠ൞

ϟفՅ及इჴનٯࣁ׷Ǵ௖઩᎙᠋ΓၠѳѠ၍ញ࿶ูڂ၉فՅ

ᐕำǶ 

᎙᠋Γаၠ൞ϟ૶ᏫଆۈǴբࣁుΕ౛ှفՅ׎ᡂϐ୷

ҡǹ᎙᠋ΓӢइჴ支ጕЇว߃ભགྷႽ（ϖ感ᖄགྷ及ӕ౛௃

感）Ǵ܈ӢԛભགྷႽԶӆബբइჴკЎǴӅᄬ٣ࡺᆛ๎Ƕ᎙᠋

Γჹྣ࿶فڂՅ及ӭѳѠइჴ支ጕǴё൨פѦۯЎ本Ȩ補

қȩǹӵୖྣЎўન׷ԶჹᔈੋࡰԃжǴ٦ӵჴ感߈܎٠຀ᄬ

 ՅຯᚆǶف

᎙᠋ΓёԾइჴ支ጕЇวց܄ۓǴ࣪ჸׯ編ޣᒧ᏷इჴન

઩इჴ支ጕᇶ助ʏᒣ᛾ᜢࡘ٣฼ౣǴ௶ՅϐفڂԶӆ༟࿶׷

߯Ƕӵܴࢃʏᄽ঩׎ຝ（ཥᆪ等इჴ支ጕ）Ԗ助ᙌᙯ᎙᠋Γࡽ

֎ϐǴၠ൞ϟౢ཰аӭϡᜪࠠقՅཥကǶ᏾ᡏفǴ፟ϒޕᇡۓ

Ї᎙᠋ΓǴΨ᏾ӝइჴ支ጕ等໒ܗወӧ࠼ဂǶၠ൞ϟౢ཰ၮ用

इჴન׷等௶٣฼ౣǴߦว᎙᠋Γុ與٣ࡺᡏسჹ၉ǴᎡၠڰ

൞ϟفՅϐ٣ࡺᆛ๎Ƕ 
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൧ȃ研究୞ᐡ與ୱ題 

一ȃၯ൭ϮِՔᇅखᄃМጤϟᗎ༗ 

嶐⨺ṳ㔀ḳ侭炷transmedia storyteller炸忳䓐䚠䔘庱℟斉慳㓭ḳ炻廱

徘⍇ἄ䁢⣂䧖栆✳侴㒜⃭㓭ḳ䵚䴉炷Harvey, 2015炸ˤ㔀ḳ侭ẍḺ⨺

炷intermediality炸㔜⎰䚠䔘䇰㛔㓭ḳ炻㒔ầ㖊㚱ἄ⑩㖐嵋ˣね䭨⍲䫎䡤

䫱⨺ṳ⼊⺷炻忳䓐嶐⨺ṳḺ㴱侴㥳ㆸ㓭ḳ䵚䴉炷Grishakova & Ryan, 

2010; Harvey, 2015炸ˤ 

ẍ役⸜嵐⊊妨ᷳ炻奺刚⺢㥳炷character-building炸䁢㓭ḳᶾ䓴䘤⯽

嵐 ≃ 炻 㔀 ḳ 侭 墄 ⃭ 奺 刚 側 㘗 ˣ ⽫ ⠫ ⍲ Ḻ ≽ 斄 Ὢ 侴 ⺞ Ỡ 㓭 ḳ ⬯ ⭁

炷Freeman, 2017炸ˤ㓡䶐侭⎗忳䓐ˬ奺刚Ḻ⨺˭㨇⇞⟹忈ˬ嶐⨺ṳ奺

刚˭炷transmedia character炸烉⤪䵕㊩奺刚⥻㮷⍲⢾尴䫱ˬ䡢↯幓↮˭

炷proper identity炸ˣ奺刚攻ˬ斄Ὢ幓↮˭炷relational identity炸ˣ奺刚㇨

嗽㗪䨢䫱ˬℙ㗪幓↮˭炷syntactic identity炸烊ℵ⤪㓡䶐侭⎗忳䓐ᶵ⎴⨺

ṳᷳ㧉䳬屯㸸炷枛㦪∯⍲⼙夾䫱炸炻⯽䎦嶐⨺ṳ奺刚ˬ㧉䳬幓↮˭⣂⃫

朊尴炷Bertetti, 2014; Kérchy, 2016; Scolari, Bertetti, & Freeman, 2014炸ˤ 

⤪˪䵈慶ẁ希˫炷The Wonderful Wizard of Oz炸冒 1900 ⸜↢䇰⼴炻

㟫㦪䴚䫱䴻℠奺刚ὧ⬀㕤⮷婒ˣ㻓䔓ˣ∯⟜ἄ⑩⍲暣⼙䫱烊⍇ἄ侭

Frank Baum ḇ⍫冯㓡䶐准⎘∯ᷳ夾奢夷∫炻㒜⯽㓭ḳ橼䲣炷Freeman, 

2017炸ˤℵ⤪⮷䲭ⷥ炷Little Red Riding Hood炸ˣ˪⮷梃ᾈ⼤⼿㼀˫

炷Peter and Wendy炸ˣ‹⃳冯ẁ寮炷Jack and the Beanstalk炸⛯䴻嶐ᶾ䲨

娖慳炻晐叿㓡䶐侭ℵ徘侴⬀㕤⣂⸛⎘炷Freeman, 2017炸ˤ㖻妨ᷳ炻㔀ḳ

侭⛐⣂⸛⎘娖慳䴻℠奺刚炻㓡䶐䇰㛔冯⍇ἄḺ㴱侴ㆸˬ奺刚Ḻ⨺˭炻Ⱄ
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㉻⯽㓭ḳ䵚䴉ᷳ慵天嵐⊊炷Bertetti, 2014炸ˤ 

䴻℠㔯⬠劍⮵ㅱ䛇⮎䶂䳊炻⎗⋼≑教倥Ṣ䓙䲨⮎㓗䶂炷transtexts炸

ℵ㴱ℍ㓭ḳ䵚䴉炻忋䳸嘃㥳㔯㛔⍲䎦⮎ᶾ䓴炷Delwiche, 2016; Knox & 

Kurtz, 2016炸ˤ嶐⨺ṳ㔀ḳ侭⎗墄徘㓭ḳ䚠斄ᷳ䲨⮎傰䴉炻⤪忳䓐 TED 

Talks 娖慳㟠⽫㔯㛔烊ㆾὅ䲨⮎䳈㛸墄徘奺刚ㆸ攟ˣ斄挝埴≽⍲姕⭂炻

朷⚢㖊㚱㓭ḳ橼䲣炷Delwiche, 2016; Kurtz, 2016炸ˤ㔀ḳ侭⎗㔜⎰奺刚

⍲䲨⮎䳈㛸炷⤪暣⼙ⷽ⼴䲨⮎ˣ㚵墅忻℟㊯㴱㬟⎚傰䴉炸炻墄⃭䳘䭨侴

岎Ḱ奺刚㕘佑炷Solomon, Buck, & Lee, 2013; Solomon, 2017炸ˤ⎎⤪䲨

⮎屯妲炷⤪䴻℠奺刚⭂✳⸜ẋˣ㗪䨢傰䴉炸侫㍀炻⎗㍸ὃ㓡䶐侭ℵ⟹忈

䴻℠奺刚㕡⎹炻㛇傥冯㗪ᾙ忚⛘攳⯽㓭ḳ橼䲣炷Bettelheim, 1976炾䌳佶

嬗炻2017烊Knox & Kurtz, 2016炸ˤ嶐⨺ṳ㔀ḳ䞼䨞⣂㍊䳊嘃㥳栆✳炻

Ữ圵⎰䲨⮎㓗䶂ᷳ⁛㑕⼊ン䁢ỽ烎嶐⨺ṳ奺刚劍䴙⎰䲨⮎㓗䶂炻⤪ỽ怨

婳教倥Ṣ崘ℍ嘃⮎Ṍ圵ᷳ㓭ḳ橼䲣炻ḇῤ⼿ℵ㍊娊ˤ 

役⸜⤥厲⠊⼙㤕㓡䶐≽䔓䁢䛇Ṣ䇰炻⣂⺽䓐⎚㕁䁢伶埻姕妰ㆾ㗪䨢

姕⭂ὅ㒂炷Solomon, 2017炸ˤ⤪∱Ṏ厚梦㺼䛇Ṣ䇰暣⼙˪剙㛐嗕˫

炷Mulan炸柵湫⥅㚅⃱㍐↢⼴炻˪KEYPO ⣏㔠㒂斄挝⺽㑶˫ℑ⣑ℏ㓞⇘

忦叔䫮ˬ剙㛐嗕˭倚慷炻䅙攨斄挝⫿⤪ˬ⥅⭡䤆怬⍇˭ˣˬDisney˭⍲

ˬ剙㛐嗕䛇Ṣ䇰˭䫱烊柵湫⥅ḇ⺽䘤ᷕ⚳⣏映䵚䪁䅙嬘炻䵚⍳㭼⮵櫷㗱

⋿⊿㛅⥅檖⼴偗⭂暣⼙˪剙㛐嗕˫伶埻姕妰炻␤ㅱ˨㛐嗕娑˩ˬ⮵掉層

剙湫˭㍷⮓炷Lancelot, 2019 ⸜ 7 㚰 9 㖍炸ˤℵ⤪暣⼙˪剙㛐嗕˫枸⏲

䇯↢䎦尴Ụ䤷⺢⛇㦻⺢䭱炻⺽䘤教倥Ṣ䅙嬘剙㛐嗕㗗⏎䁢⭊⭞Ṣˣ⍲℞

↢䓇⛘炷⮵ㅱ⛇㦻↮ⶫ⋨炸烊教倥Ṣ᷎⽆˨㛐嗕娑˩㍐㕟剙㛐嗕㇨嗽㗪

ẋ炻姽㜸䛇Ṣ䇰暣⼙˪剙㛐嗕˫⏓㊔⎗㯿⍲Ⓒ⣒⬿⎰䎮⿏炷冺䧮䤧⽟

㭻炻2019 ⸜ 7 㚰 8 㖍炸ˤ㖻妨ᷳ炻⤥厲⠊⼙㤕⺽䓐䲨⮎䳈㛸娖慳䴻℠

奺刚炻᷎䁢伶埻姕妰⍲㗪䨢姕⭂䫱➢䞛炻Ὣ䘤教倥Ṣ⿅彐䞍嬀侴ˬ㌚˭
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炷engagement炸ℍ㓭ḳ䵚䴉ˤˬ䲨⮎䳈㛸˭炷䞍嬀炸ㆾ⎗⺽≽教倥Ṣ侫

㍀㓭ḳ奺刚䲣嬄炻忈⯙䴻℠奺刚㚅⃱䌯⍲䵚嶗䅙⹎炻攻㍍▱よˬ嶐⨺ṳ

奺刚˭⓮㤕橼䲣ˤ 

䓙ᶲ⎗䞍炻䲨⮎㓗䶂⛐⺢㥳嶐⨺ṳ奺刚㬟䦳㈖㺼天奺炻䃞⇯教倥Ṣ

⤪ỽ䳸⎰䲨⮎䶂䳊橼䎦嶐⨺ṳ奺刚シ㵝炻⌣䓂⮹⮎嫱婾徘ˤ教倥Ṣ⤪ỽ

㔜⎰奺刚䞍嬀⍲㓭ḳ侫㍀䲣嬄炻⍫冯䲨⮎䞍嬀槭≽ᷳ嶐⨺ṳ䵚䴉烎教倥

Ṣ⤪ỽ圵⎰䲨⮎䳈㛸炻岎Ḱ䴻℠奺刚㕘佑烎㬌䘮⮹夳㕤嶐⨺ṳ⬠䎮妶

婾炻㓭䁢㛔䞼䨞䚖㧁ˤ 

Ρȃःفҭޠ 

㛔䞼䨞䚤⼘栗教倥Ṣ䳸⎰䲨⮎䳈㛸⼴炻妋嬨嶐⨺ṳ奺刚朊⎹⍲䈡

岒ˤ䞼䨞䚖㧁⊭㊔烉℞ᶨ炻教倥Ṣ岆㜸嶐⨺ṳ奺刚ᷳ姀ㅞ炷⤪≽䔓䇰䫱

㖊㚱奺刚娵嬀炸烊℞Ḵ炻教倥Ṣ⍫惴䲨⮎䳈㛸炷⤪ⷽ⼴䲨抬䇯⍲⭀㕡↢

䇰⮰㚠䫱炸炻⺽䘤ỽ䧖゛⁷ˣ墄䘥⍲⍵⿅䫱妋嬨炻㬌娖慳㬟䦳⤪ỽ䔘㕤

╖婾嘃㥳栆✳ᷳ岆㜸橼槿ˤ 

嶐⨺ṳ㔀ḳ䞼䨞⃰⇵⣂倂䃎㔯㛔↮㜸炻役⸜⇯Έ₨䳸⎰嬨侭⍵ㅱ

婾炻㍊䳊教倥Ṣ娖慳㓭ḳ䵚䴉ᷳ➢䢶⍲Ṍ㳩㬟䦳炷Klastrup & Tosca, 

2014炸ˤ㛔㔯㒔⃰⚆㹗教倥Ṣ娖慳㔯㛔㬟䦳炻ℵ⮵䄏奺刚䁢ᷣᷳ嶐⨺ṳ

㓡䶐䎦尉炻㍸↢䞼䨞㕘佑⍲↯ℍ溆ˤIser炷1978炸椾⃰㔜⎰㔯㛔䓊墥䪗

⍲教倥Ṣ㍍㓞䪗炻婒㖶嘃㥳⮷婒ˣ教倥Ṣ⍲ℑ侭Ṍ㳩㬟䦳ˤẍ㔯㛔䓊墥

䪗侴妨炻暨⍫䄏㔯⬠⁛䴙侴⿅侫栆✳ᷳ⏰䎦⼊⺷炷Dake, 2005; Iser, 

1978炸ˤẍ教倥Ṣ㍍㓞䪗侴妨炻教倥Ṣ⎗⍫䄏㔯⬠䞍嬀侴妋嬨屯妲

炷Barbatsis, 2005; Iser, 1978炸ˤ教倥Ṣ忳䓐゛⁷≃侴㥳䭱㔯㛔ᶾ䓴炻啱

⇅䳂゛⁷炷夾奢デ䞍ˣねデ炸ˣ㫉䳂゛⁷炷ℵ∝忈㔯㛔炸侴廱⊾㉥尉㤪
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⾝䁢⤪⮎ね㘗炷Dake, 2005; Iser, 1993; Pantaleo, 2009炸ˤ劍ẍ教倥Ṣ冯

㔯㛔Ṍ㳩㬟䦳侴妨炻教倥Ṣ⎗⍫䄏⮷婒㍷⮓侴⺢㥳忋屓⿏ᷳˬℏ⍫㔯

㛔 ˭ 炷 intratextuality 炸 炻 ㆾ ⍫ 䄏 ℞ Ṿ 㔯 㛔 侴 ˬ ⢾ ⺞ 㔯 㛔 ˭

炷extratextuality, Pantaleo, 2009炸ˤ教倥ṢṎ暨怑㗪侣廱⃰⇵枸姕炻⚈

ˬ⇅䳂⏎⭂⿏˭炷primary negativition炸侴㍍䲵↢᷶シ㕁ᷳ奺刚⇣∫烊ㆾ

ὅˬ㫉䳂⏎⭂⿏˭炷secondary negativition炸⍵⿅㔀ḳ侭㔜橼夷∫炷Iser, 

1978炸ˤ 

劍⚆㬠䔞ẋ嶐⨺ṳね⠫炻教倥Ṣ゛⁷≃ᶵ⁭㬊㕤夾奢デ䞍ˣˬ℟橼

⊾˭㉥尉奺刚㍷⮓炷Barbatsis, 2005; Dake, 2005炸炻㓭ᶲ徘⬠䎮暨ℵ⿅

彐ˤ教倥Ṣ⤪ỽ⛐⣂⸛⎘ね⠫⍫䄏䲨⮎䳈㛸炻⼊⟹嶐⨺ṳ奺刚ᷳ㓭ḳ䵚

䴉炻Ṏ⎗ℵ㍊䳊ˤ 

三ȃःفୱᚡ 

（΋）᎙᠋Γ၍ញၠ൞ϟفՅ୷ᘵ 

1. Ꭸ᠚΢ԄեӱఅޤٲᜌՅ၍᠟᜹࠯Іಓጇ֖౫ȉ 

教倥Ṣ⎗ὅ㔀ḳ䞍嬀侴倗゛⣂䧖䇰㛔ᷳ奺刚Ḻ⨺炻啱䚠䔘䇰㛔ṌḺ

㊯㴱侴寸⍂奺刚シ㵝炷Harvey, 2015; McCulloch, 2015炸ˤ教倥Ṣ⍫䄏⒒

ṃḺ㔯䞍嬀侴埵䓇栆✳⍲䫎䡤䫱㛇⼭炷McCulloch, 2015; Simons, Dhoest, 

& Malliet, 2012炸烎 

2. Ꭸ᠚΢Ԅեӱၯ൭ϮِՔखᄃષ؆ᐮึདྷ჌ȉ 

(1) 劍ẍ⇅䳂゛⁷䁢ἳ炻教倥Ṣ娖慳䲨⮎䳈㛸⺽䘤ỽ䧖Ḽデ倗゛ㆾ

ねデ倗゛烎 

(2) 劍ẍ㫉䳂゛⁷䁢ἳ炻教倥Ṣ娖慳䲨⮎䳈㛸⼴ᷳℵ∝忈㬟䦳䁢
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ỽ烎 

教 倥 Ṣ⎗ ὅ奺 刚 Ḻ⨺ 䶂䳊 炻 㔜⎰ 嶐⨺ ṳ 䵚䴉 ᷳ䳘 䭨 炷 Bertetti, 

2014炸ˤ⤪㓭ḳ㕭埴炷story travelling炸䲨⮎㚠⮓冰崟炻教倥Ṣ吸普㓅

⼙ˣ㬟⎚⍲䪍娙▱⸜厗䫱屯妲炻墄徘䴻℠䪍娙奺刚䞍嬀炷惕Ẳ暗炻

2013烊㬍№䐌炻2015炸ˤ劍ẍ䴻℠䪍娙䁢ἳ炻教倥Ṣ⤪ỽ㔜⎰䲨⮎㓗䶂

䫱䞍嬀橼䲣烎 

（Β）ၠ൞ϟفՅइჴ支ጕ與᎙᠋Γၠ൞ϟੋΕ

（transmedia engagement） 

1. Ꭸ᠚΢ၜមၯ൭ϮِՔϟӼ҂ѯखᄃМጤȂԄե༳၅ϛӤޏҐޫ

Ҫȉ 

教倥Ṣ暨⃳㚵嶐⨺ṳ攻晁墄䘥炻墄䘥⊭㊔⍫䄏㬟㗪⁛䴙ˣℏ⛐㔯㛔

䫱Ⰼ朊炷Harvey, 2015; Iser, 1993炸ˤẍ嶐⨺ṳ奺刚䁢ἳ炻教倥Ṣ⤪ỽ娖

慳奺刚䲣嬄ᷳ㬟㗪嬲⊾烎䲨⮎䳈㛸㍸ὃỽ䧖庼≑炻⋼≑教倥Ṣ⡆墄側㘗

䞍嬀侴寸⍂奺刚シ㵝烎 

2. Ꭸ᠚΢ၜមၯ൭ϮِՔϟӼ҂ѯखᄃМጤȂԄեึදܓۢ֐ȉ 

教倥Ṣ㍐侣⃰⇵枸姕侴䘤㎖⏎⭂⿏炻㕡傥冯㓭ḳ䵚䴉㊩临Ṍ㳩

炷Holthuis, 2010炸ˤ教倥Ṣ嶐⨺ṳ岆㜸䴻℠䪍娙⍲㓡䶐䇰炻劍䘤䎦奺刚

⟹忈㛒䫎⎰㖊⭂枸姕炷⤪≽䔓⍲䛇Ṣ䇰⏰䎦炸炻⤪ỽ䘤㎖⏎⭂⿏烎教倥

Ṣ嶐⨺ṳ岆㜸㓭ḳ䵚䴉炻ㆾ⚈䲨⮎㓗䶂侴㴱䌝㕘䞍炻䘤䎦↢᷶枸㛇ᷳ䛇

⮎ḳẞ炷Zeiser, 2015炸ˤ教倥Ṣ⤪ỽ䘤㎖⏎⭂⿏侴圵ℍ㓭ḳ橼䲣炻岎Ḱ

奺刚㕘佑烎 



Ǹཥᆪ學ࣴزǸ  ಃ΋ѤΟ期  2020 ԃ 4 Д 

Ʉ62Ʉ 

ະȃНᝧ௥સ：Ꭸ᠚΢Ӽ҂ѯၜមၯ൭ϮِՔϟखᄃ

Мጤᐤโ 

一ȃᎨ᠚΢ၜមၯ൭ϮِՔஆᙄȈпၯ൭Ϯଅᏺ࣐پ 

（΋）᎙᠋Γϐ௶ޕ٣᛽ 

1. စၘ่ڑϟၯ൭ϮِՔᇅ୥ྲ᜹ޤ࠯ᜌȈ 

教倥Ṣ⎗⍫䄏䪍娙栆✳ㄋἳ⍲䘤⯽䲣嬄炻㭼⮵㓡䶐䇰㛔⡆⇒⃫䳈侴

㳆⮇ˬ奺刚⼊嬲˭炷Bertetti, 2014炸ˤ徒⢓⯤役⸜㓡䶐暣⼙ⷠ䨩䟜䪍娙

℔⺷炻⻟婧⤛⿏冒ᷣ⍲㓡嬲䎦䉨傥≃炻䨩䟜⤛⿏塓≽䌚㓹ᷳ⇣㜧⌘尉

炷Solomon et al., 2013; Solomon, 2017炸ˤ徒⢓⯤≽䔓暣⼙˪⮷伶Ṣ欂˫

炷The Little Mermaid炸␤ㅱˬ⤛≃奢愺˭ン⊊炻℞⼴䛇Ṣ䇰暣⼙˪伶⤛

冯慶䌠˫炷Beauty and the Beast炸⍲≽䔓暣⼙˪⅘暒⣯䶋˫炷Frozen炸

䫱⛯㈧㬌姜㯪炷Rodosthenous, 2017炸ˤ徒⢓⯤ḇ姽Ộ大⃫ 2000 ⸜⼴⤛

⿏㓞䚳≽㻓㭼ἳ⡆⣂炻⼨⼴㊩临⚈ㅱ⤛⿏教倥Ṣ暨㯪侴攳㉻㓭ḳ⬯⭁

炷Rodosthenous, 2017; Smith, 2018炸ˤ≽䔓暣⼙˪⅘暒⣯䶋˫⍾㛸⬱⼺

䓇䪍娙˨暒⎶˩炷The Snow Queen炸炻斉慳⤛ᷣ奺⺢䩳⅘暒䌳⚳≽㨇烊

教倥Ṣ⎗㭼⮵䪍娙䲣嬄炻䎮妋㓡䶐侭⤪ỽ慵⟹奺刚ˣ埴≽⍲ね䭨炻橼娵

䴻℠奺刚ℵ㚠⮓⍲㕘佑炷Solomon et al., 2013炸ˤ㖻妨ᷳ炻教倥Ṣ⎗ὅ

栆✳䞍嬀炻䎮妋栆✳䲣嬄冯奺刚⟹忈烊᷎⎗㍊䳊㓡䶐侭娖慳奺刚侫慷炻

㗈⮬ỽ䧖㔯⊾傰䴉炷Cashdan, 2000炸ˤ 

2. စၘ่ڑϟၯ൭ϮِՔІ୥ྲȶِՔޤᜌ৳ȷȈ 

嶐⨺ṳ㔀ḳ侭ὅ奺刚䞍嬀⹓炻啱䚠䔘⸛⎘侴⺞Ỡ⏰䎦⼊⺷炻䚤Ḱ教
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倥Ṣ⣂⃫岆㜸㕡⺷⍲橼槿炷Beddows, 2012炸ˤ教倥Ṣ⎗⚈䴻℠䪍娙ᷳ

奺刚Ḻ⨺侴⺽䘤倗゛炻⍫䄏ᶵ⎴䇰㛔ᷳ䫎䡤ˣ㥳⚾ˣ婆⎍⍲℠㓭炻橼䎦

⣂䇰㛔Ḻ㴱⍲㒜⃭シ㵝炷Burke, 2015; Holthuis, 2010炸ˤ㱽⚳㔯⬠㓭ḳ

˨伶⤛冯慶䌠˩炷Beauty and the Beast炸埵䓇⣂䧖㓡䶐䇰㛔炻悐↮㍺⚾

ᷫ⍫䄏䔞㗪㮹὿桐ね烊⎎䘦侩⋗枛㦪∯ᾅ㚱⤛ᷣ奺湫堋㚵梦炻᷎墯⎰⣂

䧖≽䈑䁢慶䌠⼊尴炷Solomon, 2017炸ˤ教倥Ṣ娖慳嶐⨺ṳ奺刚㗪炻⎗㭼

⮵奺刚䞍嬀⹓侴Ḻ㴱炻忚ᶨ㬍䎮妋㓡䶐侭⍫䄏ᷳ䫎䡤⍲忂὿㔯⊾

炷Scolari et al., 2014炸ˤ 

3. စِၘ่ڑՔᇅӼ҂ѯखᄃМጤȈ 

嶐⨺ṳ㔀ḳ侭ẍ奺刚䁢➢䢶䓊墥㓭ḳℏ⭡炻岎≈㓗䶂㉻⯽奺刚姕

⭂炻⋼≑教倥Ṣ㚜奒役㔯㛔ᶾ䓴炷Pearson, 2019炸ˤ 

(1) 㓡䶐⛀昲↢䇰ⷽ⼴姕⭂烉 

嶐⨺ṳ㔀ḳ侭⎗⡆墄䲨⮎㓗䶂炷⤪⎚㕁⍲㕘倆炸炻娖慳䴻℠奺刚⺢

㥳側㘗炻⎔╂教倥Ṣ⮵ㅱ㬟⎚ね⠫炷Kerrigan & Velikovsky, 2016; Simons 

et al., 2012炸ˤ娚柀➇䞼䨞⎗⮵ㅱ奺刚䘤⯽䲣嬄炻侫㍀䈡⭂䇰㛔ᷳ忻℟

⍲㼃啷シ㵝炷Scolari et al., 2014炸ˤ⤪ẁⰍ⣯䶋炷Cinderella炸㳩⁛彬Ṳ

忦ᶫ䘦䧖䇰㛔炻⁛枴㚨⺋侭䁢˪洅⩥⩥㓭ḳ普˫炷Les Contes de ma 

mère l’Oye炸冯˪㟤㜿䪍娙˫炷Grimms Märchen炸烊˪洅⩥⩥㓭ḳ普˫

㼃⛐教倥Ṣ䁢㱽⚳⭖⺟屜㕷炻⤪䀘⥹⧀崜准㚫ᷳ楔干⍲晐⽆昋ṿ⭃劍㱽

⚳䘯⭌㌺⟜炷Bettelheim, 1976炾䌳佶嬗炻2017炸ˤ㖻妨ᷳ炻嶐⨺ṳ㔀ḳ

䞼䨞侭⎗侫㍀㓭ḳ䲣嬄炻㍊䳊ˬ奺刚⼊嬲˭䶋䓙⍲䣦㚫傰䴉炷Scolari et 

al., 2014炸ˤ 

嶐⨺ṳ㔀ḳ侭Ṏ⎗侫㍀奺刚䘤⯽ᷳ⡆⇒⃫䳈炻⇾㜸⟹忈䈡⭂䇰㛔ᷳ

䛇⮎ね⠫ˤ⤪徒⢓⯤≽䔓䇯˪䜉伶Ṣ˫炷Sleeping Beauty炸枛㦪姕⭂⮎
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冯㞜⎗⣓㕗➢剕唦准ἄ䚠专烉㞜㮷姕⭂⶜㳃⃳㚚桐⼴ℵ㏕惵准巰ˣ忻℟

⍲ね䭨炻∝忈ˬ枛㦪⃰埴˭㔀ḳ⼊ン烊厗䈡徒⢓⯤⍲㓡䶐⛀昲偗⭂㞜㮷

ˬ枛㦪⃰埴˭㤪⾝炻⼴临㓡䶐≽䔓Ṏ㈧㬌㔀ḳ䫾䔍炷Solomon & Hahn, 

2015炸ˤ㖻妨ᷳ炻䲨⮎䳈㛸⎗庼≑嶐⨺ṳ奺刚⺢㥳炻㍸ὃ教倥Ṣℵ娵嬀

奺刚ᷳ➢䢶炻Ὣㆸ㓭ḳ侫㍀⍲⎚㕁䫱⮵娙䨢攻ˤ 

(2) 㓡䶐⛀昲廱⊾䲨⮎䳈㛸䁢䲨抬䇯炷ⷽ⼴䲨⮎䞕䇯炸烉 

嶐⨺ṳ㔀ḳ侭⎗㎜⺽䛇⮎ね⠫ᷳ侫⮇ˣ姒婯⍲⼙⁷䫱炻墄徘奺刚䘤

⯽ᷳ側㘗屯妲炷Edmond, 2015; Kerrigan & Velikovsky, 2016炸ˤ⤪ⷽ⼴

䲨⮎⎗䳸⎰姒婯⍲倚㓰䫱⼙枛栆✳炻⣂⃫娖慳奺刚シ㵝炷Raphael & Lam, 

2016; Zeiser, 2015炸ˤ暣⼙˪㲊䈡⮷⥸烉㭼⼿⃼䘬娽䓇˫炷Miss Potter炸

䳸⎰ⷽ⼴䲨⮎炻䲨抬䞕䇯⏰䎦㷾⋨⟜㘗ˣ⮶㺼冯㺼⒉䫱姒婯屯妲炻⣂朊

娖慳ἄ侭䡏侈䴚㲊䈡炷Beatrix Potter炸∝ἄ側㘗炷Kirschner & Noonan, 

2006炸ˤ㖻妨ᷳ炻嶐⨺ṳ㔀ḳ侭⎗圵⎰䲨⮎䳈㛸炻⡆墄側㘗屯妲侴㉻⯽

㓭ḳ䵚䴉炷Heuvel, 2013; Zeiser, 2015炸ˤ教倥Ṣ⎗䳸⎰䲨抬䇯⮎㘗⍲姒

婯屯妲䫱炻⣂㕡䎮妋奺刚⟹忈㬟䦳炻ἄ䁢ℵ娵嬀奺刚ᷳ⮵娙崟⥳ˤ 

(3) 㓡䶐⛀昲廱⊾䲨⮎䳈㛸䁢ⷽ⼴⚾㔯烉 

嶐⨺ṳ㔀ḳ侭⎗廱⊾䲨⮎䳈㛸䁢㕘倆⍲䞕䇯炻⡆墄㺼⒉䎦㱩⍲⼴墥

婒㖶炷Raphael & Lam, 2016; Zeiser, 2015炸ˤ㔀ḳ侭Ṏ⎗廱⊾䲨⮎屯妲

䁢 ⚾ 㔯 炻 㒟 ⍾ 䄏 䇯 ᷎ ⡆ 墄 㔯 ⫿ 侴 ⺞ Ỡ ⚾ 佑 炷 Unsworth & Cléirigh, 

2012炸ˤ 

教倥Ṣ⎗ὅḺ㔯䶂䳊侴妋嬨㔯㛔炷Holthuis, 2010; Hutcheon, M. & 

Hutcheon, L., 2010炸炻⍫䄏⎚㕁⍲䄏䇯䫱娖慳䲨⮎㓗䶂ˤ教倥Ṣ䛤夳䄏

䇯㗪炻⎗⚈䄏䇯倗゛䲨⮎䈑ḳ侴デ奢層役䛇⮎ね⠫炷Rajewsky, 2010; 

Unsworth & Cléirigh, 2012炸ˤ教倥ṢṎ⎗⍫侫ⷽ⼴姕⭂䫱⚾㔯婒㖶炻䳸
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⎰奺刚㤪⾝⚾侴䎮妋㓡䶐⛀昲㥳⿅炷Solomon, 2017炸ˤ 

(4) 㓡䶐⛀昲䳸⎰䲨⮎䳈㛸䫱⌂䈑棐⯽奥烉 

嶐⨺ṳ㔀ḳ侭⎗⋼≑ẩ∫⌂䈑棐⯽奥炻㔜⎰䄏䇯⍲℟橼ḳ䈑䫱䲨⮎

䳈㛸炷Edmond, 2015; Kerrigan & Velikovsky, 2016炸ˤ⌂䈑棐䫾⯽⎗倂

䃎奺刚䚠斄妲〗炻᷎圵ℍᶵ⎴⍿姒侭奺⹎侴娖慳㓭ḳ炻㶙⊾嬘柴ˬ⎗搥

䞼⹎˭炷drillability, Kerrigan & Velikovsky, 2016炸ˤ教倥Ṣ⎗冒Ḻ㔯℠

㓭侴娖慳㔯㛔炷Holthuis, 2010炸炻㎜⺽䲨⮎䞍嬀妋嬨㓭ḳ⍇✳⍲㬟⎚㶝

㸸ˤ 

（Β）ၠ൞ϟفՅϐइჴ支ጕ與᎙᠋ΓགྷႽ 

゛⁷≃⎗↮䁢⇅䳂゛⁷ˣ㫉䳂゛⁷炻⇵侭㊯Ḽデ倗゛ˣねデ䲻䘤炻

⼴侭䁢ℵ∝忈⍲⁛㑕傥≃炷Iser, 1993炸ˤ 

1. ၯ൭ϮِՔϟखᄃМጤᇅ઼ߒདྷ჌Ȉ 

(1) 䲨⮎㓗䶂冯Ḽデ倗゛烉 

ẍ䲨⮎䳈㛸妨ᷳ炻㔀ḳ侭⎗啱奺刚Ḻ⨺䘤⯽㓗䶂炻圵⎰䲨⮎㓗䶂侴

㒜⃭ね䭨炷Heuvel, 2013; Kerrigan & Velikovsky, 2016炸ˤ⤪暣⼙˪㲊䈡

⮷⥸烉㭼⼿⃼䘬娽䓇˫㍸ὃ䲨⮎⼙⁷炻⏰䎦㷾⋨桐㘗⍲ἄ侭ỷ⭞ˤ教倥

Ṣ⎗⍫䄏⁛姀䶂䳊炻䎮妋㲊䈡⮷⥸ὅ㇨夳侴∝ἄ丒㛔炻㍷㐡㷾⋨㧋尴侴

丒墥㓭ḳ䑘⠫炷Lear, 2007炸ˤ教倥Ṣ劍⮵䄏丒㛔⟜㘗ˣ䲨⮎⼙⁷ℵ䎦

ᷳ㷾⋨炻ㆾ⻟⊾Ḽデ倗゛炻デ⍿⍇叿˪⼤⼿⃼˫炷Peter Rabbit炸奺刚⺢

㥳ᷳ∝ἄね⠫ˤ 

(2) 䲨⮎㓗䶂⺽䘤ねデ炾⎴䎮烉 

劍ẍ䲨⮎䳈㛸妨ᷳ炻嶐⨺ṳ㔀ḳ侭⎗旬≈㓗䶂侴墄⃭⍇ἄシ㵝炻᷎
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⮵ㅱ䛇⮎⛘䎮ˣ㬟⎚⍲ḳẞ炷Pearson, 2019炸ˤ教倥Ṣ㾷奥奺刚䚠斄ᷳ

䲨⮎㚠⮓炻⎴䎮奺刚⽫嶗㬟䦳侴㽨䘤ねデ炷Heuvel, 2013; Kidder & 

Todd, 2013炸ˤ教倥Ṣㆾ⎗圵ℍ⃰⇵教嬨㔯㛔ˣ䓇␥㓭ḳ⍲㖼㖍⚆ㅞ炻

慵㊦㆟冲ねデ侴䨧㡕㕤䚠䔘䇰㛔炷Iser, 1993; Klastrup & Tosca, 2014炸ˤ

㲊䈡⮷⥸⁛姀㚦㍸⍲丒㛔˪⼤⼿⃼˫∝ἄ㬟䦳炻⤡ᶵ栏⭞Ṣ⍵⮵侴㈽幓

丒䔓炷Lear, 2007炸ˤ教倥Ṣ㾷奥⁛姀ℏ⭡炻ㆾ⎗⎴䎮㲊䈡⮷⥸朊冐ℑ

暋⽫⠫炷⭞⹕堅䨩ˣ∝ἄ䅙ッ炸炻埵䓇㆟冲デẍ⢾ᷳねデ倗゛ˤ 

2. ၯ൭ϮِՔϟखᄃМጤᇅԪ઼དྷ჌Ȉ 

ℵ∝忈㊯∝㕘⍲㳣⊾㝸䈑炻教倥Ṣ忳䓐゛⁷≃⻕⎰攻晁侴㳆〱㔯佑

炷Iser, 1993; Pantaleo, 2009炸ˤ教倥Ṣ怠㑯䈡⭂奺刚炻᷎⍫䄏奺刚䚠斄

㓭ḳ䶂⍲⨺ṳ⼊⺷炻䘤㎖゛⁷≃侴慵㥳ね䭨炷Baker, 2014炸ˤ 

劍ẍ䲨⮎傰䴉妨ᷳ炻教倥Ṣ⎗⺽䓐㖊⬀䳈㛸侴ℵ徘㔯㛔炻忳䓐屯妲

墄䘥᷎⯽䎦㫉䳂゛⁷炷Vos, 2009; Iser, 1993炸ˤ⤪ẁⰍ⣯䶋⮎橼ᶾ䓴姕

㕤㲊ァ炻娚⋨㧉㒔䪍娙䀓䆸ˣ䀘䆤⍲ㇻ㌫䓐⑩烊教倥Ṣ⋗䷥䴻℠奺刚⍲

䲨⮎屯妲⼴炻ẍ㕭埴㔀ḳ䫱⚾㔯⼊ン侴ℵ徘㓭ḳ炷惕Ẳ暗炻2013炸炻ㆾ

⤪教倥Ṣ廱徘ˬ㟤㜿⃬⻇⌂䈑棐˭⯽奥ㇳ䧧炻墄⃭㟤㜿⃬⻇㔜䎮㮹攻㓭

ḳ䫱䴻㬟炷惕Ẳ暗炻2013烊㬍№䐌炻2015炸ˤ 

教倥ṢṎ⎗丒墥⛘⚾斉慳奺刚䚠斄ᷳ㔯⬠⛘㘗炻婒㖶Ṍ忂屯妲⍲干

䪁䫱ỵ伖烊ㆾ⺢嬘䪍娙㕭忲埴䦳炻夷∫劙⚳ˣ㱽⚳ˣ剔嗕⍲ᷡ湍䫱ᶵ⎴

⣑㔠⍲㌺䦳炻墄⃭㔯⬠㓭⯭攳㓦㗪㭝⍲䤐₡䫱屯妲炷㛶䁗ὲ炻2008炾㛶

〭嬗炻2012炸ˤ㖻妨ᷳ炻教倥Ṣ⎗⽆嘃㥳奺刚崟⥳炻啱䲨⮎㚠⮓侴庼≑

㟠 ⽫ 㔯 㛔 炻 斉 慳 奺 刚 䚠 斄 忻 ℟ ˣ ⮎ 橼 ⟜ 㘗 ⍲ 㗪 ẋ 傰 䴉 炷 Bates & 

LaTempa, 2002炸ˤ教倥Ṣ廱⊾ᾳṢ奒幓䴻㬟䁢䲨⮎㓗䶂炻ℙ㥳嶐⨺ṳ

奺刚䵚䴉ˣℵ㚠⮓㓭ḳ䨢攻ˤ 
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Ρȃစၘ่ڑϟၯ൭ϮِՔȃٲࢉᆪ๝ᇅᎨ᠚΢Ӽ҂ѯਗ਼Τ 

教倥Ṣ劍䘤䎦嶐⨺ṳ攻晁炻暨ὅḺ㔯䶂䳊侴墄䘥烊教倥Ṣ劍䘤䎦䚠

䔘䇰㛔ᷳ奺刚姕⭂↢᷶枸㛇炻暨ẍ⏎⭂⿏㍐侣枸姕炻㕡傥冯㓭ḳ䵚䴉Ṍ

㳩炷Freeman, 2014; Harvey, 2015炸ˤ 

（΋）᎙᠋Γ၍ញ࿶ูڂ၉ϐၠ൞ϟفՅ及補қ 

1. Ꭸ᠚΢࡛Ҵखᄃષ؆ϟѵ۾НҐȈ 

嶐⨺ṳ㓭ḳ䵚䴉⚈㕘⡆⃫䳈炻䚠䔘䭨溆攻㛒⽭娛徘側㘗炻㓭⎬䇰㛔

攻⮎℟攻晁炷Beddows, 2012; Jenkins, 2006炸ˤ嶐⨺ṳ㔀ḳ⎗䳸⎰朆嘃

㥳㚠䯵⍲㬟⎚䲨抬䇯䫱⢾⺞㔯㛔炻⋼≑教倥Ṣ㍍㓞䲨⮎屯妲侴娖慳㓭ḳ

橼䲣ˣℵ娵嬀䴻℠奺刚炷Freeman, 2019炸ˤ教倥Ṣ岆㜸㟠⽫㔯㛔⍲㓡䶐

䇰㛔炻劍⮵嶐⨺ṳ攻晁㚱㇨䔹べ炻⎗徥⮳⢾⺞㔯㛔侴䎮妋㓭ḳ䘤⯽⍲⚈

㝄斄Ὢ炷Burke, 2015; Harvey, 2015炸ˤ 

嶐⨺ṳ㔀ḳ溻⊝教倥Ṣ⺞Ỡ䲨⮎屯妲侴墄䘥炻岎Ḱ嘃㥳奺刚⣂⃫娖

慳炷Freeman, 2017; Kerrigan & Velikovsky, 2016炸ˤ徒⢓⯤⮯˪洅⩥⩥

㓭ḳ普˫ᷕ䘬䪈䭨˨ẁⰍ⣯䶋˩㓡䶐ㆸ≽䔓⍲䛇Ṣ䇰暣⼙炻ᾅ㚱䍣䐫朳

䫱㧳㭝ˤ劍侫⮇ẁⰍ⣯䶋䘤⯽䲣嬄炻䍣䐫朳⃫䳈⁭˪洅⩥⩥㓭ḳ普˫䌐

㚱烊⼴ᶾ㍐㷔䓙㕤ẁⰍ⣯䶋⇅⥳䁢⎋⁛㔯⬠炻䍣䐫朳炷verre炸ㅱ䁢㮃䙖

朳炷vair炸婌㢵炷Cashdan, 2000炸ˤℵ⤪˪洅⩥⩥㓭ḳ普˫ㆸ㚠ᷫ䁢㱽

⚳屜㕷㔁做炻䍣䐫䁢䔞⸜䦨㚱䈑⑩㓭⡆䵢゛㯃⚵炻嬻ˬ䍣䐫朳˭䇰㛔㳩

⁛彬Ṳ炷Bettelheim, 1976炾䌳佶嬗炻2017炸ˤ㖻妨ᷳ炻教倥Ṣ⎗⍫䄏⢾

⺞㔯㛔䎮妋㓡䶐䇰㛔⡆⇒⃫䳈炻㍊䳊㓭ḳ䓊墥ᷳ䣦㚫ね⠫⍲普橼㛇⼭ˤ 

教倥Ṣ⎗⺽徘䲨⮎㓗䶂炻䎮妋㟠⽫㔯㛔㛒妨⍲攻晁炻㳆⮇㓭ḳ䓊墥
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傰䴉⍲桐὿㮹ね炷Edmond, 2015; Kerrigan & Velikovsky, 2016炸ˤ˪ッ

渿䴚⣊忲ẁ⠫˫炷Alice in Wonderland炸側㘗䁢劙⚳䵕⣂⇑Ṇ㗪ẋ炻

ˬ䖳䉪ⷥ⋈ˣᶱ㚰⃼ˣ䜉滈⍲ッ渿䴚ᶳ⋰勞˭䁢℞䴻℠⟜㘗炷Gardner 

& Burstein, 2015炸炻Ữ⍇ἄ㛒妨㖶梇㛸⍲䂡䄖㕡⺷炻ḇ㛒㍸⍲梚⑩婧墥

ㇳ㱽ˤ悐↮教倥Ṣ⍫䄏䵕⣂⇑Ṇ㗪㛇梇嬄炻怬⍇˪ッ渿䴚⣊忲ẁ⠫˫溆

⽫⊭㊔毋欂ˣ楔懜啗␴哫劬炷Kérchy, 2016炸ˤ㖻妨ᷳ炻教倥Ṣ⎗⍫䄏

㬟⎚䳈㛸侴⺞Ỡ䲨⮎㓗䶂炻㊩临ℙ∝炾㉻⯽㓭ḳ䵚䴉炷Bates & LaTempa, 

2002; Kerrigan & Velikovsky, 2016炸ˤ 

2. Ꭸ᠚΢࡛Ҵखᄃષ؆ϟϲ୥НҐȈ 

(1) 䴻℠䪍娙奺刚⺢㥳冯ℏ⍫㔯㛔烉 

ℏ⍫㔯㛔橼䎦㕤⎴ᶨἄ⑩ᷳᶲᶳ㔯傰Ḻ㴱炻教倥Ṣ㎜⺽⇵㔯娖慳⼴

临㭝句炷Holthuis, 2010炸ˤẍ䴻℠䪍娙奺刚妨ᷳ炻教倥Ṣ⎗䎮妋奺刚ᷳ

ℏ悐⺞临⿏炻枸㷔奺刚埴䁢冯⎗傥堐䎦炷von Stackelberg & Jones, 

2014炸ˤ教倥Ṣ⮵䄏ℏ⍫㔯㛔炻䎮妋奺刚Ḻ≽ˣ䚠ὅㆾ⮵䩳斄Ὢ

炷Harvey, 2015; von Stackelberg & Jones, 2014炸ˤ 

(2) 奺刚䚠斄ᷳ䲨⮎㓗䶂冯ℏ⍫㔯㛔烉 

教倥Ṣᷚ忋䲨⮎⚾㔯侴䎮妋ḳẞ䘤⯽炻ὅℏ⍫㔯㛔㔜⎰ᶵ⎴䫎䡤䲣

䴙炷Baetens & Bleyen, 2010; Heuvel, 2013炸ˤẍ˪ッ渿䴚⣊忲ẁ⠫˫䁢

ἳ炻教倥Ṣ⎗⍫侫㕭埴䲨⮎䄏䇯⍲㍷⮓炻䘤䎦䔞⸜䛇Ṣッ渿䴚屟䱾㝄⸿

⭞炷1950 ⸜ẋ⶚㚜⎵䁢ˬッ渿䴚⮷⸿˭炸烊教倥Ṣ㔜⎰ˬッ渿䴚⮷⸿˭

⚾㔯䁢ℏ⍫㔯㛔炻䎮妋Ṍ忂䉨㱩⍲廱干屯妲炷岜▱䵦炻2017烊Kérchy, 

2016炸ˤ教倥ṢṎ⎗⮵䄏嶐⨺ṳ㓡䶐ᷳⷽ⼴婒㖶炻庼≑䄏䇯侴䎮妋℠㓭

↢嗽⍲姕妰䎮⾝炷Solomon, 2017炸ˤ 
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（Β）࿶ูڂ၉ϐၠ൞ϟفՅ、٣ࡺᆛ๎與ց܄ۓ 

ȞԄᙛܰϟ઎΢ࡠȈᎨ᠚΢Ⴒ期ِՔኻᇽᇅ።ᐍ期ۢ֐઼ߒ .1

 ȟȈޏ

嶐⨺ṳ廱徘ᷫℵ娖慳㬟䦳炻㔀ḳ侭ὅ⣂㧉䳬屯㸸侴ℵ徘奺刚⼊ン炻

㛒⽭ℐ䃞㚵兢教倥Ṣ㛇⼭炷Ryan, 2014炸ˤ教倥Ṣㆾ╄夳䈡⭂⨺ṳℵ䎦

ᷳ奺刚㧋尴炻⤪徒⢓⯤≽䔓䇯ˣ䛇Ṣ暣⼙ẍ⍲枛㦪∯˪伶⤛冯慶䌠˫⛯

㚱㑩嬟侭炷Solomon, 2017炸ˤ教倥Ṣ劍忯㕘⡆奺刚⃫䳈炻暨怑㗪䘤㎖⏎

⭂⿏侴㍐侣⃰⇵枸姕炷Szczepanik, 2002炸ˤ 

䞼䨞侭⎗㍊㜸炻教倥Ṣ劍奢⮇奺刚⼊ンᶵ䫎枸㛇炷⤪䛇Ṣ暣⼙ᷳ奺

刚娖慳炸炻⤪ỽ䘤㎖⏎⭂⿏侴婧㔜枸姕炷Bertetti, 2014; Szczepanik, 

2002炸烎䲨⮎䳈㛸㍸ὃỽ䧖䶂䳊炻⋼≑教倥Ṣ婧㔜㛇⼭侴㍍䲵㕘䇰烎 

2. Ԫ઼ۢ֐Ȉ 

(1) 教倥Ṣ䳸⎰䲨⮎㓗䶂㍐侣䪍娙栆✳枸姕烉 

教倥Ṣ劍㍍妠䲨⮎㓗䶂侴䌚㕘䞍炻⼴临暨忳䓐⏎⭂⿏侴㍐侣枸姕炻

㕡 傥 临 冯 㔯 㛔 Ṍ 㳩 炷 Kerrigan & Velikovsky, 2016; Heuvel, 2013; 

Szczepanik, 2002炸ˤ˪ッ渿䴚⣊忲ẁ⠫˫ᷫ䁢⋩ḅᶾ䲨嬨侭侴⮓炻㝸ṃ

㧳㭝Ṏ暨䈃㳍⯭㮹庫傥䎮妋炷Gardner & Burstein, 2015炸ˤ˪ッ渿䴚⣊

忲ẁ⠫˫ⷥ⋈⏇ⓙˬᶨ攫ᶨ攫⮷圁圈˭䫱㫴娆炻ᷫ㒔ầ Jane Taylor 娑ἄ

˨⮷㗇㗇˩炷The Star炸烊圁圈曰デἮ㸸⎗傥↢冒䈃㳍⣏⬠ᷳ圁圈㧉✳

⍲↢䱿㍺㚚炷Gardner & Burstein, 2015炸ˤ㖻妨ᷳ炻教倥Ṣ⎗⍫䄏䲨⮎

㓗䶂炻䎮妋奺刚⺢㥳⍲忂὿傰䴉炻侣廱䪍娙栆✳侴僓暊䎦⮎ˤ教倥Ṣ劍

⮵䄏⍇䇰⍲㓡ἄ㔯㛔炻ㆾ䎮妋㓡䶐䇰㛔姜㯪炷㖐嵋䁢⮓⮎ˣ䥹⬠⍲冒

ᷣ炸炻婧㔜⮵䪍娙枸姕侴圵ℍ㓭ḳᶾ䓴ˤ教倥Ṣ⎗䎮妋䈃㳍桐὿ˣ☐℟

⍲㳩埴䪍嫈䫱Ḻ㔯䶂䳊烊Ṏ⎗⮵䄏˪ッ渿䴚⣊忲ẁ⠫˫⍲㓭ḳ侫㍀屯
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妲炻䓙㯪䛇奺⹎䎮妋∝ἄ㡅ẞ⍲㔯⊾倴䎮炷Kérchy, 2016炸ˤ㖻妨ᷳ炻

教倥Ṣ⎗奢⮇栆✳㖊⭂⃫䳈⍲⼊⺷炻⍵⿅㔀ḳ侭㎜䓐℠㓭⍲廱徘䫾䔍

炷Gardner & Burstein, 2015; Szczepanik, 2002炸ˤ 

(2) 教倥Ṣ䳸⎰䲨⮎㓗䶂䚩⮇奺刚シ㵝烉 

嶐⨺ṳ㔀ḳ侭⎗⡆≈䲨⮎㓗䶂炻㔜⎰℠㓭侴⺞Ỡ㓭ḳシ㵝炷Kérchy, 

2016炸ˤ㓡䶐䇰ᷳ奺刚劍栃央教倥Ṣ枸㛇炻教倥Ṣ⤪ỽ⯽䎦ˬ⏎⭂⿏˭

㍍䲵奺刚炻⮎⎗ℵ㍊〱炷Kérchy, 2016; Szczepanik, 2002炸ˤ⤪˪ッ渿䴚

⣊忲ẁ⠫˫側㘗䁢劙⚳䵕⣂⇑Ṇ㗪㛇炻教倥Ṣ⎗䳸⎰䲨⮎屯妲炻䎮妋㔀

ḳ侭娖慳奺刚➢䢶炷Gardner & Burstein, 2015炸ˤ㓭ḳᷕ䴻℠奺刚ˬⷥ

⋈˭⍲ᶳ⋰勞ᷳ䖳䉪埴䁢炻ㆾ嬻教倥Ṣシ⢾冯ᶵ妋ˤ教倥Ṣ劍⍫䄏䲨⮎

㓗䶂炻ㆾ⎗䎮妋ἄ侭ὅ㒂䔞⸜ね⠫⼊⟹ˬ䖳䉪ⷥ⋈˭炻侫㒂⼤㗪ⷥ⋈ⷠ

㍍妠㯜戨㓭⼙枧⽫㘢炷Gardner & Burstein, 2015炸ˤ㖻妨ᷳ炻教倥Ṣㆾ

⎗䎮妋奺刚⼊嬲⍲⮵ㅱ㔯⊾傰䴉炻侣廱㖊⭂枸㛇侴㍍䲵奺刚㕘尴

炷Bertetti, 2014; Gardner & Burstein, 2015炸ˤ教倥Ṣ劍⮵䄏㟠⽫㔯㛔ᷳ

奺刚ˣ庼≑䲨⮎㓗䶂炻ㆾ⎗⿅䳊㔀ḳ侭㍉⍾ỽ䧖奺⹎侴娖慳奺刚

炷Kidder & Todd, 2013炸ˤ 

三ȃϊ๗ȈᎨ᠚΢ၜមၯ൭ϮِՔȃӕ഻ആʝӔᄻٲࢉᆪ๝๊

ᐤโ 

䵄ᶲ㇨徘炻教倥Ṣ娖慳嶐⨺ṳ奺刚㗪炻暨⍫惴㔀ḳ䞍嬀⍲゛⁷≃炻

㔜⎰䲨⮎㓗䶂侴娖慳㔯㛔ˤ教倥Ṣ岆㜸䚠䔘䇰㛔㗪炻Ṏ⎗橼䎦⇅䳂⏎⭂

⿏ˣ㫉䳂⏎⭂⿏ˤ⤪⇵㇨徘炻教倥Ṣ奨岆䛇Ṣ䇰暣⼙劍デ怠奺↢᷶枸

㛇炻⎗徘䲨⮎屯妲䘤㎖⇅䳂⏎⭂⿏烊教倥Ṣ劍⍫䄏奺刚⏰䎦⍲䲨⮎㓗

䶂炻⍵⿅䪍娙栆✳冯奺刚䲣嬄炻橼䎦㫉䳂⏎⭂⿏ˤ 
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㬌⢾炻教倥Ṣ暨娖慳嶐⨺ṳ奺刚䵚䴉⼴炻ㆾ⎗埵䓇㫉䳂゛⁷侴ℵ∝

忈㔯㛔炻ℙ㥳㓭ḳ䵚䴉ˤ劍ẍ教倥Ṣℵ∝忈㔯㛔䁢ἳ炻教倥Ṣ⎗圵⎰䲨

⮎㓗䶂炷⚾⁷ˣ䄏䇯⍲㔯⫿䫱炸侴㚠⮓㕭埴䲨ḳˤ教倥Ṣ娖慳嶐⨺ṳ奺

刚䵚䴉炻⌛ẍ冒幓奨溆侴ℵ徘奺刚㧋尴炻⍫冯ℙ㥳㓭ḳ䵚䴉㬟䦳ˤ 

教倥Ṣ娖慳嶐⨺ṳ奺刚ˣℙ㥳㓭ḳ䵚䴉䫱㬟䦳炻⤪⚾ 1 ㇨䣢烉 

შ 1：Ꭸ᠚΢ၜមၯ൭ϮِՔȃӕ഻ആʝӔᄻٲࢉᆪ๝྆შ 

 

屯㕁Ἦ㸸烉㛔䞼䨞㔜䎮ˤ 

庼
≑
ᷳ
䲨
⮎
䳈
㛸 

嶐⨺ṳ奺刚䵚䴉 

㬟㗪傰䴉 

䴻
℠
奺
刚
ᷳ
Ḻ
⨺
⏰
䎦 

䲨
⮎
ᷳ
⇅
䳂
ˣ
㫉
䳂
倗
゛
䳈
㛸 

䲨
⮎
㓗
䶂
烉
⍫
䄏
℠
㓭
⍲
⎚
㕁
䫱 

㔀ḳ䞍嬀 ゛⁷≃ 

嶐
⨺
ṳ
奺
刚
㔀
ḳ
䞍
嬀 

䴻
℠
䪍
娙
ᷳ
⇅
䳂
ˣ
㫉
䳂
倗
゛ 

嶐⨺ṳ奺刚䵚䴉冯教倥ṢṌ㳩㬟䦳 

教倥Ṣ娖慳嶐⨺ṳ奺刚➢䢶 

䲨
⮎
䳈
㛸
ℵ
∝
忈
烉
䲨
⮎
㚠
⮓ 

䴻
℠
䪍
娙
ℵ
∝
忈
烉
⻕
⎰
攻
晁 

嶐
⨺
ṳ
奺
刚
䵚
䴉
ℙ
㥳
⍲
⺞
Ỡ 

教倥Ṣ㔜⎰嶐⨺ṳ

奺刚䵚䴉冯⮎㘗

炷⊭㊔䪍娙喲啷ᷳ 

䲨⮎䳈㛸炸 

⣂⸛⎘䭨溆 

 

 

˜墄䘥烉⢾⺞㔯㛔ˣℏ⍫㔯㛔 

炷⏓䲨⮎䳈㛸ᷳ庼≑㓗䶂炸 

˜⏎⭂⿏烉 

⇅䳂⏎⭂烉婧㔜奺刚㧋尴㛇⼭ 

㫉䳂⏎⭂烉⍵⿅奺刚枸姕ˣ⍵⿅䲨⮎䳈㛸庼≑䫱 
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⤪⚾ 1 ㇨䣢炻㓡䶐侭⺢㥳ˬ嶐⨺ṳ奺刚䵚䴉˭炻怨婳教倥Ṣ圵ℍ㓭

ḳᶾ䓴烊教倥Ṣ暨ㄹ啱ˬ嶐⨺ṳ奺刚⍫冯➢䢶˭⚆ㅱ㔯㛔炻㕡傥㊩临Ṍ

㳩㬟䦳炻㓭⚾ 1 ⶎ䭕嘇ẍ嘃䶂堐ᷳˤ教倥Ṣ暨⚆ㅱ㔯㛔怨婳⼴炻㕡㚱墄

䘥ˣ⏎⭂⿏䫱娖慳㬟䦳炻㓭⚾ⶎᶳ㕡䭕嘇ẍ嘃䶂堐ᷳˤ 

㛔䞼䨞㝞㥳⚾⍇∝⿏㚱ᶱ烉℞ᶨ炻ẍ嶐⨺ṳ㴱ℍ㬟䦳侴妨炻教倥Ṣ

⎗䴻㬚㚰㰱㽙侴⍵央㩊夾炻⺽䘤㫉䳂⏎⭂㍐侣⸜⮹㇨⿅炻岎Ḱ奺刚⍲㔯

㛔㕘佑ˤ℞Ḵ炻嶐⨺ṳ㴱ℍ㬟䦳䓂⮹䞼䨞婒㖶⏎⭂⿏ᷳⰌ䳂炻㚜忹婾妨

⍲教倥Ṣ㎜䓐䲨⮎屯妲侴⍵⿅奺刚䲣嬄ˤ℞ᶱ炻嶐⨺ṳ䞼䨞䓂⮹䳸⎰嘃

㥳㔯㛔ˣ䲨⮎㓗䶂䫱侴㍊㜸炻㛔䞼䨞⇯㒜⃭䲨⮎㓗䶂ᷳ妶婾炻㈋⎰䴻℠

䪍娙䳸⎰⎚㕁ˣ㓭ḳ侫㍀䫱⮎嫱ˤ㛔䞼䨞⡆墄䎮婾㤪⾝炻᷎婾⍲教倥Ṣ

⤪ỽ㔜⎰䲨⮎㓗䶂侴⼊⟹㓭ḳ䵚䴉炻寸⍂嶐⨺ṳ㔀ḳ⬠䎮シ㵝ˤ 

୥ȃ研究Рݳ 

一ȃၯ൭ϮِՔІ਱پᒶᐆ 

㛔䞼䨞侫慷奺刚Ḻ⨺䲣嬄炻㔯㛔䮑怠㕡⺷⊭㊔烉℞ᶨ炻㛔䞼䨞侫慷

㬟㗪⁛䴙炻嶐⨺ṳ奺刚㟰ἳ暨㚦㈧多⍇ἄ奺刚䘤⯽ˣ㓭ḳ侫㍀䲣嬄

炷Solomon & Branagh, 2015炸ˤ℞Ḵ炻嶐⨺ṳ㓡䶐暨⏓䛇Ṣ䇰暣⼙炻ẍ

䎮妋教倥Ṣ橼䎦⏎⭂⿏䫱㬟䦳ˤ℞ᶱ炻嶐⨺ṳ奺刚㓡䶐䇰㛔䓂⣂炻㛔䞼

䨞怠㑯䌚䈡⭂柀➇ᷳ⚳晃䋶枭偗⭂侭ˤ℞⚃炻嶐⨺ṳ㓭ḳ䵚䴉⊭㊔ᶱ䧖

ẍᶲ⨺ṳ炻⤪⍇ἄ㓡䶐䁢⼙枛⍲枛㦪∯䫱栆✳炷Harvey, 2015; Solomon, 

2017炸ˤ℞Ḽ炻䴻℠䪍娙奺刚ℵ⺢㥳㬟䦳暨℟⁁䲨⮎㓗䶂炻⤪⭀㕡↢䇰

⑩㎕䣢ⷽ⼴䲨⮎ˣ㓡䶐侭ˬ⤪⮎˭ℵ䎦奺刚䫱侫慷ˤ㛔䞼䨞怠㑯䴻℠䪍

娙奺刚㟰ἳ⊭㊔烉˨伶⤛冯慶䌠˩ˣẁⰍ⣯䶋ˣ˪⼤⼿⃼˫㚠䲣ˣ˪ッ
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渿䴚⣊忲ẁ⠫˫⍲˪ッ渿䴚掉ᷕ⣯忯˫炷Through the Looking-Glass, and 

What Alice Found There炸ˣ䜉伶Ṣ炷The Sleeping Beauty炸⍲˪⮷梃ᾈ

⼤⼿㼀˫炻ᶲ徘㟰ἳ⛯⏓䛇Ṣ䇰暣⼙炻⎎㓡䶐≽䔓ˣ枛㦪∯⍲暣夾∯

䫱炻⛯℟⮰㤕柀➇⼿䋶䲨抬ˤ 

ߓ 1：စၘ่ڑϟၯ൭ϮِՔ與ٲࢉᆪ๝ᙐߓ 

㚠䲣⎵䧙 㓭ḳ䵚䴉 

˨伶⤛冯慶䌠˩ 1. 㱽⚳䪍娙˨伶⤛冯慶䌠˩䲬㕤 1740 ⸜↢䇰ˤ 

2. 徒⢓⯤↢⑩烉≽䔓˪伶⤛冯慶䌠˫炷1991 ⸜炸ˣ䛇Ṣ䇰

暣⼙˪伶⤛冯慶䌠˫炷㓡䶐冒徒⢓⯤≽䔓炻2017 ⸜炸ˤ 

3. 䘦侩⋗枛㦪∯炷㓡䶐冒徒⢓⯤≽䔓炻1994 ⸜彬 2017

⸜炸ˤ 

4. 㓭ḳ㕭埴烉㱽⚳㛹匲炷䛇Ṣ䇰⍾㘗⛘炸ˤ 

5. ᷣ天⍫侫䲨⮎屯妲烉 

(1) 徒 ⢓ ⯤ ⷽ ⼴ 墥 ἄ 䫱 ⭀ 㕡 ↢ 䇰 㚠 䯵 炷 Solomon, 

2017炸ˤ 

(2) 㛔䇯㕘倆ㆾ共㚠㍐㑕ᷳⷽ⼴䲨⮎ˤ 

˨ẁⰍ⣯䶋˩ 1. 䚖⇵㳩⁛㚨⺋䇰㛔䁢˪洅⩥⩥㓭ḳ普˫炻䁢㱽⚳ἄ⭞

Charles Perrault 㕤 1697 ⸜㑘⮓ᷳˬ䍣䐫朳˭䇰㛔ˤ 

2. 徒⢓⯤↢⑩烉䛇Ṣ䇰暣⼙˪ẁⰍ⣯䶋˫炷㓡䶐冒徒⢓⯤

≽䔓炻2015 ⸜炸ˤ 

3. ⎴⎵䘦侩⋗枛㦪∯炷2013 ⸜炸ˤ 

4. 㓭ḳ㕭埴烉⽟⚳䪍娙⣏忻ˤ 

5. ᷣ天⍫侫䲨⮎屯妲烉 

(1) 徒⢓⯤ⷽ⼴墥ἄ䫱⭀㕡↢䇰㚠䯵炷Solomon & Hahn, 

2015炸ˤ 

(2) 㛔䇯㕘倆ㆾ共㚠㍐㑕ᷳⷽ⼴䲨⮎ˤ 

(3) 䛇Ṣ䇰暣⼙ⷽ⼴䲨⮎⍲㺼⒉姒婯ˤ 
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㚠䲣⎵䧙 㓭ḳ䵚䴉 

˨䜉伶Ṣ˩ 1. 䚖⇵㳩⁛㚨⺋䁢˪㟤㜿䪍娙˫䇰㛔ˤ 

2. 徒⢓⯤↢⑩烉䛇Ṣ䇰暣⼙˪湹櫼⤛˫炷Maleficent, 2014

⸜炸ˤ 

3. 剕唦准∯烉㞜⎗⣓㕗➢㟡㒂㟤㜿䪍娙䳸⯨炻㓡䶐䁢剕唦

准∯˪䜉伶Ṣ˫炷Tchaikovsky’s the Sleeping Beauty炸ˤ 

4. 㓭ḳ㕭埴烉⽟⚳䪍娙⣏忻ˤ 

5. ᷣ天⍫侫䲨⮎屯妲烉 

徒⢓⯤ⷽ⼴墥ἄ䫱⭀㕡↢䇰⑩炷Solomon & Branagh, 

2015炸ˤ 

˪⼤⼿⃼˫㚠䲣 1. 丒㛔炻↢䇰⶚忦 105 ⸜ˤ 

2. BBC 㓡䶐≽䔓˪⼤⼿⃼冯㚳⍳Ᾱ䘬ᶾ䓴˫炷The World 

of Peter Rabbit and Friends, 1992 ⸜炸ˤ 

3. 䛇Ṣ䇰暣⼙˪㲊䈡⮷⥸烉㭼⼿⃼䘬娽䓇˫炷Miss Potter, 

2006 ⸜炸ˤ 

4. 㓭ḳ㕭埴烉㷾⋨奨⃱ˣ㷾⋨枛㦪∯ˣ㷾⋨剕唦准∯ˤ 

5. ᷣ天⍫侫䲨⮎屯妲烉 

(1) Ṣ䈑⁛姀ˣ㷾⋨⭀㕡䵚枩ṳ䳡炷Frederick Warne & 

Co., 2020; Lear, 2007炸ˤ 

(2) 䛇Ṣ䇰暣⼙ⷽ⼴䲨⮎⍲㺼⒉姒婯ˤ 

˪ッ渿䴚⣊忲ẁ

⠫˫⍲˪ッ渿䴚

掉ᷕ⣯忯˫ 

1. 㔯⫿ἄ⑩炻⶚↢䇰忦 150 ⸜ˤ 

2. ⎴⎵暣夾∯炷NBC Studio 䫱↢⑩炻1999 ⸜炸ˤ 

3. 䛇Ṣ䇰暣⼙˪櫼⠫⣊忲˫炷Alice in Wonderland, 2010

⸜炸ˤ 

4. 㓭ḳ㕭埴烉䈃㳍⣏⬠➢䜋➪⬠昊ˣッ渿䴚⮷⸿ˤ 

5. ᷣ天⍫侫䲨⮎屯妲烉 

(1)˪ッ渿䴚⣊忲ẁ⠫˫䞼䨞⍲姣妋炷Gardner & Burstein, 

2015炸ˤ 

(2)㛔䇯㕘倆ㆾ共㚠㍐㑕ᷳⷽ⼴䲨⮎ˤ 

(3)䛇Ṣ䇰暣⼙ⷽ⼴䲨⮎⍲㺼⒉姒婯ˤ 



᎙᠋Γ၍ញၠ൞ϟفՅϐइჴ支ጕᐕำ߃௖Ǻа࿶ูڂ၉فՅٯࣁ 

Ʉ75Ʉ 

㚠䲣⎵䧙 㓭ḳ䵚䴉 

˪⮷梃ᾈ⼤⼿

㼀˫ 

1. ἄ⑩㕤 1906 ⸜↢䇰炻↢䇰忦 110 ⸜ˤ 

2. 䛇Ṣ䇰暣⼙˪⮷梃ᾈ⼤⼿㼀˫炷Peter Pan, 2003 ⸜炸ˤ 

3. 䛇Ṣ䇰暣⼙˪嗶⃳凡攟˫炷Hook, 1991 ⸜炸ˤ 

4. ᷣ天⍫侫䲨⮎屯妲烉 

(1) ˪⮷梃ᾈ⼤⼿㼀˫ㆸ㚠㬟⎚⍲㓡䶐䞼䨞炷Hanson, 

2011炸ˤ 

(2) 䛇Ṣ䇰暣⼙ⷽ⼴䲨⮎⍲㺼⒉姒婯ˤ 

屯㕁Ἦ㸸烉㛔䞼䨞㔜䎮ˤ 

Ρȃ౐࡚೥ፚݳІஉ՘ᐤโ 

（΋）ుࡋೖፋݤϐཀ఼ 

㶙⹎姒婯㱽㈧多娖慳⬠夾奺炻偗⭂䞼䨞侭⍲⍿姒侭⛯℟⃰⇵䎮妋

炷昛⎹㖶炻2009烊Olson, 2012炸ˤ䞼䨞侭⎗䴻䓙⮵娙⼊ン炻⎴䎮⍿姒侭

ᷳ䓇␥㓭ḳˣデ⍿⍲橼槿⽆ỽ侴䓇炷Olson, 2012炸ˤ㛔䞼䨞侫慷教倥Ṣ

娖慳㬟䦳炻㓭㒔㍉㶙⹎姒婯㱽侴䚤⎴䎮⍿姒侭ᷳ䓇␥䴻槿炷Pantaleo, 

2009炸炻㶙⊾嶐⨺ṳ⍫冯➢䢶ˣṌ㳩㬟䦳䫱シ㵝ˤ䞼䨞侭⎗㍊㜸⍿姒侭

ᷳ⿅彐傰䴉炻᷎溻⊝⍿姒侭↮ṓ䓇␥㓭ḳ⍲橼槿炻⽒⍿姒侭⿅嶗侴徥⓷

炷昛⎹㖶炻2009烊Scott & Garner, 2012炸ˤ 

（Β）ుࡋೖፋϐࣴز೛ी 

1. உ՘ᐤโᇴ݃Ȉ 

㛔䞼䨞侫慷㔀ḳ䞍嬀ˣ゛⁷≃㤪⾝庫㉥尉炻㓭䘤㓦⚆棳╖炷reflect 

journal炸⃰婳⍿姒侭⠓⮓炷Pantaleo, 2009; Simons, 2014炸ˤ㛔䞼䨞䳸⎰
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⚆棳╖炻ὅ教倥Ṣ㇨徘侴徥⓷烊ℵὅ⋲䳸㥳⺷姒婯㱽炻⽒教倥Ṣ⚆䫼侴

忚ᶨ㬍徥⓷炷昛⎹㖶炻2009烊Scott & Garner, 2012炸ˤ⋲䳸㥳⺷姒婯㱽

䁢䞼䨞侭⃰㒔妪柴䵙炻᷎ὅ⍿姒侭⚆ㅱ侴婧㔜姒婯柴⸷炷昛⎹㖶炻

2009炸ˤ劍姒婯↢䎦⎴岒⹎檀䫱慵墯屯妲炻⎗夾姒婯屯㕁⶚忼梥␴

炷Olson, 2012; Scott & Garner, 2012炸ˤ 

2. ೥ፚஉ՘ᐤโȈ 

㛔䞼䨞⍫侫˨堐 1烉䴻℠䪍娙ᷳ嶐⨺ṳ奺刚冯㓭ḳ䵚䴉䯉堐˩㟠⽫

㔯㛔ˣ㓡䶐䇰㛔炻᷎㏕惵堐 1 伭↿ᷳ䲨⮎䳈㛸炻ὧ㕤⍿姒侭䚠Ḻ⍫䄏⍲

婒㖶ˤ㛔䞼䨞ḇ㬉彶⍿姒侭墄徘℞Ṿ䲨⮎䳈㛸炻↮ṓ䲨⮎㓗䶂⤪ỽ⋼≑

⺢㥳奺刚シ㵝ˤ 

㛔䞼䨞姒婯 25 ỵ⍿姒侭炻⍿姒侭⸜漉Ⰼ↮ⶫ䁢 20-45 㬚ˤ⍿姒侭

Ἦ冒⁛㑕ˣ喅埻ˣ㔯⬠⍲㬟⎚䫱䥹䲣炻᷎㚦㍍妠㔀ḳ⬠䎮䫱柀➇炻悐↮

⍿姒侭℟嶐⨺ṳ㓡䶐⮎⊁䴻㬟ˤ㭷ỵ⍿姒侭ᾳ⇍奨䚳䲬ℑ䳬ἄ⑩炻⠓⮓

⚆棳╖⼴ℵ㍍⍿Ḵ军ᶱ⮷㗪姒婯ˤ⍿姒侭ḇ㾷奥ⷽ⼴墥ἄ⮰㚠炻㍊䳊䲨

⮎㓗䶂⤪ỽ庼≑㟠⽫㓭ḳˤ 

（Ο）資料ϩ݋ᐕำ 

1. Ӳ㔴൑ϸݚРԓϟᙐ्ᇴ݃Ȉ 

㛔䞼䨞ὅ˨⚾ 1烉教倥Ṣ娖慳嶐⨺ṳ奺刚ˣℵ∝忈炾ℙ㥳㓭ḳ䵚䴉

㤪⚾˩㝞㥳炻㬠䲵教倥Ṣ娖慳➢䢶⍲㴱ℍ㬟䦳ᷳ䎮婾ᶱ⣏⎹⹎烉教倥Ṣ

㔀ḳ䞍嬀⹓ˣ教倥Ṣ゛⁷≃冯娖慳䴻℠䪍娙ᷳ奺刚冯教倥Ṣ嶐⨺ṳ㴱ℍ

㬟䦳ˤ㛔䞼䨞ℵὅ⚆棳╖ℏ⭡炻徸ᶨ⮵ㅱ军ᶲ徘䎮婾⎹⹎⍲⫸栆䚖炻䚤

⬠䎮⍲⚆棳╖ℏ⭡傥⃭↮⮵娙ˤ⚆棳╖↮㜸㕡⺷ᷳ䯉堐⤪堐 2烉 
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ߓ 2：Ӳ㔴൑ϸݚРԓϟᙐߓᇴ݃ 

⚆棳╖ℏ⭡ 厫⍾ᷳ斄挝妶婾 ⮵ㅱ⬠䎮栆䚖 

ᾳ㟰 15 ⚆棳╖烉 
˰嗕攳㕗䈡⭞㕷䘬尉⽝䈑㗗䲭䍓

䐘炻䲬⃳⭞㕷㗗䘥䍓䐘炻⚈䁢匶⢓㭼Ṇ

䘬ἄ⑩˪Ṑ⇑ℕᶾ˫炷Henry VI炸炻ἧ

⼿䍓䐘㇘䇕ᶨ娆⺋䁢㳩⁛˱ˤṐ⇑ᶫᶾ

⮯䘯⭌⽥䪈㓡䁢悥揠䍓䐘炻⢾Ⰼ剙䒋䁢

䲭刚炻ℏⰌ剙䒋䁢䘥刚䘬暁刚䍓䐘ˤ 

˰˪ッ渿䴚⣊忲ẁ⠫˫䫔ᶫ䪈㗗

˨䲭⽫䌳⎶䘬㥴䎫⟜˩炷The Queen’s 

Croquet-Ground炸炻ḇ⺽䓐Ḯ匶⢓㭼Ṇ

˪Ṑ⇑ℕᶾ˫䘬⎘娆ˤ忁㭝䳁䇴⁽Ṣ⮯

䘥䍓䐘剙㱡㺮ㆸ䲭刚䘬ね䭨炻1951 ⸜

␴ 1999 ⸜䇰悥㚱˱ˤ 

ẍ大㲳㡳Ἦ婒炻ㅱ娚㗗湹刚␴䘥

刚炻˰˪ッ渿䴚掉ᷕ⣯忯˫墉朊⌣㗗䲭

⤛䌳炻䲭⚳䌳炻䲭榶⢓炻䘥⤛䌳炻䘥⚳

䌳␴䘥榶⢓ˤ䲭刚␴䘥刚ㆸ䁢䪞䇕䘬斄

Ὢ炻䓂军⍵㗈⛐䍓䐘䘬柷刚ᶲˤἄ侭∃

⤥㗗劙⚳Ṣ炻㗗⏎㚱⎗傥㓭シẍ䲭䘥暁

刚炻␴䲭䘥䍓䐘炻Ἦẋ堐䪞䇕斄Ὢ˱ˤ 

1. ᾳ㟰 15 婒㖶

䍓䐘㇘䇕ᷳ㟠

⽫ 天 奺 ⍲ ⭞

⽥炻斉慳䲭䘥

䍓䐘℠㓭ˤ 

2. ᾳ㟰 15 斉慳

˪Ṑ⇑ℕᶾ˫

⎘娆冯˪ッ渿

䴚⣊忲ẁ⠫˫

奺 刚 姕 ⭂ 斄

倗ˤ 

3. ᾳ㟰 15 婒㖶

˪ッ渿䴚⣊忲

ẁ⠫˫䲭䘥⤛

䌳䪞䇕斄Ὢ炻

㍊䨞ἄ侭ᷳ劙

⚳Ṣ側㘗⍲℠

㓭䫱斄倗ˤ 

1. 教倥Ṣㅱ䓐䲨

⮎㓗䶂䁢娖慳

➢䢶ˤ 

2. 教倥Ṣ䳸⎰䴻

℠奺刚ˣ㬟⎚

䳈㛸⍲ἄ侭側

㘗 䫱 炻 ㍊ 䳊

˪ッ渿䴚⣊忲

ẁ⠫˫䲭䘥⤛

䌳姕⭂冯㬟⎚

晙╣ˤ 

 

屯㕁Ἦ㸸烉㛔䞼䨞墥堐炷˰˱䁢䞼䨞侭㇨≈炻㧁䣢䞼䨞侭厫⍾姒婯慵溆炸ˤ 

 

2. ೥ፚၦਠϸݚРԓϟᙐ्ᇴ݃Ȉ 

㛔䞼䨞厫⍾冯䲨⮎䳈㛸䚠斄姒婯ℏ⭡炻ℵ⮵ㅱ˨⚾ 1烉教倥Ṣ娖慳

嶐⨺ṳ奺刚ˣℵ∝忈炾ℙ㥳㓭ḳ䵚䴉㤪⚾˩㝞㥳炻⺞Ỡ教倥Ṣ姒婯徸⫿

䧧䁢⬠䎮⮵娙⇅傂ˤ徸⫿䧧ᷳ↮㜸䯉堐⤪堐 3烉 
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ߓ Ĵ：ഃԆ稿ϸݚРԓϟᙐߓᇴ݃ 

徸⫿䧧⍇⥳ℏ⭡ 厫⍾ᷳ斄挝妶婾 ⮵ㅱ⬠䎮栆䚖 

䞼䨞侭烉 ˪ 㲊䈡⮷⥸烉㭼⼿⃼䘬娽

䓇˫䛇Ṣ䇰ⷽ⼴㚱㲊䈡⮷⥸

ỷ䘬㷾⋨炻忁㚫≈⻟Ἀ䘬デ

≽╶烎 

ᾳ㟰 2烉 ˰ㆹ奢⼿㚫˱炻⚈䁢Ἀ╄㬉

ᶨᾳ㜙大⯙㚫˰゛䞍忻忁ᾳ

㜙大㗗⾶㧋塓∝忈↢Ἦ˱炻

⚈䁢ㆹ奢⼿ᶨᾳ㜙大塓∝忈

↢Ἦᶨ⭂㚱℞Ṿ⚈䳈炻⎗傥

㗗忁ᾳἄ侭䘬˰䓇㳣橼槿炻

⎗傥㗗⤡䓇㳣䘬䑘⠫˱炻⎗

傥㗗␐⚵䘬⍣⼙枧⍣忈ㆸ

䘬炻㭼庫⮹˰㚫╖ᶨ䘬ㄹ䨢

↢Ἦ˱ˤ 

1. 教 倥 Ṣ ⚈ ╄ ッ 奺

刚炻㓭栀䎮妋∝忈

㬟䦳炻᷎㍊䳊ἄ侭

䓇㳣橼槿⍲䓇㳣䘬

䑘⠫䫱⚈䳈ˤ 

2. 教倥Ṣ偗娵奺刚᷎

ᶵ傥ㄹ䨢↢Ἦ炻㓭

䲨⮎㓗䶂⡆≈教倥

Ṣ㍊䳊≽㨇炷⤪䎮

妋奺刚䓇ㆸᷳ側㘗

ね⠫炸ˤ 

教倥Ṣ⚈䲨⮎

㓗 䶂 ⻟ ⊾ デ

≽炻⮵ㅱˬ教

倥Ṣ゛⁷≃冯

娖慳奺刚˭Ⰼ

㫉ˤ 

 

屯㕁Ἦ㸸烉㛔䞼䨞墥堐炷˰˱䁢䞼䨞侭㇨≈炻㧁䣢䞼䨞侭厫⍾姒婯慵溆炸ˤ 

နȃϸݚ與ଇ፤ 

一ȃᎨ᠚΢ၜមၯ൭ϮِՔஆᙄ 

（΋）᎙᠋Γ၍ញู၉فՅϐ௶ޕ٣᛽ 

1. Ꭸ᠚΢ᄈ่ၘ᜹࠯ϟ期ࡠȈ 

䪍娙㼃啷䔞ᶾ₡ῤ奨炻ὅ䈡⭂㕷佌暨㯪侴ℵ徘㓭ḳ炷Bettelheim, 

1976炾䌳佶嬗炻2017炸ˤ⤪˪洅⩥⩥㓭ḳ普˫㖐⛐⭖⺟屜㕷㔁做ˣ˪㟤
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㜿䪍娙˫姜㯪嬨侭䁢ᷕ䓊昶䳂炻䔘㕤⎋⁛㔯⬠䫱὿㮹䇰㛔炷Levy & 

Mendlesohn, 2016炸ˤᾳ㟰 1 ↮㜸炻大㕡䪍娙ˬ大ӭࢂϸᔈ྽ਔޑ॥߫

҇௃ǾǾ਱݅л܌׌ཛྷ໣ޑቺ୯҇໔٣ࡺǴࡐӭࢂύШइޑಞ߫及ᇡ

炻嬻ˬቺ୯˭ي৔ӧ൑ඳ本׫٣ࡺਔǴΨ཮ஒ׷ڗӧӦ׌ǾǾ਱݅лޕ

ู၉大ၰǾǾೱู่၉、ჴሞޑӦᗺ及ᆸѠ˭ˤℵ⤪徒⢓⯤ẍᶵ⎴夾

奺炻慵㕘㑘徘˪洅⩥⩥㓭ḳ普˫䫱䪍娙炷Levy & Mendlesohn, 2016炸ˤ

ᾳ㟰 6 偗⭂䴻℠䪍娙ˬሡၟ྽жޗ཮ჹ၉ೱ่Ǵᡣู၉ӆࢲଆٰ˭ˤ㖻

妨ᷳ炻教倥Ṣ⎗⮵ㅱ䲨⮎䳈㛸炻䎮妋䪍娙⎗⍾冒㮹攻㓭ḳ᷎⍵㗈䈡⭂₡

ῤ烊᷎䞼㜸㓡䶐侭ὅ㳩埴㔯⊾嬲怟炻ℵ㚠⮓䴻℠奺刚᷎岎Ḱ㕘佑ˤ 

2. Ꭸ᠚΢ϟ่ၘِՔޤᜌ৳Ȉ 

教倥Ṣ嶐⨺ṳ姀ㅞ⊭㊔䴻℠奺刚ᷳ㖊㚱堐䎦炻ㆾ䁢䎮妋䲨⮎㓗䶂ᷳ

⮵娙➢䢶ˤ⍿姒侭⣂⛐⸤㗪㍍妠䴻℠䪍娙炻ㆸ攟㗪徸㬍㍍妠≽䔓ˣ枛㦪

⍲䛇Ṣ䇰暣⼙䫱栆✳炻䴻㬟忦⋩庱奨⮇奺刚䘤⯽ˤ㓭䴻℠䪍娙奺刚ᷳ嶐

⨺ṳ䓊㤕炻⟹忈教倥Ṣ奒幓⍫冯䓘慶炻㥳ㆸ教倥Ṣ奒幓䴻槿ˣ㖍⼴嶐⨺

ṳ姀ㅞ䫱Ṍ㳩➢䢶ˤᶳ㔯㒔⃰婒㖶教倥Ṣᷳ奒幓姀ㅞ炷↮ẍ夾奢Ḻ⨺⍲

倥奢Ḻ⨺㜸婾ᷳ炸烊㫉ℵ⮵䄏⭀㕡婒㖶䫱⣂⸛⎘䲨⮎㓗䶂炻斉慳教倥Ṣ

冯䲨⮎屯妲⮵娙➢䞛炻㗈䄏䲨⮎㓗䶂⮵㓭ḳ䎮妋㓰≃ˤ 

(1) 䴻℠奺刚冯夾奢Ḻ⨺烉 

ᾳ㟰 1ˣ2ˣ3ˣ4ˣ18 ⛯㍸⍲嶐⨺ṳ㓡䶐䇰㛔冯夾奢Ḻ⨺㓰㝄炻ὅ

㒂⼊⺷倾Ụ侴ᷚ㍍㓭ḳ䵚䴉ˤᾳ㟰 4 娵䁢ˬׯ編ϡનϐຎ᝺׎ᄊ˭⤪⎴

ˬ኱ᇞ˭炻嬻教倥Ṣㅞ⍲ˬዕ஼فՅ˭⍲㓭ḳ⟜㘗ˤᾳ㟰 18 ↮㜸炻

˪ッ渿䴚⣊忲ẁ⠫˫ˬ൰Ӑ、ΟДࠠߏ、ټਫη與ಒጏޑमԄౠᏔ˭⟜

㘗炻嬻Ṣ倗゛ˬΠϱૡჹ၉ޑ૶Ꮻ˭烊ℵ⤪ˬ୏ฝ๋ޑހՅޥᒗ˭䤆Ụ

䛇Ṣ䇰ˬਮଗᒗޑ೷ࠠ˭炻⚈奺刚⼊尴㥳ㆸ夾奢Ḻ⨺炻屓ᷚ嶐⨺ṳ奺刚
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䵚䴉⺢㥳ˤ㖻妨ᷳ炻夾奢Ḻ⨺㍸ὃ教倥Ṣᷚ㍍㕘冲䇰㛔➢䢶炻Ὣ䘤教倥

Ṣ倗゛䲣↿㔯㛔⭞㕷䚠Ụ⿏炻㓭ㆸ妋嬨䴻℠奺刚ᷳ⮵娙➢䞛ˤ 

(2) 䴻℠奺刚冯枛㦪Ḻ⨺烉 

枛㦪㚱≑㍐⯽㓭ḳね䭨炻ḇ⎗⚈ㅱ⣂⸛⎘㴰屣ね⠫⼊嬲炻⯽䎦嶐⨺

ṳ䓊㤕䈡岒炷Brembilla, 2019炸ˤ⣂㔠ᾳ㟰偗⭂嶐⨺ṳ奺刚冯枛㦪䓊㤕

斄倗烊⤪徒⢓⯤㓡䶐䪍娙䁢≽䔓冯ᷣ柴㦪㚚炻ℵ⺞Ỡ枛㦪⃫䳈䁢䘦侩⋗

枛㦪∯⍲䛇Ṣ䇰暣⼙ˤᾳ㟰 7 堐䣢炻ˬॣ኷及ᄺԔࡐࣁख़ाޑ൞ϟ˭炻

⯽䎦ˬቃ௃、فՅঁف、܄Յ௃感、٣ࡺว৖˭ˤᾳ㟰 16 ↮㜸炻徒⢓

⯤䛇Ṣ䇰㧉ầˬॣ኷ቃ೸ၸفՅޑᐱୠ與大ໆჹқ˭炻⽆ⓙ娆ˬ補кΑ

᏾、ᗲܴ˭ˤ㖻妨ᷳ炻嶐⨺ṳ奺刚ֹᷳࣁ׳܄ঁޑՅفಒ࿯Ǵ٬ޑՅف

枛㦪⃫䳈ṎⰔ教倥Ṣ⃰⇵䎮妋炻㒂㬌娖慳奺刚⣂朊䘤⯽䲣嬄ˤ 

嶐⨺ṳ㔀ḳ侭ὅㄹ枛㦪⃫䳈⺢㥳㓭ḳ橼䲣炻᷎ẍ枛㦪䁢㟠⽫ˬℵ⨺

ṳ⊾˭⚢㚱⃫䳈炻埵䓇嶐⨺ṳ⺢㥳㧉⺷炷Demaria, 2014; Brembilla, 

2019炸ˤᾳ㟰 1 ⮵䄏䛇Ṣ䇰˪伶⤛冯慶䌠˫⍲≽䔓炻娵䁢ˬᗨฅຯᚆന

ς࿶ຬၸހ୏ฝТ出ޑ߃ 36 ԃ˭炻Ữˬ཮ӧတੇύКჹ྽ਔޑ൑ඳࢂ

ց࣬՟˭炻᷎斄↯ˬॣ኷ᄺԔཥቚำࡋ˭⍲㗗⏎ˬୠ出ޑ٣ࡺচښ˭ˤ

ᾳ㟰 5 偗⭂ˬ枛㦪Ḻ⨺˭ℵ⟹䴻℠奺刚ᷳ慵天⿏炻⤪徒⢓⯤䛇Ṣ䇰⎗㸸

冒≽䔓ˬ࣬ӕ௃࿯ว৖˭炻Ữ⣂ˬᗋচനख़ाЬᚒԔ˭ẍˬєെ᎙᠋Γ

ჹ於চ๱ޑ૶Ꮻ˭ˤ 

ẍ嶐⨺ṳ⑩䇴⺢㥳妨ᷳ炻㔀ḳ侭⎗忳䓐倾Ụ夾倥⃫䳈⺽䘤教倥Ṣ䅇

〱デ炷Laurichesse, 2016炸ˤ教倥Ṣὅ䅇〱奺刚䁢➢䢶炻嶇晐ˬ奺刚⮶

⎹˭㓭ḳᶾ䓴ẍ⡆墄屯妲ˤ教倥Ṣ⍫䄏䚠䔘栆✳⼴炻橼娵㫴㚚⍲枛㦪∯

墄⃭奺刚䳘䭨ˣ䈡岒ㆾ⽫嶗㬟䦳䫱炻䘤㍀䴻℠奺刚㛒塓㔀㖶嗽ˤ㛔䞼䨞

䘤䎦炻㓡䶐侭㢵➢教倥Ṣ䅇〱⚆ㅞ炻慵墥䴻℠㚚䚖嬻教倥Ṣ⚈Ḻ⨺倗゛

⮵ㅱ⟜㘗烊㛔䞼䨞娵䁢枛㦪Ḻ⨺ḇⰔ教倥Ṣ奺刚䞍嬀⹓䫱㖊⭂䎮妋炻㚱
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⇍㕤Ḻ⨺㔯䌣⣂婾⍲夾奢䭬䔯ˤᶳ㔯㒔⺞Ỡ教倥Ṣ奺刚䞍嬀⹓妶婾炻㍊

䳊教倥Ṣ妋嬨⣂⸛⎘䲨⮎㓗䶂ᷳ⮵娙➢䢶炻䨩栗䲨⮎䳈㛸⋼≑教倥Ṣ娖

慳䴻℠奺刚䫱⼙枧≃ˤ 

3. Ꭸ᠚΢ၜមစِڑՔᇅӼ҂ѯϟखᄃМጤȈ 

嶐⨺ṳ㔀ḳ侭⎗⡆墄䲨⮎䳈㛸炻㎜⺽⎚㕁斉慳奺刚⟹忈側㘗炻㊩临

㉻⯽㓭ḳ䵚䴉炷Simons et al., 2012炸ˤ⤪䴻℠奺刚ᷳ䲨⮎䳈㛸↢⛇炻㍸

ὃ㓡䶐侭娖慳䨢攻⍲曰デ炻圵ℍ朆嘃㥳⃫䳈ẍℵ⺢㥳奺刚ˤ劍教倥Ṣ岆

㜸ᶵ⎴䇰㛔ᷳ䴻℠奺刚炻ㆾ㽨䘤⮵㓡ἄ㬟䦳ᷳㆠ⾝炻两侴徥⮳ⷽ⼴屯妲

䫱㔀ḳ䫾䔍炷Canemaker, 2010; Cashdan, 2000炸ˤᶳ㔯㒔ὅ⣂⸛⎘ᷳ䲨

⮎㓗䶂䁢ἳ炻婒㖶嶐⨺ṳ㔀ḳ侭⤪ỽ岎Ḱ奺刚㕘佑ˤ 

(1) 徒⢓⯤⮰㚠冯夾奢姕⭂婒㖶烉 

嶐⨺ṳ㔀ḳ侭⎗侫㍀䴻℠奺刚䲣嬄⍲䓇ㆸね⠫炻ὃ教倥Ṣ䎮妋奺刚

⼊嬲㬟䦳炻⤪徒⢓⯤↢䇰⣂Ⅎ暣⼙ⷽ⼴⮰㚠炻斉徘䴻℠奺刚⍇✳⍲⍾

㛸炻婒㖶䛇Ṣ䇰姕⭂ᷳ㬟⎚侫㒂炷Solomon & Branagh, 2015; Solomon & 

Hahn, 2015; Solomon, 2017炸ˤ 

教倥Ṣ㔜⎰䴻℠奺刚⍇ἄ⍲㓡䶐䇰㛔炻⼊ㆸ夾奢Ḻ⨺⍲枛㦪Ḻ⨺䫱

⃰⇵䎮妋炻⎎䲨⮎䳈㛸Ṏ㶙⊾娖慳㬟䦳ˤᾳ㟰 1 ㊯↢炻䲨⮎䳈㛸⮵㓭ḳ

䎮妋ˬځჴࢂ᡿大ޑቹៜǴх֖дॺୖԵࠤൕࢎޑᄬǴࢂ܈྽ਔдॺ೛

ङඳ˭ˤᾳ㟰ޜਔޑۓ 3 ⍫䄏徒⢓⯤暣⼙ⷽ⼴姕⭂⮰㚠炻偗⭂䛇Ṣ䇰暣

⼙ˬԖࡐ੿ჴޑ൑ඳǴࡐࢂ܈੿ჴܺޑးǴ൩཮᝺ளᇥࢂόࢂම࿶Ӹ

ӧ˭炻忳䓐䲨⮎⃫䳈嬻㓭ḳˬو຾Α׳੿ჴޑШࣚǴ܌аω཮׳Ԗᇥܺ

 ˤ˭ࡋ

嶐⨺ṳ㔀ḳ侭⎗㊾㍀䲨⮎䳈㛸炻墄徘奺刚䈡岒ˣ埴䁢㧉⺷⍲側㘗傰

䴉炷Kerrigan & Velikovsky, 2016; Kidder & Todd, 2013炸ˤ徒⢓⯤↢䇰⮰
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㚠㍸⍲侫㒂㬟䦳炻䛇Ṣ䇰暣⼙˪ẁⰍ⣯䶋˫⮵䄏˪洅⩥⩥㓭ḳ普˫∝ἄ

⸜ ẋ 炻 㚵 梦 冯 忈 㘗 ⛯ ⍾ 冒 㱽 ⚳ ⶜ 㳃 ⃳ ⍲ 㳃 ⎗ ⎗ 㗪 㛇 炷 Solomon & 

Branagh, 2015炸ˤᾳ㟰 1 ⮵䄏⮰㚠ᷳ夾奢姕⭂⍲㬟⎚侫㒂炻偗⭂䲨⮎䳈

㛸㚱≑䎮妋奺刚シ㵝烉 

дॺӧ೛ޑۓਔংǴӢࣁόᆅࢂдॺჹइჴޑԵਡǴࢂ܈

ୖԵၸѐޑङඳǴа及дࣁΑ೭ঁفՅӭ଺׳΋ޑ؁ፓ᏾ǾǾ

೭ж߄дॺჹ於೭ঁفՅ܈೭ঁޑ٣ࡺᗋচ੿ჴ׳ࢂࡋଯ

Αှ೭׳ޣ܈ՅǴفΑှ೭ঁ׳ǶǾǾᙖҗ೭٤λಒ࿯ᡣգޑ

ঁԃжޑङඳǶ 

徒⢓⯤≽䔓˪伶⤛冯慶䌠˫⍾冒㱽⚳⮷婒⭞ Gabrielle-Suzanne 

Bartbot de Villeneuve ἄ⑩炻䛇Ṣ䇰ᷣ柴㚚㈧冒徒⢓⯤ 1991 ⸜≽䔓㚚䚖

˨⁷㬚㚰ᶨ㧋⎌侩䘬㓭ḳ˩炷Tale as Old as Time炸炻᷎⺞Ỡ≽䔓䁢䛇Ṣ

䇰⍲枛㦪∯炷Kérchy, 2019炸ˤ徒⢓⯤⮰㚠㊯↢炻䛇Ṣ䇰˪伶⤛冯慶

䌠˫㈧多⮷婒⍲≽䔓姕⭂炻㗪䨢側㘗䁢嶗㖻⋩Ḽᷳ䵕ΐ䲸⣓㛹匲

炷Villeneuve炻㬌䁢⍇ἄ侭⯭ỷ⛘⎵炸炻᷎侫⮇䔞⛘⺢䭱圵ℍ⟜㘗姕妰

炷Solomon, 2017炸ˤᾳ㟰 23 娵䁢炻䛇Ṣ䇰暣⼙˪伶⤛冯慶䌠˫侫慷

٣Шࡺ߈ຠ׳ඳ˭炻㓭ˬԵჸڗಷٰ׸ݤࠄˬϩ˭怠㑯يޣ୯բݤˬ

ࣚǾǾڗܜ੿ჴϡનቚуᇙբుࡋ˭ˤ 

ℵ⤪徒⢓⯤⮰㚠㍸⍲炻䛇Ṣ䇰˪伶⤛冯慶䌠˫⮵ㅱ⍇ἄ↢䇰⸜ẋⰔ

㳃⎗⎗㗪㛇炻᷎ὅ䔞㗪桐㟤姕妰暣⼙忻℟炷Solomon, 2017炸ˤᾳ㟰 16

⮵䄏䲨⮎䳈㛸炻偗⭂䛇Ṣ䇰暣⼙㕘⡆ˬᐕўޗ཮ે๎˭炻嬻ˬຎ᝺ϡન

஥Ԗᐕў൑ඳޑ౜ჴ感˭炻⋼≑教倥Ṣ忋䳸ˬ຀ᄬޑШࣚ與ჴሞޑӦ౛

ે๎˭ˤ㖻妨ᷳ炻嶐⨺ṳ㔀ḳ侭⍫䄏⎚㕁⺢㥳暣⼙忈㘗炻㒔ầ䈡⭂㗪㛇

㬟⎚⃫䳈侴Ḱ教倥Ṣ⤪⮎デ⍿ˤ 

嶐⨺ṳ㔀ḳ侭⎗侫㍀奺刚䘤⯽䲣嬄炻斉慳⍇ἄㆸ㚠ね⠫⍲奺刚姕⭂
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䶋䓙炷Scolari et al., 2014炸ˤ㛔䞼䨞䘤䎦炻奺刚⮶⎹䲨⮎䳈㛸⎗Ḱ㓡䶐

侭ℵ⺢㥳䨢攻炻⡆墄⮵ㅱ⸜ẋ⍲姕伖侴⍂⮎奺刚側㘗ˤ㖻妨ᷳ炻䲨⮎䳈

㛸㍸ὃ㔀ḳ侭ℵ⺢㥳奺刚㕡⎹炻⺽徘朆嘃㥳屯妲㽨䘤教倥Ṣ⤥⣯ˣὫἧ

教倥Ṣ忳䓐䞍嬀⮵娙ˤ㓡䶐侭ὅ䲨⮎䳈㛸攳㉻⎎䧖㔀ḳ䫾䔍炻㬌娖慳㬟

䦳㚱⇍㕤䲼嘃㥳奺刚⺢㥳炻ⷕ㌚䅇䞍奺刚ᷳ教倥Ṣ慵彼㓭ḳ橼䲣ˤ 

㛔䞼䨞娵䁢炻教倥Ṣ⎗䳸⎰嘃⮎Ṍ拗朊⎹炻⺽徘䲨⮎䳈㛸句⮎゛⁷

ᶾ䓴䫱㛒䞍柀➇ˤ劍⮵䄏䎦Ṳ嶐⨺ṳ⬠䎮炻教倥Ṣ暨⍫䄏嘃㥳奺刚ᷳ㓭

ḳ怷廗⍲側㘗炻晐∯普䘤⯽侴㍐侣㇨䞍ˣ㊩临㴱ℍ゛⁷ᶾ䓴炷⤪ˬ㻓⦩

䲣↿˭娖慳㬟䦳⌛䁢栗ἳ炻教倥Ṣ暨⍵央⮵䄏䲣↿暣⼙⍲∯普炻⺽䓐䬯

ᷕḺ㔯䶂䳊侴墄䘥炻㕡傥䎮妋嘃㥳㓭ḳ⬯⭁炻Burke, 2015炸ˤẍ䲨⮎㓗

䶂冯娖慳㬟䦳妨ᷳ炻教倥Ṣ暨⍫䄏奺刚㊯㴱⮵ㅱ⎚⛘ね⠫炻娎⚾⮯嘃㥳

奺刚ˬ搚⳴˭军䛇⮎傰䴉ˤ教倥Ṣ⺽䓐䲨⮎䳈㛸炻⡆≈嘃㥳奺刚㚦⬀⛐

⤪⮎デˣ㉱役゛⁷ᶾ䓴嶅暊炻橼䎦䔘㕤䲼嘃㥳娖慳㬟䦳侴Ḱ䴻℠奺刚㕘

妋ˤ 

(2) 徒⢓⯤⮰㚠冯倥奢姕⭂婒㖶烉 

嶐⨺ṳ㔀ḳ侭⎗廱⊾䲨⮎䳈㛸䁢⚾㔯㚠炻⋼≑教倥Ṣ䎮妋ⷽ⼴㠿

㤪ˤ徒⢓⯤⮰㚠⺽徘丒䔓⍲䄏䇯炷⤪䴻℠奺刚ᷳ℞Ṿ䇰㛔∯䄏炸炻婾⍲

惵㦪䘤⯽⍲⍾㛸Ἦ㸸炷Solomon & Hahn, 2015; Solomon, 2017炸ˤℵ⤪暣

⼙ⷽ⼴⮰㚠ḇ姒婯嶐⨺ṳ㓡䶐侭炻⇾㜸⎌℠剕唦㦪㚚廱⊾≽䔓枛㦪㬟

䦳 炻 ⻟ 婧 厗 䈡 徒 ⢓ ⯤ ㈧ 多 ˬ 枛 㦪 ᷣ 埴 ˭ 㖐 嵋 炷 Solomon & Hahn, 

2015炸ˤ 

嶐⨺ṳ㔀ḳ侭忳䓐Ḻ⨺⃫䳈ℵ⺢㥳䴻℠奺刚炻㓡䶐䪍娙䁢≽䔓⍲䘦

侩⋗枛㦪∯䫱炻慵墥炾侣ⓙ枛㦪⺞Ỡ㖊㚱ね䭨炷Lassell, 2017; Solomon, 

2017炸ˤ⍿姒侭⣂⽆⮷㍍妠徒⢓⯤≽䔓炻㓭⮵ᷣ柴枛㦪俛䅇傥娛烊悐↮

⍿姒侭㚦岆㜸䘦侩⋗枛㦪∯炻ℵ⮵ㅱ嶐⨺ṳ枛㦪䘤⯽傰䴉ˤᾳ㟰 1 ↮
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㜸炻徒⢓⯤≽䔓ᷣ奺⣂ˬ೿཮Ԗ໒αୠᄺޑ௃ඳ˭炻⚈㬌ˬ्γѭགྷा

ޑਔংǴ൩࣬ჹ৒ܰ೚ӭ˭炻忳䓐ˬ大ৎ഻៿ޑ編ԋॣ኷ቃ、ᆸѠቃׯ

ॣ኷ᜪٰࠠඔॊǴᡣ٣ࡺቫԛ׳ᙦ൤˭ˤ 

教倥ṢṎ⎗⍫䄏䲨⮎㓗䶂炻⿅侫㓭ḳ⑩䇴⼴临䴻䆇ˤᾳ㟰 20 ⮵䄏

徒⢓⯤⮰㚠ˬ枛㦪⃰埴˭䫱䲨⮎婒㖶炻妋嬨嶐⸛⎘枛㦪Ḻ⨺㓰㝄烉 

ȠᅵऍΓȡ、Ƞऍζ與ഁᛌȡǾǾࡐӭਔং೿ࢂ用ୠޑБ

ԄǴᖱॊٗঁ٣ࡺǴ൩཮ޕၰ्γѭჹ於ॣ኷ߚࢂதख़ຎǶϐ

٣ǴǾǾॣ኷ૈᡣΓࡺ΋ঁࢌډ٤ॣ኷Ψ཮Ծ୏ᖄགྷࢌډ᠋ࡕ

ь೯Ǵ൩཮Ԗ΋٤ೱࢂ܈ᖔᆸቃ、ႝቹ޴૶ᏫଆٰǴႽޑזࡐ

่Ƕ 

教倥Ṣ⚈嶐⨺ṳ枛㦪⺽䘤デ⭀姀ㅞ炻⎎⎗⡆墄䲨⮎䳈㛸炷⤪枛㦪䓊

㤕䘤⯽傰䴉炸炻᷎⿅彐㔀ḳ㈨ⶏ⍲ℵ徘㬟䦳ˤ㖻妨ᷳ炻教倥Ṣ侫⮇⑩䇴

⼙枧᷎岎Ḱ枛㦪㕘妋ˣℵ娵嬀䴻℠奺刚ˤ㛔䞼䨞娵䁢炻教倥Ṣ⎗㔜⎰嶐

⨺ṳ枛㦪䓊㤕䫱䲨⮎㓗䶂炻⣂朊⍲䩳橼岎Ḱ奺刚㕘佑炷⤪橼娵奺刚Ⱄ⿏

冯⑩䇴䫾䔍斄倗炻ᶵ⁭䁢䲼嘃㥳䓊䈑炸ˤ 

嶐⨺ṳ侫㍀Ṏ怑䓐㕤㓭ḳ⑩䇴䘤⯽㬟䦳炻教倥Ṣ⎗㭼⮵ᾖ录ⶖ䔘侴

侫⮇䬯ᷕ䲣嬄炷Richards, 2016; Scolari et al., 2014炸ˤᾳ㟰 1 ⻟婧䲨⮎㓗

䶂㚱≑㉻⯽嶐⨺ṳ橼䲣炻㳣⊾㓭ḳ⑩䇴烉 

୷本΢಄ӝ大ৎᇡࢎޑޕᄬǴа及۳इჴޑ೽ϩوǴך᝺

ளόѨࣁ҂ٰޑ΋ঁБӛǶǾǾעόӕفՅ٣ࡺޑङඳǴฅࡕ

྽ਔइჴޑϣ৒ቪள׳మཱޑ၉Ǵך᝺ளԖ助於҂ٰ଺ࠔ٣ࡺ

จࢲϯޑБݤǶ 

㛔䞼䨞娵䁢炻⍿姒侭⣂⋲⸤㗪⌛岆㜸徒⢓⯤≽䔓炻ㆸ⸜㬟䦳㍍妠枛

㦪∯⍲䛇Ṣ䇰炻⼊⎴伖幓徒⢓⯤㇨⺢㥳ᷳ奨⮇䓘慶ˤ劍⸚⭀㕡婒㖶᷎朆
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教倥Ṣ傥兮㷔炻教倥Ṣ暨⮵ㅱ䲨⮎㓗䶂㍊妶嶐⨺ṳ枛㦪䓊㤕䘤⯽傰䴉炻

ㆾὅ㬌㍊䳊⑩䇴㳣⊾䫱嬘柴ˤ教倥Ṣ⍵⿅嶐⨺ṳ枛㦪䓊㤕ˣ䲨⮎㓗䶂冯

⑩䇴㳣⊾炻⛯暋夳㕤䲼䱡嘃㥳奺刚妋嬨炻㚜⼘栗䲨⮎㓗䶂㍸ὃ⣂⃫䎮妋

䫱⎗傥ˤ 

(3) ⮰㚠旬姣䪍娙㬟⎚側㘗烉 

㔀ḳ侭⎗ὅ㓭ḳ䇰㛔䘤⯽㗪⸷炻⡆墄䲨⮎䳈㛸᷎婒㖶℠㓭炻㍸ὃ教

倥Ṣ㚜⣂䎮妋⎗傥炷Gardner & Burstein, 2015; Hills, 2019炸ˤ˪ッ渿䴚

⣊忲ẁ⠫˫䁢⋩ḅᶾ䲨嬨侭侴⮓炻悐↮奺刚⎗㹗⍲㔯⬠℠㓭⍲⎚ḳ

炷Gardner & Burstein, 2015炸ˤᾳ㟰 15 婒㖶䲨⮎䳈㛸㍸⍲奺刚䓇ㆸ側

㘗炻攳┇䎮妋⍲⮵娙䨢攻烉 

䚳ẍ⇵䘬ἄ⑩㚜暨天䎮妋冯⊭⭡ɃɃ⚈䁢⬫⎗傥㚱㨇㚫䨩䃞ᶵ䫎⎰

ㆹᾹ䘬₡ῤ奨ˤɃɃㆹᾹ䚳 150 ⸜⇵䘬ッ渿䴚嶇 100 ⣂⸜⇵䘬⼤⼿㼀炻

天⍣Ḯ妋ṾᾹ䘬㗪ẋ側㘗ˤ 

ℵ⤪⍇ἄ䪈䭨˨䲭⽫䌳⎶䘬㥴䎫⟜˩⁽Ṣ⮯䘥䍓䐘㺮ㆸ䲭刚炻⮎廱

⊾匶⢓㭼Ṇ˪Ṑ⇑ℕᶾ˫⎘娆烊⎎䲭⤛䌳冯䘥⤛䌳䫱䪞䇕斄Ὢ炻␤ㅱ䍓

䐘㇘䇕℠㓭炷Gardner & Burstein, 2015炸ˤᾳ㟰 15 ⮵䄏㬟⎚㠿天⍲㔯⬠

⟜㘗炻㶙⊾奺刚シ㵝烉 

ऊլৎ௼کǴើ໒ථ੝ৎ௼ဴࡕޑངቺ๮ΟШࢂݾᅧᏯދ

ᅧǴދआࢂނຝቻޑϣᏯǶǾǾើ໒ථ੝ৎ௼ޑღम୯ЦՏݾ

ऊլৎ௼ࢂқދᅧǴӢࣁಮγКޑ٥բࠔȠՎճϤШȡǴ٬ள

қک໵ՅࢂᇥǴᔈ၀්ٰࢩ傳ǶǾǾаՋࢬࣁ΋ຒቶݾᅧᏯދ

ՅǴȠང᜽ํ᜔ύڻၶȡ္य़ࢂࠅआζЦǴआ୯ЦǴआ᚛γǴ

қζЦǴқ୯Цکқ᚛γǶआՅکқՅԋࣁᝡޑݾᜢ߯ǴࣗԿ

ϸࢀӧދᅧޑᚑՅ΢Ƕբޣখӳࢂम୯ΓǴࢂցԖёૈࡺཀа
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आқᚈՅǴکआқދᅧǴٰж߄ᝡݾᜢ߯Ƕ 

教 倥Ṣ 圵⎰⣂ 䧖婾 徘侴娖 慳㔯 㛔炻䚤㚜㶙 ⇣䎮 妋奺刚 㚱 ㇨ 㛔

炷Kérchy, 2016炸ˤᾳ㟰 15 堐䣢炻˪ッ渿䴚⣊忲ẁ⠫˫剙㛝䧖栆⍲柷刚

ˬόѝࢂ΋ঁѯӝǾǾम୯Ψ཮Ԗ೭ኬޑགྷႽނ及ຝቻ˭烊㓭教倥Ṣ暨

ˬೱ่˭∝ἄ側㘗炻ˬ࣮म୯ޑբޑࠔਔংω཮ޕၰѬޑཀက˭ˤᾳ㟰

22 ⍫䄏⮰㚠旬姣炻偗⭂ἄ侭ˬقϐԖᏵ˭㓭デ⍿㓭ḳˬڀ׳ᇥܺ

Κ˭ˤ㛔䞼䨞娵䁢炻教倥Ṣ⣏⣂攟⸜㍍妠㓡䶐䇰㛔炻ㅞ⍲⸤㗪岆㜸䪍

娙ˣ≽䔓ˣ准⎘∯⍲䛇Ṣ暣⼙䫱奢⮇奺刚⼊嬲ˤ教倥Ṣẍ䅇〱ᷳ䴻℠奺

刚䁢Ṍ㳩崟溆炻ℵ冯䲨⮎䳈㛸⮵娙ˤ教倥Ṣ⎗⍫䄏䲨⮎㓗䶂䫱⿅侫㓡䶐

䫾䔍炻䘤゛䲨⮎䳈㛸冯㓭ḳ㳣⊾䫱⎗傥ˤ 

㔜橼妨ᷳ炻嶐⨺ṳ㔀ḳ侭ẍ奺刚⮶⎹⺢㥳㓭ḳᶾ䓴炻᷎䳸⎰䲨⮎䳈

㛸␤ㅱ䎦⮎炷⤪⎚⛘屯妲⍲⚈㝄斄Ὢ䫱炸炻㍸ὃ教倥Ṣ㚜㖻奒役ᷳ㓭ḳ

橼䲣炷Pearson, 2019炸ˤ㛔䞼䨞䘤䎦炻教倥Ṣ⎗⍫䄏䲨⮎䳈㛸炻偗⭂奺

刚㚱㇨㛔ˣデ䞍⎚ḳ⻟⊾㔀ḳ怷廗侴⡆婒㚵≃炻㶙⊾奺刚シ㵝ˤ劍⮵䄏

㖊⭂嶐⨺ṳ㔀ḳ柀➇炻䚖⇵䞼䨞⣂㍸⍲嘃㥳⃫䳈⎔╂教倥Ṣ゛⁷ˣ䵕专

㓭ḳᶾ䓴⾈婈⹎炷Knox & Kurtz, 2016炸ˤ㛔䞼䨞㍊䳊䲨⮎䳈㛸Ὣἧ教

倥Ṣ圵ℍ䞍嬀䲣䴙炻㽨䘤教倥Ṣὅ㇨䞍⣂㕡侫㍀奺刚シ㵝炻⼨央冯䴻℠

奺刚⮵娙ˣ两侴㊩临㰱㴠㓭ḳ橼䲣ˤ 

㛔䞼䨞䘤䎦炻䲨⮎䳈㛸Ὣㆸᷳ屯妲ˣ⮵娙⍲䎮妋㓰≃炻嬻教倥Ṣ橼

娵奺刚㚱㇨㛔侴デ婒㚵≃ˤ教倥Ṣ㒂䲨⮎䳈㛸⺞Ỡ屯妲⮶⎹ᷳ㓭ḳ䵚

䴉炻䎮妋䴻℠䓇ㆸね⠫侴橼䎦奺刚㕘佑ˤ教倥Ṣ柀㚫奺刚㕘佑㚱Ḵ烉℞

ᶨ䁢䨩䟜䲼嘃㥳㔀ḳ怷廗䫱⃰⇵䎮妋炻⤪䘤㍀屯妲⼴侣廱佺ẍ䁢ⷠᷳ枸

姕烊℞Ḵ䁢㔜⎰䲨⮎䳈㛸炻㳆⮇㔀ḳ怷廗⍲╣シˤ 
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（Β）᎙᠋Γ၍ញၠ൞ϟفՅϐགྷႽࢲ୏ 

教倥Ṣㆾ⚈╄ッ嶐⨺ṳ奺刚炻Ὣㆸ⮳㈦䲨⮎屯妲ᷳ≽㨇ˤᾳ㟰 2 堐

䣢炻ˬགྷޕၰ೭ঁܿՋ࡛ࢂኬ೏ബ೷˭炻⤪ˬբޑޣғࢲᡏᡍ˭⍲ˬғ

ᕉნ˭䫱⚈䳈烊ᾳ㟰ޑࢲ 21 ḇ㊯↢炻ˬ཮གྷӣډ൑ඳ、࿶ᐕྍᓐǴ用

Ծρޑ౳࿊及ࡋفǴᢀ࣮٣ࡺวғӦ˭ˤ㖻妨ᷳ炻教倥Ṣ⎗⽆⮵䴻℠奺

刚ᷳ娵嬀炻ἄ䁢㶙⊾䎮妋ᷳ側㘗傰䴉炻ℵ㒂㬌冯䲨⮎䳈㛸⮵娙ˤᶳ㔯㒔

婒㖶教倥Ṣ圵⎰䲨⮎㓗䶂ᷳ゛⁷㳣≽炻勚ẍ⇅䳂゛⁷⍲㫉䳂゛⁷↮徘

ᷳˤ 

1. Ꭸ᠚΢ၜមၯ൭ϮِՔϟ઼ߒདྷ჌Ȉ 

(1) 䲨⮎㓗䶂冯Ḽデ倗゛烉 

暣⼙˪㲊䈡⮷⥸烉㭼⼿⃼䘬娽䓇˫ⷽ⼴䲨⮎⏰䎦㲊䈡⮷⥸ỷ⭞⍲㷾

⋨㘗刚炻ὃ教倥Ṣ⮵䄏⍇ἄ⚾⁷侴偗⭂㲊䈡⮷⥸橼䎦ˬ䔓ㆹ㇨夳˭

炷Kirschner & Noonan, 2006; Lear, 2007炸ˤᾳ㟰 7 娵䁢⛘㘗䫱䲨⮎㓗

䶂炻㚱≑㶙⊾⍇叿˪⼤⼿⃼˫㓭ḳシ㵝烉 

գޕၰдॺѐܡ、ฝޑਔং཮ԵᏵၸ౜൑、ᗋচၸ౜൑Ƕգགྷाѐ

ϙሶኬηǶǾǾBeatrix PotterǴߏ、ᡫ感ٰྍޑޣၰ೭٤୏ฝৎ、բޕ

Ӵӧബբλټηޑᕉნࢂϙሶ、ᡫ感ٰྍࢂϙሶǴǾǾԖᅿ΋ᑍ大ৣတ

೓ޑ感᝺ǶǾǾգёаઠӧӴම࿶ઠၸޑӦБǴѐ感ڙӴම感ܿޑڙ

ՋǶ 

㖻妨ᷳ炻教倥Ṣ⎗⚈╄ッ奺刚侴ㆸ㍊䳊䲨⮎㓗䶂≽㨇炻㊾㍀ἄ侭∝

忈奺刚≽㨇⍲㚠⮓ね⠫ˤ教倥Ṣ劍㔜⎰䲨⮎㓗䶂炻ㆾ⚈⮎㘗⺽䘤Ḽデ倗

゛᷎ṓℙ沜デ≽ˤ 

(2) 䲨⮎㓗䶂冯⎴䎮ねデ烉 
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ᾳ㟰 1 㔜⎰˪⼤⼿⃼˫㚠䲣⍲暣⼙˪㲊䈡⮷⥸烉㭼⼿⃼䘬娽䓇˫ⷽ

⼴䲨⮎炻䘤䎦ˬȠ۶ளټȡ࣬کᜢ٣ࡺޑ೿ࢂаҖ༜ғࣁࢲЬǴࣰӭ౛

ϙࣁޣᕉნ˭烊⎎䲨⮎屯㕁墄徘㚱≑教倥Ṣ⿅侫ˬբޑࢲғۆ੝λݢှ

ሶ཮೭ঁਔޜङඳቪ出೭ኬ٣ࡺޑ˭炻㍊䳊ˬдॺ࣮出ѐШࣚࣁϙሶ཮

 ೭ኬ˭ˤࢂ

䲨⮎㓗䶂㚱≑⏰䎦㔯㛔⍇䛇⿏炻㽨䘤教倥Ṣ⎴䎮ねデˤᾳ㟰 19 ⮵

䄏暣⼙˪㲊䈡⮷⥸烉㭼⼿⃼䘬娽䓇˫ⷽ⼴䲨抬䞕䇯炻↮㜸䔞㗪ˬζ܄ሡ

ᒥӺᘶ௲ೕ߾ᕷӭǴฝฝݢࢂ੝λۆԾҗ߄౜БԄ˭ˤᾳ㟰 19 德忶䲨

⮎䳈㛸䘤㍀ἄ侭㚠⮓ˬࡘགྷ๎ેޑ˭炻⎴䎮ἄ侭ˬӵՖബ೷೭ঁفՅ˭

᷎デ⼊尉ˬ׳уޑᗲܴ˭炻Ḯ妋ˬ۶ள࡛ࢂټሶኬޑ΋ଫټη˭⍲ˬ࡛

ሶኬ೏೛ۓ˭ˤ㖻妨ᷳ炻教倥Ṣ圵ℍ⎴䎮䫱ねデ娖慳䲨⮎䳈㛸炻䓙⼤㗪

䣦㚫ね⠫侴䎮妋∝忈奺刚傰䴉ˤ 

2. Ꭸ᠚΢ၜមၯ൭ϮِՔϟԪ઼དྷ჌Ȉӕ഻ആІ༉ክࣁ୞Ȉ 

教倥Ṣ㕭⯭奺刚䚠斄⟜㘗奨⮇炻廱⊾㓭ḳ㕭埴䫱䲨⮎㚠⮓侴ℙ㥳㓭

ḳ䵚䴉炷㛶䁗ὲ炻2008炾㛶〭嬗炻2012炸ˤᾳ㟰 24 ㊯↢炻㔯⬠⛘㘗嬻

教倥ṢˬӳႽيೀ౜൑˭炻⤪ˬ೸ၸբৎۚࡺ及൑ඳ˭ἮˬགྷႽձޑԛ

ϡ、҅ӧวғ੝٣ۓҹ˭ˤᾳ㟰 19 㚦崘姒⽟⚳䪍娙⣏忻炻埴䴻ˬଭᅟ

ൕ、ьྶᅟ、ঢ׊ਥ、όٰఘ、ࠖᓨᅟ、ࠖఘৱ、ࠖྺ˭烊Ṿ㕭⯭ˬࡺ

٣วғޑ൑ඳ˭炻㓭ḳ㕭埴嬻ˬ90 Ջᡂԋܿޑࡋ 360 ⬠炻䳸⎰㔯˭ࡋ

℠㓭⍲⛘㘗ˬᕉՍଆٰǾǾ཮׳Αှ೭ঁ٣ࡺ˭ˤᾳ㟰 19 ẍˬྣТک

200-300 ӷዺηӧᖍਜک IG ϩ٦˭炻ṳ䳡ˬ⽟⚳䪍娙⣏忻˭⌉啑䫱ˬ਱

݅л׌ԋߏ࿶ᐕ˭烊Ṿ᷎⮯䪍娙㕭埴ˬբԋౣװ˭炻婒㖶ˬߐ౻বਔ

ວ˭ˣˬറނᓔ൳ᗺᜢ˭冯ˬ࡛ሶ௨໗˭ˤ㖻妨ᷳ炻教倥Ṣ⎗䳸⎰㓭ḳ

㕭埴䫱⛐⛘橼槿炻∝忈䲨⮎㓗䶂侴⺞Ỡ嶐⨺ṳ奺刚䵚䴉ˤ 
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ΡȃᎨ᠚΢Ӽ҂ѯၜមၯ൭ϮِՔІٲࢉᆪ๝ 

（΋）᎙᠋Γ፞ၠ݋൞ϟفՅϐइჴ支ጕ與補қᐕำ 

1. Ꭸ᠚΢୥ྲखᄃષ؆ϟѵ۾НҐȈ 

(1) 暣⼙⼴墥㎜⺽㬟⎚侫㒂烉 

教倥Ṣ⎗⍫䄏嶐⨺ṳ㔀ḳᷳ䲨⮎䳈㛸炻⺽徘⢾⺞㔯㛔妋嬨㟠⽫㓭ḳ

炷Edmond, 2015; Kerrigan & Velikovsky, 2016炸ˤᾳ㟰 1 ⮵䄏ẁⰍ⣯䶋

㓭ḳ崟㸸炻䎮妋䍣䐫朳䁢˪洅⩥⩥㓭ḳ普˫䌐㚱⃫䳈炻ⶴ㛃憅⮵ˬइჴ

Αှ೭ঁ׳ޣ܈、ՅفΑှ೭ঁ׳ˬङඳ˭侴ޑԵၸѐୖࢂ܈ԵਡǴޑ

ԃж˭烊㓭䚤䛇Ṣ䇰暣⼙ˬёа଺׳ӭำޑࡋᗋচǴᗨฅ೭ঁู၉٣ࡺ

ӳႽᚆךॺࡐᇻǴՠځჴΨ೚ࢂ੿ჴว౜ӧΜϤ、ΜΎШइ٣ࡺޑ˭ˤ 

教倥Ṣ劍⍫侫䛇Ṣ䇰暣⼙ᷳⷽ⼴⮰㚠炻㖻デ㬟⎚侫㒂冯奺刚忤䛇

⹎炻㓭⡆㴱ℍデ侴⻕⎰嘃㥳奺刚ᷳ嶅暊ˤᾳ㟰 19 ⮵䄏䛇Ṣ暣⼙˪ẁⰍ

⣯䶋˫ⷽ⼴姕⭂⮰㚠炻䎮妋㓡䶐侭侫慷ˬȠᚨ༰༰٣ࡺ໣ȡ出ਜԃж˭

⮵ㅱˬЃࢶլ॥਱˭炻忋䳸䪍娙冯䛇⮎斄Ὢˤᾳ㟰 5 ↮㜸烉 

੿ΓႝހቹКၨుޑڅ感᝺ࢂǴѬКၨݙཀԵᏵǶӧᐕў

ඔॊޑ೽ϩǴхࡴѬܺޑးǾǾႝቹၰڀ೛ۓԖ助ੋΕǶǾǾ

ၳ੿཮ᡣੋךΕ׳ు΋ᗺǶǾǾၳ੿΋ᗺܿޑՋࢂ܈ԖԵᏵޑ

ܿՋǴ཮ၟԾρԖᜢᖄ܄Ǵޔௗౢғޑᜢᖄ܄Ƕ 

䛇Ṣ䇰暣⼙劍圵ℍ㬟⎚⃫䳈炻ㆾ⎗⻕⎰教倥Ṣ冯䪍娙ˬ㛒䞍㗪䨢˭

嶅暊烊⤪䈡⭂㗪㛇忈㘗䫱炻ㆾ⎗㽨䘤教倥Ṣ⮳㯪䲨⮎䶂䳊ˣ⡆≈㴱ℍ㔯

㛔䦳⹎炻橼䎦䲨⮎䳈㛸⮵奺刚⺢㥳ᷳ≑䙲ˤ㔜橼妨ᷳ炻嶐⨺ṳ㔀ḳ侭⺢
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㥳䈡⭂奺刚ᷳ䲨⮎㓗䶂炻墄徘㓭ḳ側㘗烊⎎晐忂὿㔯⊾㚜≽䫎⽝炻嬻奺

刚⺢㥳ㆸ䁢⻰⿏炾⎗婧㔜橼䲣ˤ 

㛔䞼䨞䘤䎦炻教倥Ṣ晐䛇Ṣ䇰ᷳ䲨⮎䫎⽝婧㔜㇨䞍炻㕘⡆奺刚⮵ㅱ

⎚⛘屯妲ˤ教倥Ṣ⎗⍫䄏嶐⨺ṳ奺刚ᷳ忻℟䫱⃫䳈炻橼娵夾奢䳘䭨⍲㊯

㴱䞍嬀烊ㆾ⍫䄏㬟⎚侫㒂侴デ奺刚ℵ䎦忤䛇炻⻟⊾嘃㥳㓭ḳ冯䎦⮎䓇㳣

斄倗ˤ㓭教倥Ṣ娖慳䲨⮎䳈㛸ᷳ墄䘥㬟䦳炻⯽䎦㕤嘃㥳奺刚⤪ỽ搚⳴㕤

䛇⮎㬟⎚傰䴉⍲⛘䎮䑘⠫炻ḇ⯽䎦㕤⺽徘朆嘃㥳䫎⽝忋䳸ˬ゛⁷ᶾ䓴˭

冯⮓⮎㱩␛ˤ教倥Ṣ≽⒉墄䘥傥≃炷圵⎰⎚⛘䫱䲨⮎傰䴉炸炻娎⚾⮯嘃

㥳奺刚㉱ℍ䎦⮎⎚⛘ね⠫ˤᶲ徘㬟䦳㛒⽭⤪⎴⣂㔠嶐⨺ṳ⬠䎮㇨徘炻教

倥Ṣ䪗岜嘃㥳怷廗㕡傥㊩临㰱㴠゛⁷ᷳ㓭ḳ橼䲣炷Graves, 2017炸烊㛔

䞼䨞䨩栗䲨⮎䳈㛸⮵娖慳㬟䦳䌐⇘嗽炻Ⱄ⬠䎮∝夳ˤ 

㛔䞼䨞娵䁢炻教倥Ṣ⎗厫⍾奺刚䚠斄䲨⮎䫎⽝炻ẩ⚾⮯䛇Ṣ䇰奺刚

⮓ℍ䎦⮎傰䴉炻柀㚫嘃㥳奺刚䛇⮎↮慷侴⻟⊾㴱ℍデˤᶲ徘娖慳㬟䦳ὅ

ㄹ㕤䛇Ṣ䇰ˣ䲨⮎䫎⽝⍲䲨⮎㓗䶂炻䛇Ṣ䇰婆⠫Ὣ䘤教倥Ṣ⮯嘃㥳奺刚

⳴ℍ䛇⮎ᶾ䓴炻㚱⇍㕤奨䚳≽䔓䇰䫱㔀ḳね⠫ˤ㓭教倥Ṣ⚈䛇Ṣ䇰婆

⠫ˣ䲨⮎䫎⽝⍲㓗䶂侴墄䘥炻橼⮇奺刚᷎朆ㄹ䨢侴䓇炻㬌⌛教倥Ṣ橼䎦

ᷳ奺刚㕘佑ˤ 

(2) 教倥Ṣ⺽徘℠㓭㶙⊾㔯⬠⛘㘗シ㵝烉 

㔯 ⬠ ⛘ 㘗 嬻 教 倥 Ṣ ㈽ ⮬ 䚠 ⁷ ḳ 䈑 炻 㓭 ㆸ ゛ ⁷ ⟜ ㇨ 炷 place of 

imagination炸烊⛘㘗ḇ⋼≑ˬ℟⁷⊾˭教倥Ṣ姀ㅞ炻㈧庱䈡⭂シ㵝侴ㆸ

姀ㅞ⟜㇨炷Reijnders, 2010炸ˤᾳ㟰 3 ⍫䄏暣⼙˪ẁⰍ⣯䶋˫⍲ˬቺ୯

ู၉大ၰ˭婒㖶炻娵䁢㔯⬠⛘㘗㗗ˬၠ൞ϟ௶٣໒ว˭栗ἳ烉⤪ˬᆸѠ

ቃ˭ˣˬኳᔕ൑ඳѺ೷˭炻嬻教倥Ṣ℟ˬ຀ჴڥᔈ˭デ⍿炻ㄹ啱⛘㘗

ˬགྷႽ٣ࡺ௃࿯及ฝय़˭ˤ 
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教倥Ṣ䳸⎰⮎㘗⍲嘃㥳㔯㛔炻⽆ˬ奒⛘⿏˭炷topophilia炸埵䓇⛘⋨

冯㓭ḳ倗゛炷Reijnders, 2010炸ˤᾳ㟰 6 ⍫䄏˪⮷梃ᾈ⼤⼿㼀˫㓭ḳ㕭

埴ᷳ䲨⮎⚾㔯炻娵䁢ˬޭٌႥϦ༜ӧ٣္ࡺ˭炻ḇ㗗ˬ۶ளዐ೏஥و、

۶ளዐྕډפဓޑӦБ˭炻⚈㬌ˬޜ໔ࢂԖཀကޑ˭ˤᾳ㟰 6 䚤䎮妋

ˬբࣁޣՖᒧ᏷੝ۓ൑ඳ˭炻⿅䳊ˬࣁϙሶ೭ঁ൑ඳჹفՅࢂԖཀက

ՅԖཀက˭ˤ㖻妨ᷳ炻教倥Ṣ⍫䄏奺刚فჹࢂǴѬ࡛ሶኬз೭ঁ൑ඳޑ

䁢ᷣᷳ㔯⬠⛘㘗㍷⮓炻ㆾ⚈䛇⮎⛘溆㚜デ婒㚵≃烊Ṏ⎗㍊㜸⍇ἄ侭⬱㌺

䈡⭂⛘溆䶋䓙炻⿅彐⮎㘗㍐≽⼴临ね䭨㓰䓐ˤ 

䲨 ⮎㓗 䶂⡆墄 䳈㛸 炻⋼≑ 教倥 Ṣ㊯㴱䈡⭂ 㗪䨢 ⍲゛⁷ ᷳ 䛇 ⮎

炷Knox & Kurtz, 2016炸ˤᾳ㟰 19 ⍫䄏⽟⚳䪍娙⣏忻⛘㘗炻橼槿˪㟤㜿

䪍娙˫ᷳ㍷⮓㘗尉烉 

֌ಂࢂԖѐࠖऍৱǴٗᜐ൩཮ѐ࣮ঊ庫、ব္ٰࡕך

ΓǶǾǾգ൩཮ޕၰ٣ࡺวғޑ൑ඳࢂ೭ኬǶǾǾգ൩཮᝺ள

ᐕي൩཮ԖࢂଷǴǾǾՠࢂ੿ࢂၰޕόޑǴձΓᇥښԖᖏ൑ࡐ

 Ƕڙ感ޑნځ

㖻妨ᷳ炻㔯⬠⛘㘗ᷳ䲨⮎㓗䶂⎗≑教倥Ṣ埵䓇奒⛘⿏炻忋䳸嘃㥳㓭

ḳ⍲⮎㘗ˤ䲨⮎䶂䳊Ṏ⎗嬻教倥Ṣ⍵⿅䨢攻シ㵝炻㍊䳊㔯⬠⛘㘗冯嶐⨺

ṳ奺刚⺢㥳ˤ㛔䞼䨞䘤䎦炻教倥Ṣ嶷㞍⮎㘗᷎䘤㎖゛⁷≃炻㓭デ奢⤪⎴

㬍ℍ㔯⬠⛘㘗⍲搚⳴㓭ḳ䑘⠫炻㬌䁢䲨⮎䳈㛸⺽≽墄䘥㬟䦳ᷳ䈡㬲嗽ˤ

教倥Ṣẍ⮎㘗ᷕṳ炻侫㍀嘃㥳奺刚側㘗炻᷎䓙㕭埴㳣≽⍫冯嶐⨺ṳ奺刚

䵚䴉ˤ 

㛔䞼䨞ḇ䘤䎦炻教倥Ṣ岎Ḱ䴻℠奺刚㕘佑⏓㊔烉℞ᶨ炻教倥Ṣẍ⮎

㘗䁢ᷕṳ侴橼槿㓭ḳ䑘⠫炻⡆≈䴻℠奺刚⬀㕤䛇⮎⛘㘗䫱㯃⚵烊℞Ḵ炻

教倥Ṣ⿅䳊䛇⮎䨢攻⤪ỽ廱⊾䁢嘃㥳奺刚⯽㺼准⎘炻晐ᷳ墄⃭奺刚姕⭂
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䫱䲨⮎側㘗婒㖶炻䨩䟜㖊㚱娵䞍㟤⯨ˤ 

2. Ꭸ᠚΢࡛ҴखᄃМጤϟϲ୥НҐȈ 

教倥Ṣ⎗㔜⎰㬟⎚䫱䲨⮎䞍嬀炻屓ᷚ⚾㔯䁢ℏ⍫㔯㛔炻䎮妋䴻℠䪍

娙奺刚⤪ỽ啱䲨⮎䳈㛸ℵ䎦ˤᾳ㟰 24 ⮵䄏暣⼙ⷽ⼴姕妰䫱䳈㛸炻姽㜸

⚾㔯婒㖶⤪ˬλຏှև౜˭炻⋼≑教倥Ṣˬ౛ှᇙբၸำ˭⍲ˬܺႬև

౜˭侫慷ˤᾳ㟰 7 圵⎰䲨⮎䳈㛸炻偗⭂䛇Ṣ䇰奺刚姕⭂ˣ㗪䨢⍲忈㘗暨

℟ˬӝ౛܄˭炻⤪ˬ྽ਔරж、྽ਔᏔނ˭䫱ˬԵᏵ˭ẍˬᗉխᢀ౲வ

  ˤ˭ڙᚆ˭炻䵕㊩㰱㴠㓭ḳᶾ䓴ˬᢀቹ感ܜ٣ࡺ

（Β）᎙᠋Γ၍ញၠ൞ϟفՅϐइჴ支ጕ與Ȩց܄ۓȩ 

1. खᄃМጤᇅۢ֐઼ߒȈᎨ᠚΢።ᐍِՔםᇽ๊期ࡠȈ 

教倥Ṣ⎗⮳㈦嶐⨺ṳ䓊㤕屯妲炻㔜⎰⣂䧖㔯㛔墄徘䴻℠奺刚䫱䞍嬀

炷Bourdaa, 2019炸ˤ㖶㗇屯妲ⷠ䳸⎰忂὿㔯⊾炻斉慳㓡䶐㧳㭝⍲㔀ḳ䚖

㧁烊ℵ⤪㖶㗇屯妲ⷠ㕤⣂⸛⎘⁛㔋炻⡆≈教倥Ṣ妠⍲㓡䶐㔯㛔㨇㚫

炷Gmiterková, 2019; Kérchy, 2019炸ˤ 

嶐⨺ṳ㔀ḳ侭⎗⡆墄怠奺⍲㺼⒉屯妲炻㉻⯽嶐⨺ṳ奺刚㓗䶂ˤẍ䛇

Ṣ䇰˪伶⤛冯慶䌠˫䁢ἳ炻⤛ᷣ奺刦䐒厗㢖梦㺼暣⼙˪⑰⇑㲊䈡˫

炷Harry Potter炸⥁渿炻᷎㑼ả倗⎰⚳奒┬⣏ἧ⍲㍐≽⿏⇍⸛㪲烊刦䐒厗

㢖⼊尉␤ㅱ˪伶⤛冯慶䌠˫ᷣṢ佩居⃺䘬冒ᷣˣ∝シ⍲⤛㪲⿅゛炻⋼≑

徒⢓⯤攳㉻⤛⿏ᷣ佑䫱⣂⃫ⶪ⟜炷Kérchy, 2019炸ˤᾳ㟰 1 ⮵䄏䛇Ṣ䇰

˪伶⤛冯慶䌠˫⼴墥⮰㚠炻偗⭂刦䐒厗㢖ˬόᆅ࣬ࢂᜢբࠔǴࢂ܈౜ჴ

ШࣚǴӴ೿ࢂ΋ঁ᡿ᖃܴޑζғ˭炻㓭ˬ঺用ךჹ೭ঁᄽ঩ޑΑှ˭倗

゛ᷣ奺居⃺ˬᖃܴ、Ԗ፪、ࢲዃ、大Б˭ˤ 

嶐⨺ṳ㔀ḳ侭Ὣἧ教倥Ṣ徥⮳⧃㦪䓊㤕㖶㗇妲〗炻᷎廱侴斄㲐㕘䇯
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炷Bourdaa, 2019炸ˤᾳ㟰 20 ⮵䄏㺼⒉幓↮炻娵䁢刦䐒厗㢖ˬЬ஭ζ

៾˭⍲ㆸ䩳ˬζ܄Ьက᠐ਜ཮˭炻⎎ˬමתᄽȠࠖճݢ੝ȡ֮᜽ف

Յ˭炻㓭㍐侣ˬ्γѭϦЬسӈགྷႽ˭ˤ㖻妨ᷳ炻教倥Ṣ⎗㔜⎰㖶㗇屯

妲䫱䲨⮎㓗䶂炻䳸⎰㖶㗇⢾✳⍲℔䛦⼊尉岎Ḱ奺刚㕘佑炻侣廱䴻℠奺刚

㧋尴侴⯽䎦ˬ⇅䳂⏎⭂˭ˤ教倥Ṣᷚ㍍⧃㦪䓊㤕屯妲⍲嘃㥳㔯㛔炻佺⼿

奺刚側㘗婒㖶炻㓭⇅䳂⏎⭂㴱⍲⧃㦪䓊㤕⍲⎵Ṣ屯妲炾㖶㗇⑩䇴㝞㍍炻

㬌Ⱄ䲨⮎㓗䶂⺽䘤⏎⭂⿏䈡岒ˤ 

教倥Ṣ岎Ḱ䴻℠奺刚㕘佑炻⯽䎦㕤㖶㗇⑩䇴⍲䴻℠奺刚忋䳸烉℞

ᶨ炻教倥Ṣὅ㖶㗇⭂ỵˣ䈡⭂⼊尉⍲㺼⒉㕘倆炷⤪㇚嶗廱嬲䫱炸炻圵ℍ

㖶㗇䈡岒军䴻℠奺刚シ㵝炷⤪˪⑰⇑㲊䈡˫屯⃒䓇シ尉圵ℍ˪伶⤛冯慶

䌠˫居⃺炸ˤ℞Ḵ炻教倥Ṣ劍⮵䄏䚠䔘㖶㗇䇰㛔ᷳ嘃㥳奺刚炻⎗ᶵ㕟㥳

忋ᾳ⇍㖶㗇䈡岒军奺刚Ⱄ⿏炻ὅ⇅䳂⏎⭂侴冯㗪ᾙ忚橼䎦奺刚⼊嬲ˤ℞

ᶱ炻教倥Ṣ⚈㖶㗇⭂ỵ䫱㍍䲵奺刚⼊嬲炻Ṏ⎗ℵ⿅侫暣⼙⑩䇴⭂ỵ炷⤪

ˬ徒⢓⯤℔ᷣ䲣↿˭ᷳ㖊⭂゛⁷炸烊ㆾ⎗⽒㓡䶐侭㥳忋䔞ẋ婆⠫炷⤪

ˬ⤛≃奢愺˭炸炻岎Ḱ⁛䴙奺刚㕘佑ˤ 

2. खᄃМጤᇅԪ઼ۢ֐Ȉ 

(1) 教倥Ṣ⍵⿅䲨⮎㓗䶂ℵ⟹䪍娙℔⺷烉 

䴻℠䪍娙奺刚⚈埴ᷳ㚱⸜炻劍㓡䶐侭栃央⍲临⮓奺刚炻㚜暨⃭嵛䎮

䓙婒㚵教倥Ṣ㍍䲵㕘䇰㛔炷Ὣ䘤教倥Ṣ⏎⭂⿏炸ˤ䪍娙˪⮷梃ᾈ⼤⼿

㼀˫⍇ἄ側㘗䁢⣊⸣Ⲟ炻㍷徘⃺䪍⽫曰ˣ゛⁷≃⍲℺晒㦪嵋炷Levy & 

Mendlesohn, 2016炸ˤ暣⼙˪嗶⃳凡攟˫ẍㆸ⸜⼤⼿㼀夾奺娖慳ˬ⮷梃

ᾈ˭炻徘⍲⼤⼿㼀暊攳⣊⸣Ⲟ炻ㆸ⸜⼴⾀⌣⣊゛⍲梃埴烊㚨⼴⚈嗶⃳凡

攟䴩㝞⼤⼿㼀⭞Ṣ炻従ἧ⼤⼿㼀彼⚆⣊⸣Ⲟˣ慵㊦゛⁷≃侴㑲Ὰ嗶⃳凡

攟ˤ教倥Ṣ岆㜸˪嗶⃳凡攟˫㗪炻姅䔘⮷梃ᾈᷕ⸜堐䎦ˤᾳ㟰 1 娵䁢炻
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奺刚㗗ˬᡣ٣ࡺჴᡏϯޑख़ाᜢᗖ˭炻教倥Ṣ岆㜸ˬಃ΋ঁЎ本˭㚫⮵

ךցၟࢂ印ຝ˭炻㓭ℵ岆㜸㓡䶐䇰ˬ཮ӣᓐᡍ᛾Ǵ೭ޑ؁߃ҥࡌՅفˬ

྽ޑ߃印ຝ࣬಄ǻفՅךࢂགྷႽύޑ༏ǻ˭ˤ 

嶐⨺ṳ㔀ḳ侭墄徘䲨⮎㓗䶂炷↢䇰⑩⍲㖶㗇姒婯䫱炸炻⋼≑教倥Ṣ

⻕⎰⣂䇰㛔ˬ攻晁˭侣廱㖊⭂娵嬀炷Freeman, 2019; Raphael & Lam, 

2016炸ˤ伭屻⦩⹱㕗梦㺼ㆸ⸜⼤⼿㼀炻Ṿ㕤ⷽ⼴剙䴖墄徘娖慳侫慷

炷Kennedy, Marshall, Molen, & Spielberg, 1991炸ˤᾳ㟰 23 ⍫教ⷽ⼴姒

婯炻偗⭂˪嗶⃳凡攟˫䨩䟜⍇ἄ枸姕烉⼤⼿㼀ˬۚฅߏ大Α˭炻⿅䳊

ˬӵ݀۶ளዐԋ࠸ঁٿࣁηݿݿޑǴ٣࡛ࡺុࡕሶว৖˭ˤᾳ㟰 25 娵

䁢炻˪嗶⃳凡攟˫ⷽ⼴剙䴖姒⓷伭屻⦩⹱㕗炻㚱≑教倥ṢḮ妋ˬ࿶فڂ

Յև౜˭ˣˬᄽ঩ඛነفՅЈნ˭㬟䦳炻ˬӵՖᔅ助࿶فڂՅख़ཥࢲଆ

ٰ˭ˤ㖻妨ᷳ炻˪嗶⃳凡攟˫ⷽ⼴䲨⮎㍸⍲㺼⒉娖慳奺刚㕡⎹炻㍸ὃ教

倥Ṣ㍍䲵㕘䇰≽㨇ˤ⤪ᾳ㟰 15 ↮㜸ˬׯ編೿ࢂ΋ᅿӆബբ˭炻㕘䇰㛔

暨ˬඓඝচ๱ޑਡЈ׳܈ుޑڅΑှفՅ˭炻㕡傥⼘栗ˬׯ編ޑሽ

ॶ˭ˤ 

嶐⨺ṳ㔀ḳ侭⚈ㅱ㼃⛐㴰屣侭侴婧㔜奺刚姕⭂炻⤪˪嗶⃳凡攟˫䚖

㧁㕷佌䁢䅇䞍⮷梃ᾈᷳㆸṢ炻᷎℟ⶍἄ䫱䣦㚫㬟䶜炷Hanson, 2011炸ˤ

˪嗶⃳凡攟˫侣廱⍇ἄˬ⣊⸣Ⲟ炾ᶵ栀攟⣏˭柴㖐炻廱䁢ˬ䣦㚫教㬟炾

䎦⮎冯゛⁷⸛堉˭ˤ㖻妨ᷳ炻䴻℠奺刚㕘佑⯽䎦㕤烉㓡䶐侭ὅ⽒㼃⛐㴰

屣侭暨㯪侴临⮓⼴⁛炻∝忈䴻℠奺刚ᷳ㕘ᷣ柴幓↮ˤ 

嘃㥳奺刚晐嶐⨺ṳ廱⊾ㆾ↢䎦攻晁炻䲨⮎㓗䶂炷⤪㖶㗇姒婯䫱炸⋼

≑教倥Ṣ娖慳㕘䇰㛔炻婧㔜㖊㚱奺刚娵䞍炷Bertetti, 2014; Freeman, 

2019炸炻㬌⌛䲨⮎㓗䶂⋼≑䘤㎖㫉䳂⏎⭂⿏ˤ㖻妨ᷳ炻䲨⮎䳈㛸⭃劍㕘

冲䇰㛔㧳㦹凔炻⡆墄側㘗婒㖶侴⋼≑教倥Ṣ䘤㎖⏎⭂⿏炻栃央㖊⭂⃫䳈

侴㳣⊾㓭ḳ⑩䇴ˤ教倥Ṣ劍⍫䄏䲨⮎䳈㛸侴䎮妋㓡䶐侭娖慳炻ㆾ⎗徸㬍
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侣廱栆✳炾ね䭨℔⺷侴⯽䎦ˬ㫉䳂⏎⭂⿏˭ˤ教倥Ṣㆾ⚈䲨⮎䳈㛸炷⤪

伭屻⦩⹱㕗姒婯炸䎮妋㔀ḳ䫾䔍炻㳆⮇㓡䶐侭ὅ⽒奺刚䘤⯽炷⇵炾⼴

⁛炸⮶ℍ㕘姕⭂⍲廱㌑溆炻橼䎦㕘䇰㛔⺢㥳ᷣ柴幓↮ˤ 

(2) 教倥Ṣ⍵⿅䲨⮎㓗䶂ℵ⟹奺刚シ㵝烉 

徒⢓⯤䛇Ṣ䇰暣⼙˪伶⤛冯慶䌠˫⍫惴⍇ἄ⸜ẋᷳ㚵梦⎚㕁炻ℵὅ

㺼⒉䈡岒侴ℵ∝ἄ⍲婧㔜炷Solomon, 2017炸ˤ㓡䶐⛀昲侫慷⤛ᷣ奺刦䐒

厗㢖ᷳ倘ㄏ㨇Ở⭂ỵ炷⌛˪⑰⇑㲊䈡˫倘㖶⥁渿シ尉炸炻㓭姕⭂居⃺ᶨ

奺 ╄ ッ 嬨 㚠 烊 ᷎ 㕘 ⡆ ㇚ 㚵 ⣏ ✳ ⎋ 堳 炻 ὧ 㕤 居 ⃺ 晐 㗪 墅 㚠 ⍲ 教 嬨

炷Solomon, 2017炸ˤ 

教倥Ṣ⎗⍫䄏䲨⮎㓗䶂侴庼≑㟠⽫㔯㛔炻劍䘤䎦㕘䞍暨ẍˬ⏎⭂

⿏˭婧㔜㖊㚱枸姕炷Kerrigan & Velikovsky, 2016; Szczepanik, 2002炸ˤ

ᾳ㟰 3 ⍫侫徒⢓⯤⮰㚠炻Ṿ娵䁢侫㒂ˬаܺޑ߻း೛ीޑ΋٤資料˭炻

⎗⮵ㅱˬٗਔংޑϡન࡛ሶѐуΕ྽ж၍ញ˭炻⯽䎦ˬӢࣁЬفԶ଺΋

٤ബ೷Ǵ᝽ӵᇥӢ഻ࣁ៿᠐ਜԶԖλਜ೓˭ˣˬᐱ੝ܺޑး॥਱˭ˤ㖻

妨ᷳ炻教倥Ṣ⎗䳸⎰䲨⮎㓗䶂炷⤪㖶㗇屯妲⍲㚵墅侫㍀炸炻㍊䳊㺼⒉⭂

ỵ⍲奺刚⟹忈䫱斄倗ˤ教倥Ṣ⍫䄏䲨⮎㓗䶂侴侣廱⃰⇵枸姕炻䘤㎖ˬ㫉

䳂⏎⭂⿏˭䎮妋奺刚⼊嬲䶋䓙ˤ 

嶐⨺ṳ㔀ḳ侭墄徘奺刚⁛姀ˣ⭀㕡㊯⋿冯⟙⮶䫱炻ὅ䲨⮎䳈㛸㒜⃭

㟠⽫㔯㛔炷Simons et al., 2012炸ˤᾳ㟰 3 䓙暣⼙ⷽ⼴䲨⮎䎮妋ˬ࿶ޑڂ

ϡન˭ℵ䎦炻⤪ˬᏤᄽࢂ܈୏ฝৣ࡛ኬӆѐ၍ញٗঁ൑ඳ˭炻ㆾˬ୏բ

೛ी˭⍲ˬᄽ঩࡛ࢂሶགྷႽ˭ˤᾳ㟰 2 娵䁢炻德忶䲨⮎䳈㛸ˬԵᏵ˭ẍ

൑ඳ˭ˤ㖻妨ᷳ炻教倥Ṣ⍫䄏ޑਔжঁٗډॺёа࣮ךᄬၟ補қᡣࡌˬ

䴻℠䪍娙ˣ䛇Ṣ䇰暣⼙⍲䲨⮎䳈㛸炻⿅侫奺刚⼊嬲ㆸ⚈炷⤪㖶㗇⭂ỵ⍲

㓡䶐侭ℵ娖慳炸ˤ教倥Ṣ⎗⿅䳊㓡䶐侭怠㑯䲨⮎䳈㛸䶋䓙炻᷎⿅彐怠㛸



Ǹཥᆪ學ࣴزǸ  ಃ΋ѤΟ期  2020 ԃ 4 Д 

Ʉ96Ʉ 

⤪ỽ㚵兢㔀ḳ㖐嵋炻⯽䎦ˬ㫉䳂⏎⭂⿏˭ˤ教倥ṢṎ⎗⍵⿅㺼⒉⭂ỵ⍲

伶埻姕妰岎≈奺刚シ㵝炻⯽䎦ˬ㫉䳂⏎⭂⿏˭ˤ 

嶐⨺ṳ㔀ḳ侭侫慷䔞ẋ㔯⊾嬲怟ˣ圵ℍ⭞⹕⧃㦪䫱㔀ḳ婆⠫炻慵㕘

㺼両㓭ḳ⑩䇴ᷳ䫎⽝シ嵋炷Richards, 2016炸ˤ⤪徒⢓⯤ℵ⨺ṳ⊾㖊㚱≽

䔓炻岎Ḱ䴻℠奺刚㕘佑烉徒⢓⯤侫慷⤛⿏≽㻓Ṣ⎋冰崟炻㓭圵ℍ⤛≃ⳃ

崟䫱₡ῤ奨炻慵⟹䌐䩳冒ᷣᷳ⤛劙晬桐䭬炷Richards, 2016炸ˤ 

㛔䞼䨞䘤䎦炻教倥Ṣ⎗⽆㓡䶐侭姕⭂ᷳ㕘ᷣ柴幓↮崟⥳炻栃央ᷳ奺

刚㖊㚱ˬ䡢↯幓↮˭⍲ˬℙ㗪幓↮˭ˤ教倥Ṣ䳸⎰䲨⮎㓗䶂⺽䘤㫉䳂⏎

⭂⿏炻晐ᷳ⺽≽奺刚㕘䎮妋烉教倥Ṣ冒㕘ᷣ柴幓↮崟⥳炻䎮妋ˬ㕘˭䡢

⭂幓↮炷⤪㕘䇰奺刚ᾳ⿏⍲㚵墅姕妰炸ˣˬ㕘˭ℙ㗪幓↮炷⮵ㅱ慵㕘姕

⭂ᷳ㬟⎚傰䴉炸ˤ 

㛔䞼䨞Ṏ䘤䎦炻教倥Ṣ娖慳婆⠫㢵➢㕤嶐⨺ṳ䓊㤕傰䴉炷⤪⤛≃ⳃ

崟䫱忂὿㔯⊾炸炻᷎⍫䄏䲨⮎䳈㛸㕡傥シ㚫㓡䶐㖐嵋ˣ奺刚⼊嬲䲣嬄炻

㬌䁢䲨⮎⃫䳈⺽⮶娖慳㬟䦳ᷳ䈡㬲⿏ˤ教倥Ṣ嶐⨺ṳ娖慳奺刚⍲䲨⮎㓗

䶂㬟䦳炻⤪ᶳ⚾㇨䣢ˤ 
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შ 2：Ꭸ᠚΢ၜមၯ൭ϮِՔІखᄃМጤ྆შ 

 

屯㕁Ἦ㸸烉㛔䞼䨞㔜䎮ˤ 

 
 
 
 

教倥Ṣ嶐⨺ṳ㴱ℍ㓭ḳ䵚䴉 
1. 墄䘥烉 

 (1) 㔜⎰⢾⺞㔯㛔烉⊭㊔䲨⮎㓗䶂炷暣⼙⼴墥婒㖶ˣ㬟⎚℠㓭䫱炸ˤ 

 (2) 㔜⎰ℏ⍫㔯㛔烉⊭㊔䲨⮎⚾㔯Ḻ㴱ˤ 

2. ⏎⭂⿏烉 

 (1) ⇅䳂⏎⭂烉侣廱⃰⇵奺刚㧋尴 

 (2) 㫉䳂⏎⭂烉⍵⿅栆✳枸姕ˣ⍵⿅䪍娙奺刚姕⭂ˣ⿅彐䲨⮎䳈㛸⤪

ỽ庼≑㟠⽫㔯㛔 

䲨⮎䳈㛸 

㔯㛔∝ἄ䪗 

㟠⽫㔯㛔 

㓡䶐炾

侣㉵ 

教倥Ṣ娖慳嶐⨺ṳ奺刚➢䢶 

教倥Ṣ娖慳奺刚䞍嬀⹓ 教倥Ṣ゛⁷≃ 

⍫
䄏
䪍
娙
奺
刚
ᷳ
䲨
⮎
㓗
䶂 

 

怠
㑯
䲨
⮎
䳈
㛸
侴
ℵ
徘
⚾
㔯 

 㫉
䳂
゛
⁷
烉
ℵ
∝
忈
ᾳ
Ṣ
㓭
ḳ
䵚
䴉 

⍫
䄏
䪍
娙
奺
刚
䞍
嬀
⹓ 

⍫
䄏
䪍
娙
栆
✳
䞍
嬀 

庼
≑
䲨
⮎
䳈
㛸
⺽
䘤
゛
⁷ 

 ⇅
䳂
゛
⁷
烉
Ḽ
デ
倗
゛
ˣ
㆟
冲
デ 



Ǹཥᆪ學ࣴزǸ  ಃ΋ѤΟ期  2020 ԃ 4 Д 

Ʉ98Ʉ 

⤪ᶲ㇨䣢炻㔯㛔∝ἄ䪗⎗䳸⎰䲨⮎㓗䶂炻埵䓇嶐⨺ṳ奺刚ᷳ㓭ḳᶾ

䓴ˤ教倥Ṣ暨⚆ㅱ㔯㛔⎔╂炻㕡傥┇≽ˬ教倥Ṣ娖慳嶐⨺ṳ奺刚➢䢶˭

⍲Ṍ㳩㬟䦳炻㓭ᶲ⚾ẍ嘃䶂堐ᷳˤ 

嶐⨺ṳ䓊㤕㔜⎰⓮㤕⧃㦪ˣ忂὿㔯⊾⍲䲨⮎䳈㛸炻嬻嶐⨺ṳ奺刚㕤

⣂⸛⎘㳩≽炻㊩临∝忈䴻㾇㓰䙲炷Kérchy, 2019; Lassell, 2017炸ˤ教倥

Ṣὅㄹ䪍娙栆✳䞍嬀ˣ奺刚䞍嬀⹓炷夾奢Ḻ⨺ˣ枛㦪Ḻ⨺炸炻᷎娖慳⣂

⸛⎘䲨⮎㓗䶂炻㍊䳊⿅侫䲨⮎屯妲冯㓭ḳ㳣⊾䫱⎗傥ˤ教倥ṢṎ⎗䳸⎰

゛⁷≃⍲䲨⮎䳈㛸䁢娖慳➢䢶炻德忶ⷽ⼴䲨⮎⺽䘤Ḽデ倗゛炻⭃劍デ⍿

⍇ἄ侭ᷳ㚠⮓䑘⠫烊ㆾ啱䲨⮎䳈㛸⺽䘤⎴䎮デ⍿炻䎮妋⼤㗪䣦㚫ね⠫ˣ

ἄ侭∝忈奺刚傰䴉ˤᶲ徘゛⁷≃䫱娖慳➢䢶暨㢵➢㕤䲨⮎㓗䶂炻暋ẍ⯽

䎦㕤䲼䃞嘃㥳奺刚炻㬌⎗⼘栗䲨⮎䳈㛸⮵䎮妋㓰≃ˤ斄㕤䲨⮎䳈㛸冯教

倥Ṣ娖慳➢䢶炻⮹夳㕤嶐⨺ṳ㔀ḳ柀➇妶婾炻Ⱄ㛔㔯∝㕘嗽ˤ 

教倥Ṣ嶐⨺ṳ㴱ℍᷳṌ㳩㬟䦳炻⊭㊔墄䘥⍲⏎⭂⿏䫱Ⰼ朊ˤ墄䘥⤪

䴙⎰㓡䶐䇰㛔⍲䲨⮎㓗䶂䫱⢾⺞㔯㛔炻㔜⎰⎴ᶨἄ⑩ᷳ⚾㔯䁢ℏ⍫㔯

㛔ˤ䚖⇵嶐⨺ṳ⬠䎮⣂婾⍲教倥Ṣ嶛㍍嘃㥳㔯㛔炻⍫䄏䲣↿ἄ⑩侴墄

䘥ˣ侫㍀㓭ḳ怷廗炻两侴㊩临㰱㴠゛⁷ᶾ䓴炷Graves, 2017炸ˤ㛔䞼䨞

䘤䎦炻教倥Ṣὅ䛇Ṣ䇰ᷳ䲨⮎䫎⽝⍲㓗䶂䫱墄⃭⢾悐屯妲炻橼⮇夾奢䳘

䭨㊯㴱䞍嬀橼䲣ˤ劍ẍ教倥Ṣ娖慳䲨⮎䳈㛸ᷳ墄䘥㬟䦳䁢ἳ炻䈡㬲⿏㚱

ᶱ烉℞ᶨ炻教倥Ṣ⚈䛇Ṣ䇰栆✳婆⠫ˣ䲨⮎䫎⽝⍲䲨⮎㓗䶂炻㽨䘤教倥

Ṣ搚⳴嘃㥳奺刚㕤䛇⮎⎚⛘傰䴉炻㚱⇍㕤岆㜸≽䔓䇰䫱娖慳㬟䦳ˤ℞

Ḵ炻教倥Ṣẍ䲨⮎⃫䳈墄䘥炻娎⮯゛⁷ᶾ䓴⮓ℍ⮎⬀傰䴉ˤ℞ᶱ炻教倥

Ṣ⎗嶷㞍㔯⬠⛘㘗炻⚈⮎㘗ᷕṳ⺽≽墄䘥㬟䦳炻デ䞍⤪⮎⳴ℍ㓭ḳ䑘

⠫ˤ教倥Ṣ⍫䄏䲨⮎䳈㛸⺽䘤䈡㚱墄䘥㬟䦳炻㬌Ⱄ䞼䨞∝㕘嗽ˤ 

㛔䞼䨞㍸⍲䲨⮎㓗䶂ˣ墄䘥冯奺刚㕘佑炻ṎⰔ⬠䎮∝夳ˤ教倥Ṣὅ

䲨⮎䳈㛸墄䘥侴岎Ḱ奺刚㕘佑⊭㊔烉℞ᶨ炻教倥Ṣ⚈䛇Ṣ䇰栆✳㛇⼭炻
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倗゛䲨⮎䫎⽝⍲䞍嬀䲣䴙䫱墄䘥炻デ䞍奺刚㚱㇨㛔ˣ⡆≈㔀ḳ怷廗ᷳ婒

㚵≃ˤ℞Ḵ炻教倥Ṣ⎗⿅彐䛇⮎䨢攻⤪ỽ廱䁢嘃㥳奺刚⯽㺼⛘➇炻墄⃭

䲨⮎䞍嬀䫱寸⍂奺刚側㘗炻侣㕘㖊㚱娵䞍㟤⯨ˤ℞ᶱ炻教倥Ṣ⎗⚈ˬ⮎

㘗ᷕṳ˭崘ℍ㔯⬠⛘㘗炻ㆾ㎜⺽䲨⮎㓗䶂炾⎚㕁侫㒂ẍ㊯㴱㗪䨢炻㴰⻕

嘃㥳奺刚嶅暊デˣ橼娵䴻℠奺刚劍⬀㕤䛇⮎㗪䨢ˤ㖻妨ᷳ炻䲨⮎㓗䶂ᷳ

⢾⺞㔯㛔⺽≽教倥Ṣ倗゛⎚㕁侫㒂⍲㊯㴱㗪䨢炻两侴⻟⊾⤪⮎デ炻㬌娖

慳㬟䦳䔘㕤ℐ䃞嘃㥳奺刚⟹忈ˤ 

䴻℠䪍娙奺刚㖑⶚䁢Ṣ䅇䞍炻㓭嶐⨺ṳ㔀ḳ侭栃央炾临⮓暨℟婒㚵

≃䎮䓙炻㕡傥⏠⺽教倥Ṣ〭䲵㕘䇰㛔炷㬌⌛ˬ⏎⭂⿏˭⯽䎦炸ˤ⏎⭂⿏

⇯⎗↮䁢⇅䳂⏎⭂ˣ㫉䳂⏎⭂炻䲨⮎㓗䶂⎗⺽⮶䬯ᷕ㬟䦳ˤẍ䲨⮎㓗䶂

冯⇅䳂⏎⭂妨ᷳ炻㴱⍲教倥Ṣ忋䳸嘃㥳奺刚ˣ⧃㦪䓊㤕ᷳ㖶㗇⭂ỵ䫱屯

妲炻㬌Ⱄ䲨⮎㓗䶂⺽≽ˬ⏎⭂⿏˭䈡岒ˤ教倥Ṣ䳸⎰䲨⮎㓗䶂⯽䎦⇅䳂

⏎⭂炻岎Ḱ䴻℠奺刚㕘佑㚱ᶱ烉℞ᶨ炻教倥Ṣ圵ℍ㖶㗇⑩䇴⭂ỵ⍲℔䛦

⼊尉炻㒜⃭䴻℠奺刚シ㵝ˤ℞Ḵ炻教倥Ṣ劍⮵ㅱᶵ⎴㖶㗇ᷣ㺼䇰㛔炻⎗

㊩临㥳忋⣂ỵ㖶㗇⑩䇴⭂ỵ军䴻℠奺刚炻⌛⚈⇅䳂⏎⭂⿏橼娵奺刚⼊嬲

⍲䴻℠ℵ忈ˤ℞ᶱ炻教倥Ṣ㍍㓞㓡䶐侭㥳忋䔞ẋ婆⠫炷⤪⤛≃ⳃ崟炸䫱

䲨⮎妲〗炻侣㕘暣⼙⑩䇴㖊㚱娵嬀炷⤪䛇Ṣ䇰˪伶⤛冯慶䌠˫⤛≃奢愺

䨩䟜ˬ℔ᷣ䲣↿˭㟮㝞炸ˤ 

ẍ䲨⮎㓗䶂冯㫉䳂⏎⭂妨ᷳ炻教倥Ṣ娖慳㬟䦳㢵➢㕤嶐⨺ṳ䓊㤕ね

⠫炻劍⍫䄏䲨⮎䳈㛸⎗シ㚫㔀ḳ㖐嵋ˣ㳆〱奺刚⼊嬲⍲䓊㤕ἄ䓐≃炻㬌

䁢䲨⮎⃫䳈⺽≽㫉䳂⏎⭂䈡㬲嗽ˤ教倥Ṣ⍫䄏䲨⮎䳈㛸⼴ㆾ傥扄㍍㕘冲

䇰㛔ⶖ䔘炻徸㬍侣廱㖊⭂⃫䳈炾栆✳℔⺷䫱㍐⭂烊教倥ṢṎ⎗⮵䄏䲨⮎

䳈㛸炻㍊䳊㖶㗇⭂ỵˣ㚵墅姕妰⍲奺刚慵⟹炻徸㬍㍐侣奺刚㖊⭂⌘尉ˤ

教倥Ṣ⚈䲨⮎䳈㛸⺽≽㫉䳂⏎⭂炻岎Ḱ䴻℠奺刚㕘佑⤪ᶳ烉℞ᶨ炻教倥

Ṣ⍫䄏䲨⮎屯妲侴䎮妋㓡䶐䫾䔍炻橼娵奺刚ᷳ㕘ᷣ柴幓↮ˤ℞Ḵ炻教倥
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Ṣ⚈䴻℠奺刚㕘ᷣ柴幓↮崟⥳炻忋≽栃央䡢↯幓↮⍲ℙ㗪幓↮䫱㖊㚱娵

嬀炻橼䎦䴻℠奺刚ℵ㚠⮓ˤ㛔㔯⺞Ỡ䲨⮎㓗䶂⍲⏎⭂⿏シ㵝炻Ṏ䁢㛔䞼

䨞ᷳ⬠䎮届䌣ˤ 

Ӄȃ๗ᇮ 

一ȃϊ๗ 

嶐⨺ṳ奺刚ᷳ㇨ẍ⬀⛐忦䘦⸜炻昌⚈⣂䧖栆✳⍲㓡䶐䇰㛔㊩临⏠⺽

教倥Ṣ炻⤪䲨⮎䳈㛸槭≽教倥Ṣ㌚ℍ㓭ḳᶾ䓴ˣ⎔╂教倥Ṣ冯䔞⸜ね⠫

⮵娙炻Ṏ䁢䴻℠ℵ徘➢䢶ˤ嶐⨺ṳ䓊㤕忳䓐䲨⮎䳈㛸䫱姜㯪炻⏠䲵教倥

Ṣ㈽ℍ䞍嬀侴㴱ℍ㓭ḳ䵚䴉炻朷⚢䴻℠奺刚ᷳ㓭ḳ⑩䇴ˤ 

（΋）᎙᠋Γ၍ញၠ൞ϟفՅϐ୷ᘵ 

1. Ꭸ᠚΢ᐍӬ᜹ޤ࠯ᜌȃِՔޤᜌȃӼ҂ѯखᄃМጤȈ 

㛔䞼䨞䘤䎦炻教倥Ṣᷳ䪍娙栆✳䞍嬀ˣ奺刚䞍嬀⹓炷夾奢Ḻ⨺ˣ枛

㦪Ḻ⨺炸䁢妋嬨嘃㥳奺刚崟溆ˤ教倥Ṣ劍圵⎰奺刚䞍嬀⹓⍲䲨⮎㓗䶂炻

⎗ὅ㬌婾徘䲨⮎䳈㛸ˣ嶐⨺ṳ䓊㤕䘤⯽⍲⑩䇴㳣⊾䫱嬘柴ˤ 

教倥Ṣᷳ㔀ḳ䞍嬀⏓㊔䴻℠䪍娙ㄋⷠᷣ柴⍲℔⺷炻两侴枸㛇奺刚䘤

⯽⍲埴䁢堐䎦炷Jerslev, 2006炸ˤ教倥Ṣ⍫䄏ˬ⽟⚳䪍娙⣏忻˭冯㟤㜿

⃬⻇∝ἄ側㘗炻㹗⍲㔯⬠⛘㘗⍲䔞⸜⍾㛸傰䴉ˤㆾ⤪㘂役徒⢓⯤⼙㤕䁢

㳩埴㔯㛔炻教倥Ṣ娵⎗䴻℠奺刚ℵ㚠⮓暨㚵兢䔞ẋ₡ῤ奨炻䳸⎰㔯⊾ね

⠫⍲嬘柴侴奺刚⼊嬲ˤ 

㓡䶐侭⎗侫㍀㗪䨢傰䴉䫱⎚㕁屯妲炻⎔╂教倥Ṣ倗゛ˬ奺刚䞍嬀

⹓˭炷夾奢Ḻ⨺ˣ倥奢Ḻ⨺炸⍲䲨⮎䳈㛸斄倗ˤ䲨⮎䳈㛸㍸ὃ㓡䶐侭ℵ
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娖慳奺刚曰デ炻⺽徘䛇⮎屯妲㽨䘤教倥Ṣㆠ⾝ˣὫἧ教倥Ṣ⍫䄏䞍嬀侴

妋べˤ㖻妨ᷳ炻㓡䶐侭⎗㎜䓐䲨⮎䳈㛸炻⎔╂教倥Ṣ⼨央冯奺刚橼䲣⮵

娙ˤᶲ徘娖慳㬟䦳䔘㕤䲼嘃㥳奺刚⟹忈炷⤪㻓⦩ˬ崭䳂劙晬䲣↿˭炸炻

㓡䶐侭ὅ䲨⮎䞍嬀攳⯽ᶵ⎴㔀ḳ䫾䔍炻娎⚾⮯教倥Ṣ多㌚ℍ嶐⨺ṳ奺刚

䵚䴉ˤ 

ẍ倥奢Ḻ⨺䁢ἳ炻教倥Ṣ⎗㳆〱㓡䶐侭ℵ⨺ṳ⊾㚚䚖炻⺢㥳嶐⨺ṳ

枛㦪橼䲣ˤ教倥Ṣ⎗⍫䄏䲨⮎㓗䶂䎮妋枛㦪⃰埴⚈䳈炻姽㜸㓡䶐⛀昲∝

ἄ䲣嬄炻⇅㍊嶐⨺ṳ䓊㤕䘤⯽傰䴉ˣ⿅彐奺刚㥳⟹㈨喅ˤ教倥Ṣẍ枛㦪

䓊㤕䫱䲨⮎㓗䶂䁢↯溆炻㳆⮇奺刚冯⑩䇴䫾䔍斄倗炻岎Ḱ䴻℠奺刚㗈⮬

䓊㤕傰䴉䫱㕘佑ˤ 

嶐⨺ṳ㔀ḳ侭ὅ奺刚⮶⎹⟹忈㓭ḳᶾ䓴炻㔜⎰䲨⮎䳈㛸姕妰ね䭨炻

ὃ教倥Ṣデ䞍䛇⮎㯃⚵ˤ教倥Ṣ⎗⍫䄏⣂⸛⎘ᷳ䲨⮎㓗䶂炻⺽徘ㆸ㚠⸜

ẋᷳ⛘䶋屯妲⍲䣦㚫夷䭬ˤ教倥Ṣ⺽䓐劙⚳䍓䐘㇘䇕⎚⮎炻⡆墄˪ッ渿

䴚⣊忲ẁ⠫˫㟠⽫奺刚⮵ㅱ㬟⎚シ㵝ˤ教倥Ṣ⮵䴻℠奺刚ᷳ╄ッ⍲䅇䦼

⹎炻Ṏㆸ徥⮳䲨⮎㓗䶂≽㨇炻ㆾ冯⼤㗪㔯⎚屯妲⮵娙➢䢶ˤ教倥Ṣ᷎⎗

⍫侫䲨⮎屯妲侴㍊䨞㓡䶐䫾䔍炻⿅侫䲨⮎㓗䶂冯㓭ḳ㳣⊾䫱⎗傥ˤ劍⮵

䄏䚖⇵嶐⨺ṳ䞼䨞䘤⯽炻⣂婾⍲嘃㥳⃫䳈⎔╂教倥Ṣ⍫冯炻ㆾ㍸⍲嘃㥳

⃫䳈䵕专㴰屣侭ᷳ⑩䇴⾈婈ˤ㛔䞼䨞ẍ䲨⮎䳈㛸⺞⯽屯妲⮶⎹ᷳ㓭ḳ䵚

䴉䁢ἳ炻㚱⇍㕤⃰⇵⬠䎮⣂㍊䳊䲼嘃㥳㓭ḳ⬯⭁炻㬌Ⱄ⬠䎮届䌣ˤ教倥

Ṣ䳸⎰⣂⸛⎘䲨⮎㓗䶂侴橼娵奺刚㕘佑㚱Ḵ烉℞ᶨ䁢侣廱䲼嘃㥳奺刚忠

↢䛇⮎䫱枸姕炻᷎侫㍀䴻℠奺刚ˣ㔀ḳ怷廗⍲⎚㕁䞍嬀炻央⮓佺ẍ䁢ⷠ

奺刚娵䞍ˤ℞Ḵ䁢圵⎰䲨⮎䳈㛸炻䎮妋㔀ḳ侭⬱㌺晙╣⍲∝シˤ㛔䞼䨞

婒㖶教倥Ṣ⚈䲨⮎㓗䶂侴奢⮇奺刚㕘佑炻⎴Ⱄ⬠䎮∝夳ˤ 

2. Ꭸ᠚΢དྷ჌ΩᇅၜមစِڑՔखᄃМጤȈ 

教倥Ṣ⇅䳂倗゛⏓㊔Ḽデ倗゛⍲ねデ倗゛炻⇵侭⤪夾倥⃫䳈䫱堐䎦
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岎Ḱ教倥Ṣデ⭀ケ〭烊⼴侭⤪教倥Ṣ岆㜸嶐⨺ṳ奺刚ᷳ䛦⣂䇰㛔炻ㅞ⍲

⃺㗪岆㜸㆟冲デˤ劍⯙䲨⮎䳈㛸⍲Ḽデ倗゛妨ᷳ炻教倥Ṣ⎗⍫䄏ⷽ⼴䲨

⮎侴⺽䘤夾倥゛⁷炻⤪⎴幓嗽㕤ἄ侭ᷳ㚠⮓ね⠫烊ℵẍ䲨⮎䳈㛸⍲⎴䎮

ねデ妨ᷳ炻教倥Ṣ⎗冒╄ッ㓭ḳ奺刚崟⥳炻㊾㍀䲨⮎屯妲䎮妋ἄ侭㇨嗽

䣦㚫傰䴉ˤ䲨⮎䳈㛸⺽≽Ḽデ倗゛⍲⎴䎮ねデ炻㛒⽭怑䓐㕤䲼䱡ˬ嘃

㥳˭奺刚⍲栆✳炻⼘栗䲨⮎㓗䶂ᷳ䎮妋㓰≃ˤ 

教倥Ṣ㫉䳂倗゛⤪ℵ∝忈奺刚炻⺢㥳Ⱄ㕤冒幓゛⁷㔯㛔炷Baker, 

2014炸ˤ教倥Ṣὅ奺刚Ḻ⨺侴吸普䛇⮎䳈㛸炻⯽攳䲨⮎㚠⮓ℵ∝忈㬟䦳

炷Zeiser, 2015炸ˤ教倥Ṣ奨⮇㔯⬠⛘㘗⼴炻ℵẍᷣ奨夾奺㍷丒㇨夳炻婒

㖶䴻℠奺刚ˣᾳṢ䓇␥㓭ḳ⍲デ妠炷㛶䁗ὲ炻2008炾㛶〭嬗炻2012炸ˤ

教倥Ṣ⎗橼䎦奒⛘⿏炻斉慳㔯⬠㕭埴㓣䔍䫱㥳⟹䲨⮎㓗䶂ˤ 

（Β）࿶ูڂ၉ϐၠ൞ϟفՅ、᎙᠋Γၠ൞ϟੋΕᐕำ 

1. Ꭸ᠚΢Жख़खᄃМጤՅ၅ҪȈ 

嶐⨺ṳ⬠䎮⣂婾⍲教倥Ṣ⍫䄏嘃㥳㔯㛔ᷳ墄䘥㳣≽炻⤪侫⮇嘃㥳奺

刚ㆸ攟年嶉炻两侴䵕㊩㰱㴠デ⍲㓭ḳ⾈婈⹎炷Graves, 2017炸ˤ教倥Ṣ

⎗⍫䄏ⷽ⼴姕⭂⮰㚠炻㍊㜸䛇Ṣ䇰暣⼙姜㯪㬟⎚怬⍇⹎炻ㆾ⽆䲨⮎㓗䶂

侴䞍〱伶埻姕妰侫㒂屯妲ˤ教倥Ṣ⎗侫㍀嶐⨺ṳ奺刚⼊嬲䶋䓙炻⤪㔜⎰

㬟⎚℠㓭䫱䲨⮎䳈㛸炻⻕⎰嘃㥳奺刚冯䛇⮎ね⠫ᷳ嶅暊デˤ 

教倥Ṣ⺽䓐䲨⮎䳈㛸墄䘥㳣≽䔘㕤㖊⭂嬨侭⍵ㅱ婾炻㬌Ⱄ䞼䨞∝

夳烉℞ᶨ炻教倥Ṣ⚈䛇Ṣ䇰䲨⮎䫎⽝⮵ㅱ䞍嬀橼䲣炻⳴ℍ嘃㥳奺刚㕤䛇

⮎傰䴉ˣ⮓ℍ゛⁷ᶾ䓴㕤䎦⮎ね⠫ˤ℞Ḵ炻教倥Ṣ⎗⍫䄏䲨⮎㓗䶂ㆾ奒

姒⮎㘗炻⚈⮎㘗ᷕṳ㽨䘤墄䘥㬟䦳ˣ㎜䓐䞍嬀娖慳奺刚䓇ㆸ側㘗炻デ⍿

ᾳṢ搚⳴军㓭ḳ䑘⠫ˤ㖻妨ᷳ炻教倥Ṣ⎗⺽徘㔯⬠⛘㘗䫱䲨⮎㓗䶂炻ὅ

奒⛘⿏倗゛㓭ḳ㗪䨢炻⺢㥳ˬ゛⁷ᷳ䛇⮎˭㓭ṓ冐⟜デˤ 
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㛔䞼䨞䘤䎦炻教倥Ṣὅ䲨⮎䳈㛸⺽≽墄䘥㳣≽炻岎Ḱ奺刚㕘佑㚱

ᶱ烉℞ᶨ炻教倥Ṣ⍫䄏䲨⮎䫎⽝⍲㊯㴱䞍嬀橼䲣炻橼娵奺刚㇨㛔ˣ偗⭂

ἄ侭⬱㌺ᷳ㔀ḳ怷廗ˤ℞Ḵ炻教倥Ṣ⿅彐⮎㘗⤪ỽ廱䁢嘃㥳奺刚⯽㺼准

⎘炻墄⃭䲨⮎䞍嬀侴䨩䟜䪍娙忠㕤䛇⮎㟮㝞ˤ℞ᶱ炻教倥Ṣ德忶⮎㘗ᷕ

ṳ⍲⎚㕁侫㒂炻湷⎰㔯⬠⛘㘗⍲⮎橼䨢攻炻㓭デ䞍奺刚劍⬀㕤䛇⮎㗪

䨢ˤᶲ徘墄䘥㳣≽⺽䘤教倥Ṣ㎜⺽⎚㕁䫱⮵娙炻娖慳㬟䦳㚱⇍㕤䲼嘃㥳

奺刚橼䲣炷⤪ˬ㻓⦩˭崭䳂劙晬炸ˤ㖻妨ᷳ炻教倥Ṣ墄䘥㬟䦳⛯暨䲨⮎

屯妲䁢➢⸽炻䳸⎰㬟⎚侫㒂⍲㔯⬠⛘㘗䫱⟹忈㗪䨢怬⍇デ炻䔘㕤䲼䃞嘃

㥳ᷳ㓭ḳᶾ䓴⺢㥳ˤ㛔䞼䨞㍸⍲䲨⮎㓗䶂⺽≽墄䘥䈡岒ˣ教倥Ṣ橼䎦奺

刚㕘佑炻Ⱄ慵天⬠䎮∝夳ˤ 

2. Ꭸ᠚΢Жख़खᄃМጤՅ৥౫ܓۢ֐Ȉ 

䴻℠䪍娙奺刚⶚埴ᷳ㚱⸜炻㓭㓡䶐侭临⮓炾栃央⍇ἄ暨℟⎰䎮婒

ⶾ炻㕡傥⎔╂教倥Ṣ侣廱枸姕侴㍍䲵㕘䇰㛔炷⯽䎦ˬ⏎⭂⿏˭炸ˤ 

ẍ教倥Ṣ䳸⎰䲨⮎㓗䶂䘤㎖⇅䳂⏎⭂妨ᷳ炻教倥Ṣ⩩㍍㖶㗇⭂ỵ⍲

℔䛦⼊尉㕤嘃㥳奺刚炻䔲≈䛇Ṣ屯妲军䴻℠奺刚炻㬌Ⱄ䲨⮎䳈㛸⺽≽⏎

⭂⿏䈡岒ˤ教倥Ṣ⚈䲨⮎㓗䶂⺽≽⇅䳂⏎⭂炻岎Ḱ䴻℠奺刚㕘佑㚱ᶱ烉

椾⃰炻教倥Ṣ㔜⎰㖶㗇⑩䇴⍲⼊尉炻㒜⃭䴻℠奺刚シ尉ˤ℞㫉炻教倥Ṣ

⎗⚈⇅䳂⏎⭂⿏㍍䲵奺刚⼊嬲炻橼䎦䴻℠奺刚ℵ㚠⮓ˤ℞ᶱ炻教倥Ṣ⎗

㥳忋㓡䶐侭⮵ㅱ䔞ẋ婆⠫䫱䲨⮎㓗䶂炻侣㕘暣⼙⑩䇴㟤⯨ˤ 

ẍ教倥Ṣ㔜⎰䲨⮎㓗䶂䘤㎖㫉䳂⏎⭂妨ᷳ炻教倥Ṣㆾ⎗シ㚫奺刚⼊

嬲冯嶐⨺ṳ䴻㾇忋≽斄Ὢ炻㬌Ⱄ䲨⮎㓗䶂⺽≽㫉䳂⏎⭂䈡岒ˤ教倥Ṣ⍫

䄏䲨⮎㓗䶂䘤㎖㫉䳂⏎⭂炻⡆≈䴻℠奺刚㕘佑⏓㊔烉℞ᶨ炻教倥Ṣ㍍㓞

㓡䶐䫾䔍䫱䲨⮎屯妲炻㳆〱䴻℠奺刚㕘ᷣ柴幓↮ˤ℞㫉炻教倥Ṣ冒㕘ᷣ

柴幓↮崟⥳炻忋≽央⮓䡢↯幓↮⍲ℙ㗪幓↮㖊㚱姕⭂炻橼䎦䴻℠奺刚ℵ

⺢㥳㬟䦳ˤ 
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㔜橼妨ᷳ炻嶐⨺ṳ䓊㤕役⸜Έ嬘㔜⎰䲨⮎㓗䶂炻嬻嘃㥳奺刚冯教倥

Ṣ䓇␥䴻槿ⓙ␴ˤ嶐⨺ṳ㔀ḳ侭䳸⎰䲨⮎屯妲炻⏠⺽⣂⃫㼃⛐⭊佌ˤ⤪

䲨⮎䳈㛸⍲嘃㥳奺刚ℵ䎦ㆾ⬀㛒妨㖶攻晁炻Ὣἧ教倥Ṣ≽⒉䞍嬀橼䲣᷎

冯㔯㛔⮵娙炻㊩临塓㌚ℍ㓭ḳ橼䲣ˤ嶐⨺ṳ䓊㤕㔜⎰䲨⮎㓗䶂炻㍸ὃ教

倥Ṣ娖慳䪍娙奺刚ᷳṌ㳩䳈㛸炻嬻䴻℠奺刚德忶⣂䧖䎮妋㳣≽侴ℵ冐㕤

ᶾˤ 

ΡȃᏱ౪ଔᝧ 

嶐⨺ṳ㔀ḳ侭⎗ὅˬ奺刚˭䁢庠炻㔜⎰䲨⮎㓗䶂槭≽㓭ḳ䵚䴉

炷Delwiche, 2016; Kurtz, 2016炸ˤ⃰⇵䞼䨞⣂ẍ嘃㥳㔯㛔ˣ嶐⨺ṳ奺刚

⼊嬲䁢庠炻⮹㍊䳊䲨⮎䳈㛸⤪ỽ㍐≽䴻℠奺刚䘤⯽炷Freeman, 2017炸ˤ

㛔䞼䨞ẍ⣂⸛⎘ᷳ䲨⮎㓗䶂䁢ἳ炻㍊䳊䲨⮎㔯㛔⤪ỽ庼≑ˬ奺刚Ḻ⨺˭

䲣嬄炻岎Ḱ嶐⨺ṳ奺刚㕘佑ˣ㳣⊾㓭ḳ⑩䇴ˤ㛔䞼䨞昛徘ˬ䲨⮎㓗䶂冯

墄䘥㳣≽˭⍲ˬ䲨⮎㓗䶂冯⏎⭂⿏˭炻᷎㔀㖶ᶲ徘娖慳㳣≽岎Ḱ奺刚㕘

佑烉䲨⮎䳈㛸⺽䘤㕘䎮妋炻ᶼ⺽≽䞍嬀⮵娙㬟䦳᷎朆嘃㥳䳈㛸傥⍲ˤ㛔

䞼䨞㍊䳊䲨⮎㓗䶂⋼≑ℵ⺢㥳䴻℠奺刚シ㵝炻㬌䁢⬠䎮届䌣ᷳᶨˤ 

㛔䞼䨞ẍ嶐⨺ṳ奺刚ᷳ㓭ḳ䵚䴉⍲䲨⮎㓗䶂炻᷎㈦⮳䛇⮎教倥Ṣ侴

䎮妋⣂⸛⎘娖慳㬟䦳炻␤ㅱ䎦Ṳ嶐⨺ṳ䞼䨞ン⊊炷Klastrup & Tosca, 

2014炸ˤ教倥Ṣ⎗ὅ㬟⎚䞍嬀娖慳䛇Ṣ䇰暣⼙炻䓙䲨⮎䳈㛸⍲䛇Ṣ䇰⼙

⁷ˬ夾奢Ḻ⨺˭态゛䈡⭂㗪䨢炻⻕⎰゛⁷炾䲨⮎嶅暊ˤ㛔䞼䨞㍊䳊ˬ䲨

⮎䞍嬀˭⤪ỽ槭≽㓭ḳ䵚䴉ˣ多㌚教倥Ṣ圵ℍ㔯㛔忲㇚炻᷎婾⍲䲨⮎㓗

䶂ᷳ䎮妋㓰≃炻㬌䁢⬠䎮届䌣ᷳḴˤ 
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Pilot Study of Transtext Based on the Audience’s 

Interpretation of Transmedia Characters:  

Using Classical Fairy Tale Characters as Examples 

 

Yu-Chai Lai 
*

 

ABSTRACT 

Transmedia adaptation industry initiatives combined with transtext have 

triggered growing discussions in the literature as well as have become quite 

popular online. Such adaptations enable virtual characters to fit in with an 

audience’s ownlife context. Thus, this study uses classical fairy tale 

transmedia characters and transtext as the basis to explore the audience’s 

interpretation of the cross-platform reconstruction process of such characters.  

An audience uses transmedia character memories as the context and 

cornerstone to understand character transformation. The primary imagination 

(sensual associations and empathy) is triggered by transtext, and audiences 

may even recreate transtext or images, rewrite descriptions of classical 

characters, or reconstruct the story network through their own secondary 

imagination. The audience compares classical characters and transtext from 

multiple platforms in order to fill gaps in the extended texts. For example, the 

vivid presentation of live-action remake movies is based on literature and 

historical information as references in order to mitigate the gap between the 

audience and virtual characters. 

The audience can also trigger negativity from transtext. Negativity 
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involves the audience’s reflection on the fairy tale genre, the contemplation 

of adapters’ narrative strategies of transtext material selection in reshaping 

classical characters, and the deliberation of the supplementary and dialectical 

relationships of transtext. For example, images of stars, actors, and actresses 

(transtext such as news) are conducive to reversing the existing cognition of 

the audience and adding new meanings in the characters. Overall, transmedia 

industries have attracted intergenerational audiences through various genres 

and have also integrated nonvirtual information of transtext so as to facilitate 

the expansion of potential clientele from multiple aspects. These industries 

apply strategies including transtext information to entice the audience to be 

engaged in the character systems of the stories with the aim of consolidating 

the story network of transmedia characters. 

Keywords: intermediality; story network; transmedia character; transmedia 

storytelling; transtexts 
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