P-4
© AT

EEFAYT « %-z=¥
2020 & 4 ¥

ssa11 ||

R A e isd

ﬁ

h&d 2

~~
1) sE i
- \\‘:‘_ V)

7L REARAR
$HE L6

BES

FFepH 2019& 617 28p ;

Wipp H 2019 F 127 13 P -
Tk ARG E (BN LS L ATRE

FLREREA BT - 2f
T2 344 2B b)) (MOSTI07-2410-H-130-017-) 2 #8457 5 & % o
i—ﬁ%“nﬁ’f—ﬁi RADZE®R » RHMBIELR € - RIERGF2
- EY Y2
*% 517 s

&R o
342 (2020) -

gl BT 8k %42 > email: raven.claw@msa.hinet.net °
VN
FR

(BHRADRBHEA LI 2 8 F LAFRAIF
(FTREFT ) > 143:55-111 -
DOI: 10.30386/MCR.202004 (143).0002

«55.



CHBEET . Fom i 2020 40

(%)

Bi-iichA X EREL %?i@vﬁéﬁéﬁﬁ%ﬁ&
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REATAERAAGIFE LN g2 chyfERLET R
HafPes &4 2 {imv’&?ﬁ?iﬁﬁﬁ/ﬁﬁw
feodeP & S RA% (AAREEFAR) JBERR
TIRAT R AT ATE o M 2 BN AEN S AT
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= - e AR RE
— ~ BT A R SO i

PSS 3155 (transmedia storyteller ) #H FHAH S &L LRSS - =
AR A Ky 26 TBA B T i S S5 4448 (Harvey, 2015) - fUBH LG H
(intermediality ) % & HHEIRALE - FEREA Fom 5 - BE1FS
FHNEA - EHEEN TR MRS EE48%8 ( Grishakova & Ryan,
2010; Harvey, 2015) -

LTS 2 » e (character-building ) Ryl st 7 %=
M) MEEHTAOE R LR G R 5mE RS E T
(Freeman, 2017) - (R4RE M " AT O HHIEE "B A
i, (transmedia character) : {I4ERFAELER LIMIE THEVI S5
(proper identity ) ~ Fff " B4 B4, (relational identity ) ~ Ffaff
PRl ZESE TG 57y | (syntactic identity) ; PFANCIERE A F R [E)4
NZIEEER (TR %) - BEBE AT TEEE) , T
ES (Bertetti, 2014; Kérchy, 2016; Scolari, Bertetti, & Freeman, 2014 ) -

 (EREFLEE)  (The Wonderful Wizard of Oz) H 1900 £EHIFRI% -
PR ELMm AT EFER/ R - 2E - BISFmNERLE ) FES
Frank Baum 2B 4REEEEI 2 REEHE - EREKFERE S (Freeman,
2017) - FUI/NALTE (Little Red Riding Hood) ~ (/NG 5% )
(Peter and Wendy ) ~ FRTZEA{l|E (Jack and the Beanstalk ) ¥4 FEtH4C
2 BEUEREFILMER %P5 (Freeman, 2017) - 552 #5
EHESLERBKiAt  ERRAEFEIELSMK " AeaE, - &
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T Bass 2 EEHIES (Bertetti, 2014) -

K B ERERE 0 " nBhETE AHACE 4R (transtexts )
BSR4 » SRR B 15T (Delwiche, 2016; Knox &
Kurtz, 2016) - BSEES AR AT AGECEATR < SO B ARSS » 2044 TED
Talks 2R LA 5 BURGLERZM AT E - RIS TE) Mak
EEIPA SR & (Delwiche, 2016; Kurtz, 2016) - fEEH A EHE®
KRACEEM (NERRRALE - IREEEEIPREERS ) - wedsim
MR AtmHFE (Solomon, Buck, & Lee, 2013; Solomon, 2017) - 534040
HEMN (& me g RE - 2RSS ) FiE > ARt ldRE H S
Kt yE o B EEM BRI EERS £ (Bettelheim, 1976, 4
#2017 ; Knox & Kurtz, 2016) - FSH RIS IR -
ERGCE R ERBIVRER ? BRI T AEERELE LS WE
A REITE A GE AR B AR RS & I E SR -

A ARG R EE R B AR » 255 [ SRt Ry a3 T e 22
S EMHE (Solomon, 2017) - WIBIJRIEHEGHEE NRER (AEARH)

(Mulan) ZEEHEEHEL % > (KEYPO KEHERAFES [2) WK AULE]
e TR ) BE o AR T TS EE , - " Disney ; K&
"TEREE AR %F o BHE S 38 R B KRR nEEGE - R LS
rdLEA SR B E R (fORM) FEffrakst - WE ORMEE) " 58
{CE ) #1% (Lancelot, 2019 £ 7 H 9 H) - HaIEe (fORH) HE
Fr HER SR AR SR - 5[ RITR ABGRIE AR B R E R A ~ REH
AR CEELBARE ) 5 BIEEANAE (ORBARTF ) HEBTTEARBEIFTE R
R ST EARER (FERH) ST REREEHME (SBRE
Bi-2019 F 7 H 8 H) - B WRIGZES I ML ERM e
At R FETRET RIS AR E B 0 RS R TE A AR T4

.58 .
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(engagement) AG{HE4ELE - "LLHEM , (HEE) SAT5 ([ BIREEAS
fEH R AT AL - SR A RO CR MR EVE - MEEEE T
Al EEER -

H BRI > &CE SRR IS I A R R A - ZAABIREA
WIS S ER RIS T AR - Al VEEmL - BIEEAL
BEAOE B AG  SBCEAREED 2 B 484 ? REE
AN L ERM > M TPERAEHE 2 IWE /D RN 28
i > WUR AR HAR -

=~ BEEERY

Ay ERE NG S L EZM % > ES I A G A KR
H o I EEERE - H— REAENSE AR (WEERE
BtAmAEE) » - BEASILERZM (OERLsHR KEJTH
WRERESE) o S8R E: - o MR EEME - SRR R
B R . EATRSER -

B I AU SC S B 2 T S UAR I » E R AIME R &S E
i > PR BITE NG R R 4E 4% 2 A R S i ERE (Klastrup & Tosca,
2014) o AEESODABREE AR AR - HRFEAE R T ZEEN
RIS - BRSO B I AES « Iser (1978) B 5B SUAE Bl
Je BRSPS - BREARERE/ NG - BRI B SRR o DA Y
IS 2 RS E g B A 230 (Dake, 2005; Iser,
1978) - DIREE A B YIRS - BIEE A 0] 208 B RISk ARsE & &
(Barbatsis, 2005; Iser, 1978) - falf A Z# ARG Sy imidEs SO > #5
WIERAE S (RN ~ 1BEL) ~ ARG (FFRIESCAR) i LS
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A EUE S (Dake, 2005; Iser, 1993; Pantaleo, 2009 ) - %5/ REE A Bl
XAZREIEM S @ REA SR/ NREREmMESEE Y " N2
A 5 (intratextuality ) - B¢ 2 BOH M SCA T " AN E SCA
(extratextuality, Pantaleo, 2009 ) - B A JREE 6% S S B THER »
"WIARAENME  (primary negativition ) MHEATHFRIRZ FEZIE] 5 B
T REAEENM: ) (secondary negativition) SZEREEHREAGHIE] (Tser,
1978) -

HolEEE RS ER - RENEG A E RS - T E
b ) HhZ A @iE (Barbatsis, 2005; Dake, 2005) - i FaltE2 i ZE
B o RPEA OIS LA BEESBAEERN - PEEE T AOZREH
& N HERE -

|n§

=~ WroERE

(=) REARRELA L6 AR
1. BIHE ANl DRl AR T R R S A 2 8 2

Rl A\ AR R M et At B 4 FEMHRIRASCE
e MEEAEE (Harvey, 2015; McCulloch, 2015)  © B8 A2
Co AR AT A ME R B A (McCulloch, 2015; Simons, Dhoest,
& Malliet, 2012) ¢

2. BIEE NAUAT RIS A Cu R B SR AR G 2

(D) E LIRS R - BIEE N GRRRACE M S [ 53 rl 1 7 IRk A8
IE1EL
Q@ EUXGE R BO > BRIEARBLERM & ZHAEERER
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fa] 2

FEIEATIRAECEEGR  BEEHE TS ZAE (Bertett,
2014) - WIEFEJRIT (story travelling) CHEHFREL - BRI AHER
W B R EREREFESFEM MG HEERS A O (MPE
2013 3 25535 > 2015) - AR E S R - BITE MRS 40 HE 47
FHRIRAG R ?

(Z) Boh &3 & X BB B H

(transmedia engagement )

1. EHE AR BT At Z P ERCE SO - AR AN R A2
H?

FITEA TR RIS TR - 0 B2 IR - NESCR
FJFIH (Harvey, 2015; Iser, 1993) - DIESE A E RG] - BITEA{TEE
Bt Rl 2 R SL ? CEE MR U ERL) - BT A e =
ORI T 2 L T 2

2. BEE NS BT A L 2 PR RCE SRR A R e 2

RITE AN HEBN ST AT BT S 5 E1E - 5 e LI S AR FF 2
(Holthuis, 2010) - BISEABSHE/ M EMTEEH B R il > H3H A0
BIERFFGRUEHS (NEEREARER) - WfFELEN: ? BT
NESHEA BT - SRS E SR RTA > SR PHZE
B (Zeiser, 2015) - BIFEAMTHEAEM MM AL SRS - T
AEHE 7
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B - MRER  BEASTaREEENARZIEE
S #RFERE

— ~ BT AGRERS B A AR © DU R R B

(- ) BE A 2 4&F 3
1. KU BT 58 7 BT (o B SR IR R A3

SLEYNGIESES- wri sl -GS = N el et 2 o TN e ]
JEEE Tt ) (Bertetti, 2014) o i JENT YR BT S EEE
AT FRIH M B T R REE T Ze A MR B B LR B &2

( Solomon et al., 2013; Solomon, 2017) - H-+EBIEERE (/{NFEAHA)
(The Little Mermaid) W-iE " 201818 | 6% HigE ARER (EXL
EHEYERY  (Beauty and the Beast) [ EEEE (KTE4%) (Frozen)
ERIEEFK (Rodosthenous, 2017) - i JEHEEEPETT 2000 FA% 2L
YEUEEE LB 2 - 1% 174 R e MR R FR K BT B T8
(Rodosthenous, 2017; Smith, 2018) - BfEEE (KFaT4%) BT 24
4 #eh (FHjm) (The Snow Queen) - RFEZL T AEITI/KEFEE 5
RITE A FTEE R 250 - HRRLAR B W E AT - 178 K56 » A550
Ko mEERS RoH#: (Solomon et al., 2013) - FF2 » BIEA AR
RIS - PR AR el i W BRRGR SR EA s E
HfLER (] fE S A LAR4E (Cashdan, 2000) e

2. FEMEEE Z BT A 2R T AR
B B R ORI - R P et 2P0 TR

© 62
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AL ICEN T2 BEER (Beddows, 2012) - Beffi \ A [R4K LT EE
P TS| S8 SRR TEIRRA 2 RF0S - BB BT RILEL - 1B
SRR W R fe 5% (Burke, 2015; Holthuis, 2010) ° SEESZE2#E
(EL HHTER ) (Beauty and the Beast) 74 26FEHI0ARIRAS » E057 6=
T2 RERRMGEE © SHEERTEEIRE L A KR HES
TERENY) B EFEE ST (Solomon, 2017) o BEEE A SAREISHL /RS » ATEL
S o AR T T3+ M — 2 B AR 2 I A RO 46 3Tk
(Scolari et al., 2014) -

3. KL HERE A (B PR RO B SRR

BEHAMEEDACBARENRENE BRI aGEA TR
TE o BRI R N R SCAR L (Pearson, 2019) o

(1) AR R AR R ST

PSS M RCEE FTIAC B S AR (SR AT ) - s i A
FERT 5 HMARHEE A WFERE S 55 (Kerrigan & Velikovsky, 2016; Simons
et al, 2012) - BZSEEAST AT HE A B3 gl - BT EiiA 2 B
78 = (Scolari et al., 2014) - 4{l[[fE& 4% (Cinderella) JRi{EHZS
mEHERA - FHEREE R (MBS ESE) (Les Contes de ma
mere 1'Oye) Bl (}&METEE) (Grimms Mdrchen) ;5 (EHSIEHESE)
TEIERITE AN B AR B B - KRN & 2 B R BRI L sa A5 A
B2 =45 (Bettelheim, 1976, F4W5E » 2017) - BE2 » BEEIHE
W B B IREE el - R " AT E ) SRR ERES (Scolari et
al., 2014) -

ESHE S RCEE TN RS f B BT R - B R E A
HEFE - s LeghER (HEEN)  (Sleeping Beauty) S EE

<63 -
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PR R HT B A SRR A © SRIKE ﬁiE%%Eﬁﬂﬂ(ﬁEWﬁB%ﬁe

1o BlliE T EEATT ) BB %%Liﬁ&ﬁﬂﬁlﬁ?%ﬁm&
DT, MR {ﬁ%%?ﬁﬁt%ﬁ%biﬁﬁlﬁtﬁ$“ﬂi§ (Solomon & Hahn,
2015) - BEZ - LEZMOIEHEISE A EERE o ROREE A
e B - (R R ok i ah Az

Q) BERERE( LT RN BCHR GRREE-R) -

B REE R [ EEER I FE - g oGS - milimadt
B2 EBE&EN (Edmond, 2015; Kerrigan & Velikovsky, 2016) - #1%:1%
CEMGEGI BN S TR ZotieA G E# (Raphael & Lam,
2016; Zeiser, 2015) - & CEF/NE © CEERAVEEA) (Miss Potter)
SEEmELE LR BEBUHES R - BEBUESEER - FHE
SRR E 4R (Beatrix Potter) BIfEE & (Kirschner & Noonan,
2006) - ZEZ  BENEEMELERN - Wiy REHmAE
T EELE4% (Heuvel, 2013; Zeiser, 2015) - RS A A[45 &40k B 5 L3
K& - ZTH A EIERE - (F R HEEES -

(3) BREIFRE LT 2N R RIECL

B REEE TE O ERZM R B R - s B 8
ZiHBH (Raphael & Lam, 2016; Zeiser, 2015) - ${EEE /N LALEE:
Ryl 32 FEELER R 3G S0 E R E FE (Unsworth & Cléirigh,
2012) -

Bl A AT I SCAR R M B SO (Holthuis, 2010; Hutcheon, M. &
Hutcheon, L., 2010) - S50k KR Sea a0 B2 43 - RITE AR RLIR
F B AT R B AR AC B S T RE AT EE B (Rajewsky, 2010;
Unsworth & Cléirigh, 2012) - B A TN 2 E 5% E LB SR - 45
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& AR RE MR R E S (Solomon, 2017) -
@) A ARERGE L EEZM E YRS
S AEE T B RV RE - BERE KEREYELE
Z A (Edmond, 2015; Kerrigan & Velikovsky, 2016) - {E¥8ERE Al &5
LAEHREE  WElARE S EAEmREE > FMuEE "o
W& (drillability, Kerrigan & Velikovsky, 2016 ) - Bii&E A 0] 5 5 St

i ER AR (Holthuis, 2010) - $55 |40 B AR AR RE G =R I Y S 8 SR
TR e

(Z) Bl b6 229 4 5 BRA £ i

G101 53 Byl ah A8 G ~ REAE G > pirEfs AR - 1BEErEE
& R RIS S B FERE ST (Iser, 1993) -

L. BT A RO B SR LA A A e

(1) &L B 7 4L A AR

DSEEEME Y » fEFEACOEERE TG MEaCE 4R
e 5ET (Heuvel, 2013; Kerrigan & Velikovsky, 2016 ) - 418 S
/N BRI RAVEEAE ) Rt E G - ERUAEER M EEER o BT
NS HEELRER » R R INAMRET R BIEEA » fEREAIRm
La BT RIRIE (Lear, 2007) - RIFE ARG AL R - L EPGHRA
2 > B BT > B2 (SR )  (Peter Rabbit) FotajE
T AWEEER -

Q) &E 4R 12 IHF R [FH

GEURLEREMEZ BRI REE AT IS SR e iR E R - I

«B5
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HIEEEMI - FES R FE(: (Pearson, 2019) - BIEE AR A OAHRH
LEES > FHEACLEERMEZER (Heuvel, 2013; Kidder &
Todd, 2013) - BEEEASCAFEl A Jeaikl s SOA ~ Aapili s g HIEE -
ERSIEEE MBI EERR A (Iser, 1993; Klastrup & Tosca, 2014) -
R NHEEL G IR EAR (RER) BIFRERE » AR AREmES
tgE (Lear, 2007) - B¥E BB EECAZ - BT [E U RN S /N
OB (REEZE - AERE) - ITEBEERDSNZ BREE -

2. BT A L RO SRR B KRR G

HAES A koS (LEY) - REE A E ARG H S MRS
(Iser, 1993; Pantaleo, 2009) - FEFE A\BEFERIEMA T » IS A CHER
R TP ARG EREEET (Baker, 2014) -

HLGEIRGES 2 > RIEA TS [HBEEM R CE - EHE
e R ARG (Vos, 2009; Tser, 1993) - d{lIEZ & E RS H %
PO > RSSO ~ DS I TR A BTE A ELR A R
LWEEMNE  URTREFESIPEMm s (EFEE > 2013) - 5
WIBEE N T ASMR LR RYI6E | RS e o RO R o B R R i
B (EHE > 2013 5 58 0 2015) -

el B A 7 T 4 3 ] o e g G A B 2 SRR SRS IBE aHUR EE
UEEIE SRR ERRIRI TR » AREIEE ~ JARY - RS ERE AR E
REHAR - FHASCERUERF L R S E R (2 - 2008, /2=
feE - 2012) - BE2 - BHEEATREREAELER  BoEEEmED
LA > MEAEHERER - F8% 5 KA (Bates &
LaTempa, 2002) - [l ASE(L(E B &R A0 E 248 - LIS
FAEAEss - FHERREER -
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|

HLAH L BSIEA At~ IEERE BRI A S EW A

RelfE A S SRS PR - FBIR Ei@%%’?ﬁﬁﬁ@ ;BRI NS AE
BRRAZ ftasE H P TERE 0 FE A E M HERITHES » JTRE B EAELE AT
it (Freeman, 2014; Harvey, 2015) -

(- ) RERARPEL § 5284144 2489
1. BEHE AT RCE R L IMIESOA

PSS B ASE R I TT R A R AR RIR SRR 5 - SRS IR
& EfEf& (Beddows, 2012; Jenkins, 2006) o PSS} %ﬁ(%‘jz EIEE
TEEFE S JTE 4l ik R FINESCA - BB Ee AR B &R s e
BG %~ FRERaC LA (Freeman, 2019) - %%AE’W@L\IZX&‘D‘%&
FRAS - PSS RIS AT - T IBR YN SCAS T R R i B 3 e fe (A
% (Burke, 2015; Harvey, 2015) -

ESH I BB B R T AL B A e - TR A TSIt
& (Freeman, 2017; Kerrigan & Velikovsky, 2016) - H+[E (HEiEE
WEBEE) FHVEE (B ) RiEEREANRES - (RABIEEE
FHaE - EERIET SR EAE B TRE (IBHHNESE) B
H o BB ST GG R CESCEE - BEEE (verre) ER T
BE (vair) #fA (Cashdan, 2000) - FF41 (JEA5AGECESE) K& RiE
BISEGRHE - WA ETMAYIGEOY AR - 38 T ) AR
#3245 (Bettelheim, 1976, ELHEE - 2017) - ZE 2 - FIE A 20850
JESCAR PRI RIS APE T2 F%&%F%”Zﬁ‘f*iﬁ&%%%ﬁﬂ% °

FITE N TS AT 4R - BRI O SCAR S KRR - TR R

.67 -
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AR&s S Ji s R (Edmond, 2015; Kerrigan & Velikovsky, 2016) - (&
FELAD L)  (Alice in Wonderland ) # 5% Fy JLB 4 26 FI na i X -
CREAEIEIT ~ = H %~ FEE R ERESR T ) RHALIE R (Gardner
& Burstein, 2015) - HFE{ERFHEM fo28 0550 RTE R ESLFH
Fi& o BOBEEASRES MR EE - B (FRGSE ) B
OEFEEE R - BeEME T (Kérchy, 2016) - 552 » RFEA A2
FESREM TAE(RACE 4R FrHEILAN ThiiE4d4s (Bates & LaTempa,
2002; Kerrigan & Velikovsky, 2016 ) -

2. IS ARENTACE /M LB SOR ¢
(1) SE BB EE A (R B P 250K

WS SCARRSE N E—Fm 2 BT SCRE - BEEARES RIS G E
#EFs% (Holthuis, 2010) - DISKELESEA OGS - R A STHEREAG
NP AESE M - FEON A AT Ry B A] gE R B (von Stackelberg & Jones,
2014) - RIEAHERANSOK > HgEAECEE) - AARSCH I G

(Harvey, 2015; von Stackelberg & Jones, 2014 ) -

(2) ARl Z AL E ST SRBIN 20K

R SRl AL R SO M B AR R R (RN S SO G R EIFFS £
4t (Baetens & Bleyen, 2010; Heuvel, 2013) - DL ( EE4EHIEE) &
Bl > RPEA TS ERITLERR KFSE > SHEFEATBEAEERSE
7% (1950 FROEERLR " EEG/INE ) o BRIEARS T BRSNS
[ SRy N 23O - B R AT IR S B A R (JE524% » 2017 5 Kérchy,
2016) - FRFEA NI IEPSIE /IR <~ R Ra B - SEENET A B AR
HiBE M egetES (Solomon, 2017) o
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(Z) BLEiF2BHEIEd TR RRET

L WIASE « BESE AT A b BB R (AnfiBZ EA
i)

ESPR AL R R AR - BB RS RE R RN A s Gk
R RIEEIEEAIAEF (Ryan, 2014) - BITEABE RFFEHS - HH
A > Wl EEER - EABEIURELER] (SSCBETE) 15
A¥E%#E (Solomon, 2017) - BIFENEENHE AEUTER > FEFEHES
TE VR HER eAT THE (Szezepanik, 2002) -

WHFEE R ST > FEEAEREZACPEATEN (WEANETZZA
CEERE) o WSS E MR S B THER (Bertetti, 2014; Szczepanik,
2002) ? sCEREMIRIAEGE - RABIRITE NSRRI i e i 2

2. KA 7E
(1) FIFEASE S B SRR B s A TS -

e NG P40 B S AR MR A > 1R 7R A A e ME I B TS
75 EE & Bl K XX A (Kerrigan & Velikovsky, 2016; Heuvel, 2013;
Szczepanik, 2002) o (EREGASIELE) ok TUMACEEMNE - HLt
TEEN A RS REREREA# (Gardner & Burstein, 2015) - (ERELHE
HAlE) MEIESIE T —P—EY/NREE | K  J5#E( Jane Taylor FF{F
(/NEE ) (The Star) ; SREEEEECKIE AT B4R 7 IRIEH A
K #EAER (Gardner & Burstein, 2015) © B5 2 0 BIBE A\ 0f B4 E
4R TR O ROE GRS - B EEESIAMAR AR E - RS
HIR R IR R U E SO - BB R AR R AR (EBARE - B2 KE
) o R ERETHR MR ASCES o BT A TR - SSE
FORTTEZS O G R N HIE (FEGZ ) RNEERE
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A HSRE A S AN E R OB (Kérchy, 2016) < BE 2 »
RITEN A2 AR E TR KPR R B 1 FH B S s R s
( Gardner & Burstein, 2015; Szczepanik, 2002 )

Q) FIEAGE S E SR ERAOEM |

S IRCEEE I IIACE S AR o B G B R (Kérchy,
2016) - UmAR Z IS ERERTE AT - RS A T e
P H A FEGE (Kérchy, 2016; Szezepanik, 2002) © 41 (B4R
EHR) B RAHEEEL I  RTEATEELEER B
BEDEAOATE (Gardner & Burstein, 2015) -« #rEEhakHAE Mg
[T B NPT R > SGRRIEANSIMNARE - RIEAGSRLE
W& BT EERIEE TSRS TREER o BB FEEE
FEEKRE 22008 (Gardner & Burstein, 2015) © B5 2 » BT AE
O] P FE R R 2 R T E SCAL R4S o 0 R BT E TE A T BE AN A R

( Bertetti, 2014; Gardner & Burstein, 2015) o BHiE A S IBIZ LAY
A EEAE LG R RNEE R E A E NG
(Kidder & Todd, 2013) -

=N - RSSO AT - ARG IR
R

&F LATAl - RATEAGRRRESI Al - RSHVREAE ARG ST
BOCHEIRIMEROR - RIS ANETHERMCRE; > TR B3R 4R & E
M~ e ENE - AORTATAL - RIS ANBE B ARME RS B A
H - A EE B OISR G EN  RIEAE2RACERRLHET
o MEESERBIE G AGE - BRI A EN: -

<70 -
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BN - RS AR RIS L A gk 1% - BT A RS &R Al
B > SRS o S DABIEE N RIS SOR BBl - BIRE N AR &40
T2y (BB 8RS MERRITEE - BIEAGRRER T A
s - BILLE SEEM A AU kg - SRR RS ER -

FEE RS At - NSRS HRERE - WE 1 PR

B 1: BRAZREERTAC  BRE /HENEBEHEE

B P SR A SO | pom A s
| mEesnER
B AERE EEARSEENAEEN | ) (i
R AR fe  GOEHZ
T eI may | (AR
i — \ i;g%?: '3
- I A N A - S et uh R I G IO, - N - i
%% > | @& %zg, L EM A
& b 212 (25| BRI &
g 0 (B|D | Tme TR
5t Bla |4 5il»8E: =
o la|m o om0
‘- CEN - S —— —
S B 7 # A
EQa= W e '
I‘\
1\
;o\
1 \

i*ﬁ@'%kxx~m%1¢ :
| (BEIEHZMIER) i
| ;
| R ¢ A R !
KA | RBAGRR - RS RS |

- - - - - e e e e wd

BRI © ARtre i
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W | for > RN TS A ngEss ) o BEEREE AR
B F  BRRAREME TIE A aS B BESCE - JTRERIEC
AR dE 1 ZERTSR AR SRR L - BTEAREIESCABHER - A
H > SEMSRRERE - SEE TR ESRR L

A FEAEE A =« H— DIESE AR S » BITEA
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Pilot Study of Transtext Based on the Audience’s
Interpretation of Transmedia Characters:

Using Classical Fairy Tale Characters as Examples

Yu-Chai Lai

ABSTRACT

Transmedia adaptation industry initiatives combined with transtext have
triggered growing discussions in the literature as well as have become quite
popular online. Such adaptations enable virtual characters to fit in with an
audience’s ownlife context. Thus, this study uses classical fairy tale
transmedia characters and transtext as the basis to explore the audience’s
interpretation of the cross-platform reconstruction process of such characters.

An audience uses transmedia character memories as the context and
cornerstone to understand character transformation. The primary imagination
(sensual associations and empathy) is triggered by transtext, and audiences
may even recreate transtext or images, rewrite descriptions of classical
characters, or reconstruct the story network through their own secondary
imagination. The audience compares classical characters and transtext from
multiple platforms in order to fill gaps in the extended texts. For example, the
vivid presentation of live-action remake movies is based on literature and
historical information as references in order to mitigate the gap between the
audience and virtual characters.

The audience can also trigger negativity from transtext. Negativity

* Yu-Chai Lai is Professor at the Department of Journalism, MingChuan University,
Taipei, Taiwan.
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involves the audience’s reflection on the fairy tale genre, the contemplation
of adapters’ narrative strategies of transtext material selection in reshaping
classical characters, and the deliberation of the supplementary and dialectical
relationships of transtext. For example, images of stars, actors, and actresses
(transtext such as news) are conducive to reversing the existing cognition of
the audience and adding new meanings in the characters. Overall, transmedia
industries have attracted intergenerational audiences through various genres
and have also integrated nonvirtual information of transtext so as to facilitate
the expansion of potential clientele from multiple aspects. These industries
apply strategies including transtext information to entice the audience to be
engaged in the character systems of the stories with the aim of consolidating

the story network of transmedia characters.

Keywords: intermediality; story network; transmedia character; transmedia

storytelling; transtexts
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